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Sadagat ABBASOVA

INTRODUCTION

This issue is standing at the crossroads of science of language,
history and geography, as a result of continuous historical factors, at
different times “there is no particular reason to expect a revolution in
the way we examine or understand landuade” (Harley, 2008, 482)
and undoubtedly, a great number of oral (mouth) and linguistic studies
have been done in this regard, but it has not been studied in a more
comprehensive manner. “By a language situation is meant an evaluation
of the role of language in social settings”(Davies, 2007,42). While
researching the terminology of the Russian homogenous words in
Kars dialects, we have concluded that, the majority of these terms and
words are based on the polyethnic vocabulary effect. As a living being,
language has always been forced to change or be used coexistence
because of cultural and as well as due to further developments. “Most
of the languages that have been studied do have recursions, but there
does appear to be at least one exceptions” (Matthew Traxler, 2012,
5). And it will never change unless there is a need for language.

AIM AND METHODS

Our aim here, is to reveal the traces of Russian homogenous words
which used in Kars region and with it, to evaluate the real thoughts and
also will be revealed the parallels of common words by the literary side
in this geographical location.

The topic is not only a linguistic study the influence of the Russian
language here, also the different names, toponyms, their classification
and comparison in this region, at the same time, we have also tried to
incorporate these researches into a historical and linguistic analysis.

But, with it, to be examined in this context it is not the background
and the political developments the recent history of Kars (Kobro 1989,
17). Together with, it is a matter of polyethnic population content,
which are not of little importance to the geographical and cultural
region of the Caucasus.

SCOPE AND COVERAGE

The objective and the scope of our study here, is to consider the
direction of more modern geopolitical events in earlier and today’s
Kars and generally in Turkey, especially in linguistic and cultural
context. And for this purpose also, we will try to bring some definitions
to minimum of the emerging language reason, within in a very long
time in the neighborhood with Russia.
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The influence of the Russian language in Kars

Geostrategically, in order to distinguish the identity of the Russian-
speaking population, first of all, we have to pay attention to the cultural
and social structure in Kars between 1877 and 1918s. After the joining
Kars to the Russia, the names in every aspect of social life, the soils
and the other cultural developments (almost everything up to the
tombstone and letters of Kars) began to change or renamed according
to the Russian model and options. Together with it, whole commercial
relations, education systems (among them were the judicial authorities,
especially, Kars military administrations and governorships) began to
governed by Russian governors and commanders. Undoubtedly that,
in this case, circumstances of changing, would also be integrate to the
other people’s life, as well as to their native languages above all. In
addition, if we review the demographic changes of Russian population
in those years in Kars, it has been shown different numbers, in different
years.

In general, it does not mean that the population to have
occurred here just only from Russians, there were among them
also “Orthodox”(in Kars and its around), Estonians (estonka- last
descendants), the Poles - Polish people (who was the descendants
of the Polish civil servants’ family of single in Kars), and others than
these Greek - Cypriots, Molokans (Malakans), Haholls (Haholl (there
are some myth and legends about whether the word (Haholls) is from
Kipchak or Mongolian languages) and others. (Kobro, 1989, 232). “As
in all dialect studies, only certain features of language use are treated
as relevant in the analysis of social dialects” (Yule, 2010, 254).

However, when it comes to speaking of their own mother tongue
(speech language), Russian-speaking population ranked stands
between in the third or fourth places after the Turkish speaking
population (this information is seen in the population distribution
in the Kars region in the official Turkish statistics in 1935).

As we said above, Kars was one of the most important geographies
of Turkey, in all throughout the history, where many ethnic population
lived together and this tradition continues today. Undoubtedly, during
this long period (1877 - 1918)s. Russian language had been expanded
its language even more, in order, it will have a decisive role in all kinds
of activities and culture in this geography, and tried to show the effect
of this language with a higher performance.

When we having met with the literature and resources of Kars
culture and history, see a completely different language and more
enormous literary layer most of the works written for that time. Such
national literary examples more commonly have seen especially in folk



sadagat ABBASOVA [ IENEEG

epics, poems, even in prose works. An example from the poem “72 The
Epic of Kars”

“When Moscow tried to get Kars
Violet and tulips began to fade”
(“Moskof azm edende Karst almaga,

Basladi menemse, lale solmaga”) (Kirzioglu, 1955,216). )*Due to
the samples in Turkish languages, translations were given by us).

The “Moskof” was given here as geographical names, but despite
of that, undoubtedly, we do not perceive it as a “breakthrough” of the
word structure of the spontaneous change and pronunication of v - to
f. As we have seen here, the phonetic pronunciation of (f-v) is not given
in a format appropriate to the grammatical demand of the Turkish
language. And unlike, the phonetic pronunciation of (f) in poetry, in
fact, it was written differently as a conversational style to the specific to
Kars region in terms of dialectological. But, however, Moscow has used
the same as paralel toponym (as special place name) in both languages

But if we interpret the word ” Moscow” in terms of etymology,
there are several different versions of the etymological dictionaries of
the Russian language. Moscow generally accepted its name of the city
comes from the river as a hydronyms. For eg.

“This was first reported by the literary source of the end of the 16
th century, “The Tale of the Conception of Moscow,” according to which
Prince Yury Vladimirovich ordered “to make a little wooden castle and
nickname it Moscow-grad by the name of the river flowing under it
It is curious that after this the name of the river stuck as the Moscow
River - while other rivers, which gave their name to the Russian cities
based on them, acquired a diminutive form in the name. For example,
the river Eagle became Orlik, and the river Kolomna - Kolomenka.
Moscow has become the Moscow River”. (IlllanoumHukos, 2010,536).

In another example, in “93 (1877) The Lamentation of Ardahan”
the poet expresses his senses with this elegy:

Stable written the first of luck

Caucasus, Petro, as Moscow face hand

Kararli yazilmis bahtin ezeli

Kafkaz, Petro, Moskof gibi yiiz eli (Kirzioglu, 1955, 25),
(original sample is in Turkish language).

Such as antroponomic and place names (as a geographic name) are
included as term of, both in linguistic and as well as in folk life and in the
social culture. The emergence of such toponyms and their naming date
began to more develop after 93 War (1877- 1918 Ottoman - Russian
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War) in Kars, in commerecial affairs, especially, in mutual professions on
based trade competittion.

The use of this type of language as a social and linguistic factor,
somehow, it provides significant differences in the phonetic system
of Turkish language, and as a concept, it may manifests a variety
incompatible features in terms of style and form.

As a matter of fact, the Russian Government had created a different
image and a panoramic language view in the culture and literature of
nations who are living in this geography through the Russian language.
Benedicta Wild- Val states that, ” Language also has an important
function as a carrier of culture and identity. Through the words we
choose when talking, we create the picture of ourselves that we want
other to see” (Benedicta Windt - Val, 2012/ 275).

Unconditionally, this revival first affected the history and
ethnography of Kars and its toponomic area. As a result of this revival,
it began to be made very large linguistic arrangements in localities
and the way in their technical contents and also in the theoretical and
administrative terminology.

In toponimic research the most important subject is the renaming
of the names, to research their etymology and as well as, to give the
correct classification of these names according to linguistic rules. But
when it comes to Kars’ toponmic themes and its concept, the Russian
origin place-names were extremely low in Kars as a record. After the
annexation of Kars, the whole of the region has passed to the Russian
administrative management inevitably. And therefore, the system has
created the huge toponymic changes coming one after another. But, the
place names have not been completely changed in a planned way yet. In
many respect, there have occurred the other names releated with other
nations who lived here. Some of these names which are found in a small
number cases were taken from the names of Greek minority living in
Kars, has become into the Russian names even in 1877.

Different names in Russian language, toponyms and
their classification.

But still, in many respects, Turkish place names especially among
them other hydronyms names for examples (as mountain names,
rivers, lake names) tried to protect as long as possible, due to the
military topographical reasons. According to Superanskaya “every
new geographical name cannot arise by itself completely by accident.
Its appearance is caused by certain toponymic series existing in the
language, morphological and semantic types characteristic of the
given language, and active word- formation models. Predictability or
definition of names on the morphological derivational and, to a certain
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extent, at the semantic level, is considered today as one of the leading
position of toponymy”(Sizova, 2009, 96).

By the way, we wanted to say that most of the Russian-named terms
and words are often associated with words and terms related to army
and military. Now, using these examples, let’s distinguish them by type
and function group according to the spreading allocation.

Genealogical Classification Of Toponyms

Place Names:

Mosgiva, Petrosgrad, Urus, Urusya, Novo- Estonskoye, Sabranya,
Mali Varansov, Nikolayevka and Mikalovska ( current Ardahan),
Chorosee, Grenaderskoe and more other names renamed by the
Russians,some of the towns were rebuilt and restructuring according
to Russian construction (Kobro, 1989, 119).

Person (Antroponimic) Names;

Nigalay, Malakan, Paskalya (Easter) day, Pamitrup (holiday),
Pentrikost (holiday), Roos.

According to Soviet toponymist A. Popov, “most of the toponymes
are composed from the person names”(Popov,1964, 34-35). These
names are defined as “patronymic ” names in branch of toponymy.

In other words, for the creation of new residential dwellings, they
have added new word correcting suffixes, generation and genealogy
names to these toponyms. Although many years have passed
through of these events (1877-1918), these names are defined and
used in some places in Kars even today by the older. Additionally,
the process of passing the Russian words and terms into Turkish
language and its dialect has not limited and linguistically, it has
been qualified as homogeneous word.”Over a period of generations,
especially in circumstances of isolation or separation, such differences
aggregate and give rise to different dialects and, ultimately, different
languages.”(Smith,1999,157)

In below, there have been given common examples that which
having three language structures.(Dasdemir and Efendioglu,
2016,165) However, the similarity and the syntactic meanings of these
words, no matter how identical itisin ourlanguage, their morphological
relevance in the language is in declaration category. In fact, these words
come closer to our literary language and can even included in the
dictionary content. But no matter how much even it fit to the literary
norms, or phonetic and lexical structure of the language these words
are defined as words added from different words in speech. In other
words, some parts of words are providing them as foreign words with
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its pronunciations and other language elements in terms of linguistic.

For example:

Widely used common names

bors. vedire, bosga, ¢aynik.

Beapo, 6o4ka, YalHHUK.

In Turkish In Russian In English
abed; 06en Dinner;
Badval, baldon- bidon, | TogBas, 6uaoH, 6Gopul. Basement, can, borsch.

Bucket, barrel, ketle.

X 3ApaBCTBYyHTE, JleBun )
Drasde, devgi monastr. Hello, Girls Monastery.
MoHacTp.
Firgun; dasToH; Phaeton;
rajiouy, koMaHaup, | galoshes, = commander,
Galos, gamandar, garavat.
KpOBaTh. bed.

gazarma, genfet, gepiyk.

KasapMma, KoHbeTa, Konei-
Ka.

barracks, candy, kopek,

girisa, guburnat (gobur-

nat).

KpBbIIlIa, TyGepHaTOP.

roof, governor.

isdol, istekan-istikan, isgaf,

CTOJI, CTaKaH, WKad, CIUPT,

table, glass, cupboard,

ispirto, istoy. CTOH. alcohol, stand.
kaprodesn, KasapMa, | potatoes, barracks, por-
kartof, kazarma, kaga; .
Kauia. ridge.

lapatga, lapsa, lobya, lom.

lonatok, sanma, ¢acous,
J1 OM.

spatulas, noodles, beans,
scrap.

malodi, malinkiy, manat,

mujik, miisdiyh, miistirliik.

meJiofus, MaJIeHKUH,
manat, My>HK, Tpy6a, KOH-

TelHep A Mycopa.

melody, small,

man, pipe, trash bin.

manat,

negova; obrezaniy, ovosnoy,

neyero, o6pe3aHue, OBOILL-
HOH,

Nothing,
table,

cutting, vege-

pecat, peg, putulka.

HareyaTaTh, lle4b, 6yTulka.

print, bake, bottle.

Sabranya, saldat; samavar,
sapih, simisga, sapga, sinel.

Co6upaHue, CONAaT, CaMo-
Bap, camor, ceMeyKa, Iiafn-

Ka, LINHEeJIb.

Meeting, soldier, samo-
var, boot, seed, hat, over-
coat.

Roos- (bir ¢ok yerlerde

“Urus”

Pooc-(B HekoTOpbIX Me-
cTax Ypyc)

Roos- (in some places”
Urus”

vaporéz-vaprus, voda, vo-
lespet,

BOIIPOC, BOAQ, BeJIOCUIIEA,

question, water, bike,

yabluk.

s16JI0KHU.

apples.

CONCLUSION
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While researching the terminology of the Russian homogenous
words in Kars dialects, we have concluded that, the majority of these
terms and words are based on the polyethnic vocabulary effect.
As a living being, language has always been forced to change or be
used coexistence because of cultural and as well as due to further
developments.

In addition, the Russian words and terms wsa used in Kars and
its enviroment untill the beginning of XX century, and with it, it was
not limited to the passing process of Turkish language and its dialects
too. And so that, it attributed because of homogeneous words and
has created a social commitment with people. In particular, it draw
attention as part of the composition in both languages.

REFERENCES

1. Alan Davies. “An Introduction to Applied Linguistics”. Edinburgh
University Press, Second Edition, 2007.

2. AK. [llanomH1KOB “3TUMOJIOTMYECKUI CJIOBAPb
COBPEMEHHOI'O PYCCKOI'O fA3BbIKA” Tom 1, A-HMocksa
UzpatenbcTBo «PnunTa» U3maTenbcTBo «Hayka», 2010.

3. Benedicta Windt- Val. “Personal Names and Identity in literary
Contexts ” Oslo Studies in Language, 4 (2), 2012, (ISSN 1890-
9639) http://www.journals.uio.no/osla

4. C Axmaii. CEKLMA 2. COBPEMEHHBIM PYCCKUM f3bIK
B PEJAKTOPCKOM ACHEKTE “Teopemuueckue ocHo8bl
nocmpoeHust pycckux u mypeykux monoHumosg” elar.urfu.ru/
bitstream/10995/56332/1/kd_2017_18.pdf

5. Georg. Kobro. “Kars ve Ardahan Bolgesi”. Munih: Neimanis -
Verlag, 1991.

6. George. Yule. “The Study of Language”. Cambridge University
Press- Fourth Edition, 2010.

7. Kirzioglu M. Fahrettin. “100 Yildontimii dolayisiyla 1855 KARS
ZAFERI”. ISIL MATBAASI, ISTANBUL, 1955.

8. Matthew ], Traxler. “Introduction to Psycholinguistics
Understanding Language Science”, A John Wiley and Sons, Ltd,
Publication, UK,2012.

9. Muharrem Dasdemir and Siileyman Efendioglu “Kars ve Erzurum
Agizlarinda Rusca Odiinc Kelimeler” TAED, Erzurum, 2016.

10. Neil Smith. “Chomsky Ideas and Ideals ”, Cambridge University
Press, UK, 1999.

11. Popov A.L “Osnavnie prinsipi toponimiceskogo issledovaniya”. V



RESEARCH & REVIEWS IN PHILOLOGY

knigi “Prinsipi Toponimiki”. M., 1964, p. 34-35.

12. Trevor A. Harley. “The Psychology of Language from Data to
Theory”, Third Edition, Psychology Press, USA and CANADA, 2008.




Tragedy As A Form Of Drama:
The Glorious Span Of Tragedy

From Ancient Greek Drama To
The 20Th Century

Hilal KAYA:

N\

1 Ogretim Gorevlisi Dr. Hilal Kaya, Ankara Yildirim Beyazit Universitesi ve
ayni zamanda Misafir Ogretim Gérevlisi, The University of Edinburgh,
iskocya, Birlesik Krallik






This paper starts from the very beginning, and as an example of
ancient Greek tragedy, my intention is not to deal with ‘the great
tragedy of Sophocles’ because when Aristotle defined what tragedy is
and what its generic qualities are, he explicitly based all his thoughts
on Sophocles’ Oedipus the Rex, and considered it the great tragedy, so
analysing Oedipus the Rex according to Aristotle’s generic categories
in this paper would be repetitive and barren. Therefore, of the Greek
tragedians Aeschylus, Sophocles, and Euripides, studying Euripides’s
Electra according to Aristotle’s rules would create a change and be more
enlightening in that it presents us Euripides’ generic ‘transgressions’ of
Aristotle’s rules.

Although Aristotle clearly explains that tragedy must contain several
aspects, such as a complete whole action, three unities; the creation of
sorrow and catharsis in his Poetics, Euripides both subverts and sometimes
excels these rules, so he “is seen to be the ‘modern’ of the three tragedians
[Aeschylus, Sophocles and Euripides]” (Taxidou, 2004: 106). Euripides
is regarded as the modern in terms of the late 20"-century production
and reception of his plays. Taxidou also maintains that “[p]sychological
character, suspicion of the gods, emphasis on women and slaves are all
categories which contemporary scholars invoke to present us with a
playwright who is at once part and parcel of the Athenian miracle but also
deeply sceptical of it” (2004: 106).

Euripidean aesthetics introduces a critique of theatrical convention
and tragic form, and it also interrogates the structural relationships among
gender, power and the state. “Euripides has seemed both contemporary and
remote; ... it is true that he continually and self-consciously exploits the
tensions between tradition and innovation, between the communal voice
and the voice of criticism and iconoclasm” (Segal, 1993: ix). According to
Aristotle what is important in a tragic play is the action. “According to our
definition Tragedy is an imitation of an action that is complete, and whole,
and of a certain magnitude” (1951: 4). However, although Aristotle claims
that “without action there could be no tragedy; without character there could
be” (1951: 5), Euripides challenges this notion as it is evident in Electra
which is a character-based tragedy. As mentioned by Nussbaum, “if Electra
is to be called tragic, it is tragic in an entirely different spirit” (1992: 107).
In other words, Euripidean tragedy is a reworking of tragedy’s traditional
narrative resources. His plays show the same underlying concerns with
deceit, knowledge, time and the relationship of human beings with gods,
however differently formulated. Euripides reuses the narrative patterns
which originated in Homer, reworks and develops existing tragic strategies
and re-invests in metrical structures, including those from earlier tragedy
which had fallen into comparative disuse. To do so, Euripides refocuses the
tradition while remaining within it.
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Ancient audiences clearly appreciated new variations on familiar
themes. Unlike Electra in Sophocles’ or Aeschylus’ tragedies, in
Euripides’ version of Electra, Electra has married a farmer and she
worKks as if she was a peasant girl who carries a water jug on her head.
After her father’s murder, Aegisthus fears Electra might have a child,
whose father could be from a noble and powerful house, to avenge her
father if she were allowed to wed in her own class. Aegisthus seeks first
to kill her, too, but is dissuaded by Clytemnestra. He orders, however,
that she must marry a poor peasant and thus remain powerless to
threaten his rule.

O sable night, nurse of the golden stars! beneath thy pall I go to fetch
water from the brook with my pitcher poised upon my head, not indeed
because I am forced to this necessity, but that to the gods I may display
the affronts Aegisthus puts upon me, and to the wide firmament pour out
my lamentation for my sire. For my own mother, the baleful daughter of
Tyndareus, hath cast me forth from her house to gratify her lord; for since
she hath borne other children to Aegisthus she puts me and Orestes on one
side at home. (1938: 68)

Electra, appearing, herself cries out in bitterness at her destiny,
calling curses upon her mother. She blames Clytemnestra not only for
taking her father away from her, but for taking away all the trappings
that belonged to the daughter of Agamemnon. Unlike Sophocles’ or
Aeschylus’ Electra, Euripides provides an Electra with a plethora of
motives for matricide. Electra thinks that she suffers a harsher fate
than his relatives because she is married but unbedded. The same idea
is also introduced by Slavitt as follows,

[w]e understand that for Electra a sexless life of ugly poverty in a
remote area is worse than death. So Electra not only has a mother who
has stripped her of her sexual fulfilment and material luxury (while
having plenty of both herself); but Electra also has a psyche - like her
mother’s - that longs for both. Thus Euripides fuels Electra’s burning
desire for vengeance for her father’s murder with sexual jealousy and
materialistic envy. These emotions, as revealed by her own self-pitying
words, often supersede her understandable loneliness and grief.
(1997: 234)

Euripides’ Electra is a character-based tragedy as she has not only
external motives but she also has psychological motivations. Action,
as argued by Aristotle, is not favoured over character or his/her
psychology in Euripidean plays. Moreover, Euripides grants another
character, Clytemnestra, a right to pour out her feelings and convey her
state of mind. She also has her own motivation to kill Electra’s father,
Agamemnon:



Thy father plotted so wickedly against those of his own kin whom
least of all he should have treated so. ... Now Tyndareus bestowed me
on thy father not that I or any children I might bear should be slain.
Yet he went and took my daughter from our house to the fleet at Aulis,
persuading me that Achilles was to wed her; and there he held her o’er
the pyre, and cut Iphigenia’s snowy throat. Had he slain her to save
his city from capture, or to benefit his house, or to preserve his other
children, a sacrifice of one for many, could have pardoned him. But, as
it was, his reasons for murdering my child were these: the wantonness
of Helen and her husband’s folly in not punishing the traitress. Still,
wronged as [ was, my rage had not burst forth for this, nor would I have
slain my lord, had he not returned to me with that frenzied maiden
[Cassandra] and made her his mistress, keeping at once two brides
beneath the same roof. ... I slew him, turning, as my only course, to his
enemies. For which of all thy father’s friends would have joined me in
his murder? Speak all that is in thy heart, and prove against me with
all free speech, that thy father’s death was not deserved. (1938: 68-9)

The characters of Euripides’ tragedy are of the noble blood as
Aristotle mentioned in Poetics, however, Electra is reduced to a self-
pitying peasant wife and Orestes is an indecisive and coward exile.
In the modern sense, this is a realistic portrayal of the hero(ine) in
tragedy. They are so realistic that they may even be taken as unheroic.
In Aeschylus’ or Sophocles’ Electras, the two siblings kill both their
mother and her adulterous partner, Aegisthus, and “their murders
are shown to be justified as Phoebus ordered them to do so ... while
in Euripides, it is said, the murders are brutal and unnecessary”
(Lloyd, 1986: 1). They kill Aegisthus and Clytemnestra because of
their personal, psychological and materialistic urges. This is a crime
committed by “men as they are” (Lloyd, 1986: 1). Therefore, at the end
of the play matricide is condemned by Castor and “Electra and Orestes
have already felt remorse and doubt about the rightness of what they
have done” (Lloyd, 1986: 1).

As for the catharsis in Euripides’ Electra, the reader/audience
cannot find any similarity between that of Euripides and Aristotle’s
katharsis. For Aristotle, pity and fear are two important feelings
which are followed by (catharsis) or purgation and/or instruction
or correction of audience. Presentation of human sorrow, for both
Aristotle and Euripides, does not harm or weaken the audience; on
the contrary, it instructs people. However, for Euripides, being carried
away through pity and fear prevents the audience from experiencing
the purgation, so he does not let his audience fear or pity. Although
the reader/audience does not feel pity and fear in Euripidean tragedy,
catharsis is best represented in his tragedies. For Euripides, pitying
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and fearing due to what has happened to the tragic hero(ine) do not
help audience experience catharsis as they are carried away in the
play. In order to instruct or correct or purify the audience, Euripides
underlines the importance of depicting life-like characters and self-
referential nature of the play, so he breaks the reader’s ‘illusion, which
is quite modern and makes one remind of Brecht’s epic theatre.

Euripides is such an influential tragedian that his tragedy,
Hippolytusis taken as a source of inspiration by one of the other greatest
tragedians, Seneca for his Phaedra. Seneca’s idea of tragedy is shaped
by the notions of both Aristotle - ancient Greek tragedians - and of
stoicism. “Seneca has followed a Stoic version of Aristotle’s Poetics...
Aristotle’s ideas about tragedy shaped Stoic thinking about the role of
images in cognition and of the emotions in persuasion” (Staley, 2009:
122). As a stoic philosopher, “Seneca,” Wallace argues that “wrote plays
to be read rather than performed, and as a result they become mental
theatre” (emphasis added 30). Seneca was concerned with the competing
demands of ‘reason’ and ‘passion,’ and in his plays reason is constantly
in fight with passion. “He [Seneca] explored the results of abandoning
reason, of clouding the good judgement with physical appetite and
base desire” (Wallace, 2007: 31). In Phaedra, Seneca’s main character
has an obsession, her lust for her step-son, Hippolytus, which would be her
tragic weakness that produces an error in judgment and would lead to her
downfall. Phaedra is dominated and driven by sexual passion and she states
that “passion forces me to take the worser path. With full knowledge my
soul moves on to the abyss and vainly seeks the backward way in quest of
counsels sane. ... What can reason do? Passion has conquered and now rules
supreme, and, a mighty god, lords it o’er all my soul” (333).

Hippolytus cannot be so wicked to betray his father. Moreover, he
decides to remain innocent and favourable to the gods, so this decision
keeps him away from all women. Hyppolytus’ behaviour provides a polar
opposite to tragic hero(ine)’s, Phaedra’s, wrong doings.

For Seneca, what is tragic is human being’s giving up his/her
reason and his/her being dominated by earthly passions. Therefore,
what is tragic is an artificial force, projected by human being’s desires
and weaknesses. Phaedra is the example of a person who forsakes
her judgement and yields to bodily desire, and consequently, she is
abandoned to her fate. At the end of Phaedra, there occurs “moralistic
catharsis” in Halliwell’s terms (1986: 350). It is claimed that “a
purgation from tragedy in which the spectator is led by means of fear
for himself to resist the approaches of passion in his breast, lest the
passions overcome his reasoning faculty and lead him into evil ways.
[Phaedra] demonstrates the dangers resulting from action based upon
passion” (Hathaway, 1943: 665).



Seneca combines Aristotle’s idea of tragedy especially catharsis
with his philosophy, Stoicism to convey the philosophical messages.
He suggests that an audience can so identify with events that their
emotions may be both aroused and exhausted by the imaginary
spectacle before them.

In the 16" and 17" centuries tragedy in England has reached its peak;
particularly thanks to Shakespearean tragedy. In this study, Othello is
explored to underline the major features of Shakespearean tragedy.
In construction of Othello, Shakespeare has been greatly influenced by
Senecan tragedy in that he displays human being’s devastating passion,
which is the sexual jealousy of Othello, and endurance the shock of a
terrible disillusion. Furthermore, Aristotelian ‘rules’ of tragedy can also
be observed in Othello with some modifications.

Othello is a moor, “a dark-skinned, Arabian or African general”
(Bevington, 2009: 1151) who lives in a European, colour-prejudiced society,
where he holds the rank of general in the Venetian military. As Aristotle
suggests Othello contains a hero whose rank is higher than that of the
ordinary people in society. However, Shakespearean version of noble hero
is a moor, consequently, Shakespeare problematizes Aristotle’s depiction of
tragic hero. It can be said that the colour prejudice was prevalent at the
time Shakespeare was writing Othello. After it is revealed that beautiful
Desdemona elopes with Othello, her father, Brabantio, angrily accuses
him of casting a magic spell on his daughter that ‘seemingly’ underlines
Othello’s exotic oddness:

BRABANTIO:
0 thou foul thief, where hast thou stow’d my daughter?

Damn’d as thou art, thou hast enchanted her;
For I'll refer me to all things of sense,

If she in chains of magic were not bound,
Whether a maid so tender, fair, and happy,

So opposite to marriage that she shunn’d

The wealthy curléd darlings of our nation,
Would ever have, to incur a general mock,

Run from her guardage to the sooty bosom

Of such a thing as thou,—to fear, not to delight.
Judge me the world, if ‘tis not gross in sense
That thou hast practis’d on her with foul charms;
Abus’d her delicate youth with drugs or minerals

That weaken motion:—I'll have’t disputed on;
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‘Tis probable, and palpable to thinking. (1996: I. II. 60-75)

Othello is an outsider in that he is feared and despised by his
detractors including lago, Brabantio, Duke, and etc, and he is
disparagingly referred as the “thick lips” (1996: LI. 67), with a “sooty
bosom” (1996: 1. II. 68). However, his ‘oddness’ attracts Desdemona
and they get married secretly. What makes Othello a tragic hero is his
sexual jealousy which even turns out to be passion. “Such jealousy as
Othello’s converts human nature into chaos, and liberates the beast in
man” claims Bradley (2007: 132).

The plot of Othello nominally looks like the plot that Aristotle
outlined in Poetics. The behaviour, aspirations, and the inevitable
destruction of Othello largely derive from intrigue. An elaborate
plot, which, for Othello, takes its power from lago’s intrigues, is a
necessity for both Aristotle and Shakespeare. The well-constructed
plot is indispensable because it should elicit the catastrophe. However,
Shakespeare again subverts Aristotle’s descriptions of plot when he
introduces a story of private life rather than one which is related with
Gods and semi-gods. According to Bradley, Shakespearean idea of plot
“is strengthened in further ways: In the other great tragedies the action
is placed in a distant period, so that its general significance is perceived
through a thin veil which separates the persons from ourselves and
our own world” (2007: 133). Moreover, Shakespeare experiments
with different dramatic structures and blends his plot or action with
chance or accident; for instance, Desdemona drops her handkerchief
accidentally. “Thus it appears that [this] element in the action is
subordinate, while the dominant factor consists in deeds which issue
from the character” (Bradley, 2007: 9). “The generic confusion of
Shakespeare’s tragedies... lies, in part, in the psychological complexity
and inscrutability of the human mind” (Wallace, 2007: 55).

Desdemona is the innocent victim, while Othello is the tragic
hero. In the scene of suffering the reader pities Othello. However,
Shakespeare does not let Othello be the only sufferer as Desdemona is
also pitiable. “The chief reason of her helplessness only makes the sight
of her suffering more exquisitely painful. She is helpless because her
nature is infinitely sweet and love absolute. ... [w]e watch Desdemona
with more unmitigated distress” (Bradley, 2007: 133). Othello fooled
by lago’s libel concerning Desdemona’s and one of Othello’s men,
Cassio’s love affair, kills his wife. When lies and slanders of Iago are
revealed, Othello experiences anagnorisis or insight and the reasons of
his downfall; however, it is too late, consequently he commits suicide.
To Aristotle and Shakespeare, the reader undergoes the sense of
purgation and redemption through learning that extreme feelings such
as jealousy (of Othello) and egoism (of lago) are two sentiments that
people should avoid.




Throughout the ages, tragedy has kept evolving, and in the 19*
century, the audience was introduced with Ibsen’s plays in which a tragic
sense is always felt: There is a conflict between the individual who has a
creative aspiration and an oppressive society which is unable to understand
that aspiration. The conflict results in the death of the individual. As an
example of Ibsenian tragedy, Ghosts can be analysed as it has several tragic
elements although it is not a tragedy in Greek, Senecan and Shakespearean
sense. In Ghosts, the tragic character, Mrs. Alving is not one who is from a
higher rank of society but a common woman. The tragic themes of Ghosts
concern the eternal problems of humanity such as social pressure and
human being’s free will. “The key to Ibsen’s concept of tragedy centres on
the question of whether or not man is free to order his life as he chooses,
a question which he tested against both the conventions of the early 19
century” (Arestad, 1959: 285). Mrs. Alving, whose husband is already dead,
hopes a happy life for her son, Oswald. However, Oswald is haunted by his
father’s mistakes both in literal and literary ways. He has inherited syphilis
from his father. Besides, Oswald unknowingly loves his father’s daughter
who is the outcome of Mr. Alving’s forbidden love with their home maid.
Due to his father’s erroneous secret and his illness, Oswald is devastated
and at the end of the play, Mrs. Alving is supposed to end her son’s pains by
accepting a mercy-killing reluctantly:

OSWALD. Well then, it is you that must come to the rescue, mother.
MRS. ALVING. [Shrieks aloud.] I!

OSWALD. Who should do it if not you?

MRS. ALVING. I! your mother!

OSWALD. For that very reason.

MRS. ALVING. I, who gave you life!

OSWALD. I never asked you for life. And what sort of a life have

you given me? I will not have it! You shall take it back again!

MRS. ALVING. Help! Help! [She runs out into the hall.]

OSWALD. [Going after her.] Do not leave me! Where are you going?
MRS. ALVING. [In the hall.] To fetch the doctor, Oswald! Let me pass!
OSWALD. [Also outside.] You shall not go out. And no one shall come
in. [The locking of a door is heard.]

MRS. ALVING. [Comes in again.] Oswald! Oswald--my child!

OSWALD. [Follows her.] Have you a mother’s heart for me--and yet
can see me suffer from this unutterable dread? (1964: 45)

This kind of ending in the tragedies of this era is open to subjective
interpretation. The failure of the protagonist, in Ibsen’s play, represents
human being’s failure to conform to society. Although Mrs. Alving’s
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situation at the end of the play arouses pity of the audience/the reader,
Ghosts cannot be clearly regarded as a tragedy in classical Greek or
Shakespearean sense as Ibsen transgresses the boundaries of classical
Greek or Shakespearean tragedy’s “organic world view and its attendant
context of mythological, symbolic and ritual reference” (Steiner, 1980:
292). On the contrary, Ibsen, in Ghosts, draws a world which is devoid
of the possibility of heroic action and depicts Mrs. Alving as a character

who suffers from spiritual and psychological conflicts.

American playwright Arthur Miller wrote an article which was
called “Tragedy and Common Man” and with this article he contributed
to the study of genre theory by putting the changing qualities of
tragedy forward. In spite of this, he has acknowledged that classical
Greek plays and Ibsen have great impact on his idea of tragedy. Miller
states that “I assumed, then that everyone was aware that Ibsen was
carrying the Greeks into the 19" century” (Bigsby, 1997: 15). He has
fused traditional generic elements of tragedy with the requirements of
the modern world. Using the Greeks and Ibsen as his models, Miller has
defined his social drama.

Miller contribution to tragedy can be observed in one of his
significant plays, The Death of A Salesman which displays “his
recognition, depiction and insistence of tragedy as it exists in everyday
people’slives” (Abbotson, 2000: 25). Miller argues that tragic heroes are
defined by their willingness to sacrifice everything in order to maintain
their personal dignity regardless of their station in life. Willy Loman
is claimed to be a tragic despite his lower middle-class background.
Willy’s error which brings him in the brink of catastrophe and death
is his faulty vision of what makes a human being successful and his
self-deception. “The ubiquitous pressure on families to be happy in
America in the mid-twentieth century produced some explosive
tragedies, because of the gap between the commercial fiction and the
wide-spread reality of disappointment and bewilderment” (Wallace
80). Willy who is driven by the happy promises of ‘American Dream’
thinks very highly of his son Biff, who is the product of Willy’s empty
promotion, and Willy rejects to face the reality and give up his vision
of life. Gradually in the play, Willy loses touch with reality altogether.
When Willy is eventually ready to face the reality, he cannot endure it
and choosing the easiest way to escape the reality, he commits suicide.
The plays or Willy’s pitiable end moves and relieve the audience. To
Miller and Greek playwrights, tragedy should dare to make a difference
in society whose citizens should evolve into a better state of being.



Bertolt Brechthas developed a number of theories regarding drama,
and begun conceiving his theatre, which is called ‘epic theatre’, in the
mid-1920s because in his view, much of German theatre can no longer
display the political and social realities of modern and tumultuous
Germany. Moreover, Brecht has believed that the traditional notion that
drama should draw its spectators into identification with and sympathy
for the characters, and with the realist aesthetic and naturalness
and psychological credibility. To him, attempting to create uncritical
illusions on stage is quite harmful. Therefore, Aristotle’s understanding
of great tragedy is objected and generic rules of tragedy are violated
by Brecht. Brecht's uncompromising rejection of these virtues would
probably lead to a re-evaluation of the entire tragic genre, which a few
years later came to be seen by him as a product of bourgeois ideology.
Lyon asserts that

it seems clear that he [Brecht] started his career without much
theory at all, except one of opposition to that he viewed as a calcified,
hopelessly outmoded, nonrelevant cultural institution which he was
determined to dismantle and restructure. It now also seems clear
that his ideas on theatre, which later eventuated in his theory of “epic
theatre,” grew out of his innate oppositional stance and his praxis as
a theatre man after he had experimented with them and developed
them in his writings and on the stage and determined what he liked or
disliked. (1994: 513)

For BrechYncepts of religion, fate, noble man, the refined language
are all obsolete to Brecht. By the time he was writing Man is Man,
he had renounced it completely as a dramatic genre. It is probably
accurate to say that his immersion in, and growing commitment to,
Marxism, which began in 1926, soon after he finished writing the
earliest complete version of the play, gave him the ideological tools that
helped him understand at least some of the reasons why tragedy for
him was bankrupt.

Brecht's play Man equals Man (or Man is Man) can be taken as an
example to see his own theory of theatre and his objection to generic
elements of classical tragedy. The story, set in 1925 in a Kiplingesque
India, concerns metamorphosis; how a simple civilian man called Galy
Gay who cannot say no is changed into a ruthless soldier. “Knowing that
contemporary viewers ... might find Galy Gay’s loss or transformation of
identity to be tragic, Brecht embedded in the play’s structure a hidden
parody of the dramatic genre of tragedy” (Lyon, 1994: 514). In Man is
Man, Brecht essentially stakes out the territory for future discussion
with his heavy emphasis on the ideological content of the play, that
is, the problem of individuality and identity in modern bourgeois
society. By condensing the loss of individual identity into an obviously
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farcical mini-drama at the end of the play, Brecht attempts to strip it of
any lingering tragic quality. The audience is not let undergo pity and
catharsis by allowing actors to address the audience constantly, Brecht
transforms them into persons outside the action of the play, thus
negating the notion of the dramatic actor as a fictive persona detached
from the audience.

In Brecht’s view, Western civilization is on the threshold of a new
age thatrequires a new type of human like the one he presents on stage.
Implicitly, too, though he does not state it in this play, he is saying that
our age requires a new type of drama, which he also presents with this
play. “For Brecht, this new type of drama excludes tragedy, since that
genre is as moribund as those values which gave rise to it” (Lyon, 1994:
517). Although Brecht, who has been influenced by Marxism and its
teachings in writing his plays, declared the death of tragedy, he, when
formulating his own theatre, depended on the classical generic feature
of tragedy. As Todorov underlines new genres may come into existence
by violating the rules of previous generic concepts. Therefore, classical
tragedy cannot be regarded as dead because new types of drama
emerge by either transgressing or transforming the existent rules.
Brecht's use of classical tragedy is consequently evident in creating his
drama. Therefore, it is not the death of tragedy but a re-writing of the
theatre or the social restructuring of it to respond to the needs of the
present age.

As a consequence, tragedy is a long tradition which is apparently
open to changes and marginalisation within the literary history.
Following a chronological order, this paper has aimed at showing the
generic rules of tragedy set by Aristotle and either their validity or
invalidity in Euripides, Seneca, Shakespeare, Ibsen, Miller and Brecht.
This variety of tragic plays obviously hints a steadfast return to tragedy.
All in all, one can draw a conclusion that tragedy is a living genre or
even a potential, which paves the way for new techniques and styles,
consequently enriches itself.
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OT/IMYMTE/IBHON 4epTON COBPEMEHHOM HAyKW sIBJIAETCA ee 0CO-
ObIM MHTEpeC K 4esIOBEKY, peobJajlaHue B HeH aHTPONOLeHTpUYe-
CKOM MmapaJurMbl, HA BO3HUKHOBEHHE KOTOPOU B 3HAYUTEJbHOU CTe-
MIeHH NOBJIMSJIO HHTEHCHBHOE U3yYeHHe KapTHHbBI MUPA KaK IBJIEHHUS,
HePaspbIBHO CBA3aHHOTO C YeJIOBEKOM, TOCKOJIBbKY, 110 CIIPaBeJIMBO-
My 3aMeyaHuio M. Xaljerrepa, yesioBeK M306pakaeT, MOHUMaeT U
MOKOpseT MUP Kak KapTuHY (Xaizgerrep, 1993: 20). dusnocodsl, ecte-
CTBOUCIIBITATENN, HEMPODHU3MO0JIOTH, IICUXOJIOTH, COLUOJIOTH, KYJIbTY-
pOJIOTH, JIUTEPATYPOBE/b], JIMHIBUCTHI MbITAOTCI OCMBICIUTb OCO-
GEeHHOCTH B3aMMOOTHOIIEHHUH YesJ0BeKa C OKPYKAIIMM ero MUPOM,
Y C BOCbMU/IECATBIX ro/1oB XX BeKa NOHATHE KapTHUHBI MUPa BBUAY €0
OTrPOMHON 3HAYUMOCTH U €MKOCTH CTAaHOBUTCH QYH/AaMEHTAJIbHBIM,
6a30BbIM /IJIs1 MHOTHUX HAyYHBIX JUCIHUIVINH, 3aHUMAaeT KJII04YeBoe Me-
CTO B MHOT'OYHCJIEHHBIX UCC/IelOBAaHUSAX YesI0BeKa.

B cBf13U € TeM, YTO NOHATHE KapTHHA MUPa BOLIJIO B HAYYHBIH 06U-
X0J| CPaBHUTEJIbHO HEeZJaBHO, B JINTEPATYpe BOIIPOCca BO3HUKJIM pa3HO-
YTEHHUsI OTHOCUTEJIbHO BPeMEeHH NO0sIBJIeHUA TEPMHUHA, ero aBTOPCTBA
U COZlepKaHMUS.

Tak, B.H. [locToBasioBa cyMTaeT, YTO TEPMUH KapTHHA MUpa BO3-
HUK B KoHIle XIX - Hauasie XX BB. B QU3HKe, KOTAA MOTPe6OBANIOCH OC-
MBICJINTh pa3pO3HEeHHbIe CBeJIeHHUsI O peaJIbHOU IeICTBUTEIbHOCTH, a
caM TepMMUH npezsoxua B 1914 r. I 'epyy, 1o MHeHHIO KOTOPOToO, Kap-
THHA MHpA - 3TO COBOKYMHOCTb BHYTPEHHUX 06Pa30B BHELIHUX NTpe/-
MeToB ([TocToBasoBa, 1988: 12]. B.II. PyjHeB mosiaraet, 4To BliepBble
0 KapTHHE MUPa 3ar0BOPUJI aBCTPUNHCKUN duiocod JI. BUTreHILITEHH,
paspab6oraBmnii B 1921 r. B «Jloruko-puaocopckoM TpakTaTe»
JIOKTPHHY, B KOTOPOH 060CHOBaJI NPOEKLHI0 CTPYKTYPbl 3HAHUS Ha
cTpykTypy Mupa. Hakonewn, B.C. XKugkos u K.B. CokoJioB yTBEpK/JaIOT,
4yTo «B 50-x rofax P. Penduz BBes noHATHe «KapTHHA MUpax» (world
view), yka3aB, 4YTO 3TO — CUCTeMa NpeJCTaBJeHUI 0 MUpe B LieJI0M, O
MeCTe YeJIoBeKa B HEM U 0 BbITEKAIOIIHUX OTCI0/ja B3AUMOOTHOIIEHUAX
YyeJIoBeKa C OKpyKawuiel feicTBUTenbHOCTBIO» (Kugkos, Cokosios,
2003:58).

Hapsiiy ¢ AaHHBIM TepMUHOM B HayKe B KayeCcTBe CHHOHUMMUY-
HBIX YIOTPeGJIsIUCh U JIPYyTUe TePMUHBIL: onbIT co3Hanus (U.M. Ce-
4yeHOB), cxeMa co3HaHus (U. KanT), o6pa3 mupa (A.A. JleonTbes, A.H.
JleonTtnes, /I.M. [lonenHs), BHyTpeHHUM Mup yesioBeka (B.I. AHaHbeB),
CTpyKTypa cyobekTuBHOTO omnbiTa (E.}0. ApTeMbeBa), cy6'beKTUBHAsA
kapTuHa mupa ([Ix. bpyHep).

MHoroo6pasuie TPaKTOBOK KapTHHBI MHUPa MOXHO CBECTH K JBYM
OCHOBHBIM. YacTb ucciefoBaTesield MO/, KapTUHOW MHUpa MOHUMAET
[[eJIOCTHBIM II06abHBIA 00pa3 MHUpa, JieXKalllui B OCHOBe MHUPOBH-
nenus yesnoeka (E./l. Basixep, J.M. BosbiHckas, T.U. Boponnosa, JI1.Y.
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'puwaena, JI.A. 3akc, A.A. 3aneBckas, Bsaud. Bc. UBaHoB, B.B. Kasto-
TuHCKUH, B.I. Ky3snenos, C.H. Hukutuna, M. I[lnank, M.K. [lonosa, B.U.
[ocToBanoBa, B.A. Cepe6pennukos, B.H. ToopoB); Apyrue c4uTaior,
YTO KapTHHA MUpaA — 3TO MOPOXK/EHHas 4eJOBEKOM 3aMeHa peaJb-
HOTO MHpa ero ynpolieHHO# cxeMoH, Mozesblo (B.M. MokueHnko, P.X.
Xaitpysnnvza, T.B. lluBbsaH, A. diinmrel, E.C. flkoBnesa). [lymaercs,
3TH ompeziesieHUsT OTHOCATCS JAPYT K JAPYry Kak obljee K YacTHOMY,
OHHM B3aMMOCBSI3aHbI, B3aUMOOGYCJIOBJIEHB], TIOCKOJbKY B CO3HAaHUU
yeJI0OBeKa Ha L|eJIOCTHBIM 06pa3 MUpa, Ha CyMMy ero npejcTaBJeHUN
0 JAeHCTBUTEJBbHOCTH HaKJ/ajblBaeTcsl KjacCUUKALMOHHAs CeTKa,
ynpolamuas NOHMMaHue MUpa.

CyliecTByeT ellle 0/jHAa TPAaKTOBKAa KapTHHBI MUPA, MPHUHA/JIeXa-
mwas 10.A. PbLy1oBY, cOrJIacHO KOTOPOU MOJ, «<KAPTUHOW MHUpPA C/IeAYET B
0611[eM BU/Ie IOHUMAaTh 00'bEKTUBHYIO JeHCTBUTENBHOCTD, IOCTOSIH-
HO MeHslyocs U pa3BuBawllytocsa» (Pewios, 2006: 7). lymaercs, B
JIAaHHOM CJIy4yae MPOUCKXOAUT NOAMEeHa NOHATHSA KapTUHA MUpPa MOHHA-
THeM 00beKTUBHas IeHCTBUTENbHOCTD, YTO HeXKeslaTesbHO, 60 Kap-
THHA MHpa - 3TO MeHTaJIbHOe 06pa3oBaHHe, BO3HHUKILEE B pe3yJibTaTe
WHTEHLMOHA/JIbHON /1eITEJIbHOCTH CO3HAHMS YesIOBeKa BCJIEJCTBUE
nepepaboTKH CO3HAHHEM HHPOPMAIMH O Cpefie U Ye0BEKE.

HeoHO3HAYHOCTb TepMHHA MOJTBEPXK/AAeT Ype3BblYalHy0 de-
HOMEHOJIOTHYECKYI0 CJIOKHOCTb M3y4aeMOoro 06'beKTa, ero BHyTPEH-
HIOI0 NPOTHBOPEYUBOCTb, HEBO3MOXXHOCTb ObITh MOJHOCTbI) 00bEK-
THUBUPOBAHHbBIM BO BCEH KOMILJIEKCHOCTH U MOJIHOTE.

W3yvas kapTHHY MUpa, UCCJIeJ0BATe/IN bITAJNUCh BbISIBUTB TaKHe
ee peHOMeHOJIOTHYECKHe 0COGEHHOCTH, KaK GpOpMBbI CyllleCTBOBAHHUS,
KOMITOHEHTBI, IPU3HAKH, QYHKLUU U THIIOJIOTHIO.

I. ®OPMbI CYIIECTBOBAHHUA U KOMIIOHEHTbI
KAPTUHbI MUPA

[IpuHATO CYMTATh, YTO KapTHHA MUpPA Kak cdepa HUJieaJbHOTO Cy-
1IeCTBYET B JIByX ¢popMax: B HEOO'bEKTUBUPOBAHHOU (TOUYHEE — B IO-
JIy06'bEKTUBUPOBAHHON) U B 06'bEKTUBUPOBAHHOM.

[To mHeHuto B.M. [locToBasoBoH, HeOO'beKTUBUPOBaHHAs popMa
KapTHHBI MHpA — 3TO HeONpeJAMeYeHHbIH 3/1eMeHT CO3HaHUsS U XKHU3-
He/JlesITeJIbHOCTH YeJI0BeKa, KOTOPbIA BO3HMKAET B aKTaX MUPOBHJe-
HUS U CYLIeCTByeT B BOOGpakeHUM Cy6beKTa KapTHUHBI MUpPa, B 60-
Jlee TJIyOUHHBIX CJI0SIX €r0 NCUXUKH, K KOTOPbIM OTHOCATCS 06J1aCTU
no/ico3HaHus (6ecco3HATeNbHOI0) U CBEPXCO3HAHUS; 060'bEKTUBUPO-
BaHHas ¢opMa KapTHHBI MUPA — 3TO ONpeJMeYeHHbIH 31eMEeHT, 3KC-
IJIMOMPOBAaHHBIA U3 »KU3He/leATeJIbHOCTH YesJloBeKa B BHU/E fA3bIKa,
JKECTOB, MUMHKH, PUTYAJIOB, CTEPEOTUIIOB MOBEJEHHUS, ITUKETA, U30-



shalala RAMAZANOVA || EENEEIN

O6pa3uTEeJbHOT0 UCKYCCTBA, MTAMATHUKOB apXUTEKTYPbI, MYy3bIKH, JIH-
TepaTyphbl, TEATPa, KHHO, MO/Ib, BEILleH, CTOCOOOB BeIeHUS X035IUCTBA.
3Tu GOpMBbI CyLECTBOBAHUSI KAPTUHBI MUPA CO3/AIOTCS C MOMOIIbI0
CJIeAYIOIIUX ONMO3ULMNA: OTpaXKeHHWe - 06pa3, Mo3HaHUe - 3HaHUE,
aHepre#s (TO eCTb JeATeJbHOCTD AYXOBHAs UJIU NPEeJMEeTHO-TPAKTH-
YyecKasi) - 3proH (To eCTb NPeJMeTHOCTb, BELIHOCTh), }KU3Hb — Bellb,
cosuzianue - npousBesieHue U T.A. ([loctoBanoBa, 1988: 21 - 23).

KapTuHa MHpa - 3TO CJI0XKHO CTPYKTYpPUpPOBAHHAs 11eJI0CTHOCTD.
BMmecTe ¢ TeM B HayKe OTCYTCTBYeT €JUHCTBO B Bbl/I€JIEHUH KOMIIO-
HEHTOB KapTHHBI MUDA.

Tak, B.U. [locToBasioBa Bble/IA€T TP OCHOBHBIX €€ KOMIIOHEHTA:
MUPOBOCIPUSATHE, MUPOTIPECTaBIeHHE, MUponnoHUMaHue ([locToBa-
JoBa, 1988: 25).

JI.A. 3aKc, 0CTaBUB OJJMH U3 HUX — MUPOIIpE/ICTaBJIeHHeE, ,06aBUI K
HeMy TPH HOBBIX (MHPOBO33peHHe, MUPOOTHOIIEHNE U MHUPOOILyIIe-
HYe) 1 0XapaKTepH30BaJl UX. MUponpecTaBJIeHUe - 3TO NpeJCTaBIIe-
HUe JIIo/Iel 0 LIeHHOCTHBIX CBOMCTBAX MUPA B UX MPEJIOMJIEHUH Yepe3
pa3/iMuHble 06bEKThbl JeHCTBUTENbHOCTU. MHpPOBO33peHHEe - BbIC-
masi, npefieJibHasi U CO3HATEJbHO-CUCTEMHAst ¢popMa MUPOOGpa3HO-
CcTU. MUpOOTHOLIIEHHE eCTh CIeluUIECKUN THIT TO3UIUU CYObeKTa
110 OTHOIIEHHUIO K MUPY KaK OO'bEKTY B €IMHCTBE €€ OCOOBIX IieJiel,
COJlep>XaHUsI U HUJea/IbHO-/IeSITEIbHOCTHOTO (06pa3HO-A3bIKOBOI0)
crioco6a. [TocsieIHel CTPYKTY PO KAPTUHBI MUPA SIBJISIETCS MUPOOIILY-
LIeHUEe, KOTOpOe MpeCTaBJIsIeT CO60M BhIpaXKeHHE AYXOBHO-L[EHHOCT-
HBIX NO3UIUH JII0JIed 110 OTHOIIEeHHIO K MUpy (3akc, 1990: 66 - 182).

B.C. ’KugkoB u K.b. Cokos10B, nepeocMmbicaivB koHuenuuu B.1. [lo-
cTtoBasioBOM u JI.A. 3aKca, BK/IKOYAIOT B KAPTUHY MUpaA TPU I[VIaBHbIE
COCTaBJIALIMEe: MUPOBOCIPUATHE, MUPOBO33pEeHNe U MHUPOOILylle-
HUe. MUPOBOCIPUATHE OTHOCUTCS K YyBCTBEHHO-0OpasHOM 4acTH
KapTHHBI MHpPa M NpeJCTaB/sAeT CO60M COBOKYNHOCTb HAaIJIAAHbIX
06pa3oB NPUPO/JbI, YeJIOBEK], ero MecTa B 3TOH nmpupoze. MupoBos-
3peHHe - 3TO KOHLleNITya/IbHas 4acTb KapTUHbI MUpa. B MupoBo33pe-
HUe BXOAAT 00lLiue KaTeropuu, KOTOpble OCHOBBIBAIOTCS Ha TaKHX
BPOXK/IeHHBIX CBOMCTBAX Ye/I0BeKa, Kak IPOCTPaHCTBO, BpeMs, [iBHXKe-
HUe, TPUUNHHOCTb, HAMepeHHe, TOXK/eCTBO, SKBUBAJIEHTHOCTb U T.II.
Jpyrue cBoiicTBa (06pO0 U 3710, OTHOLIEHHE K )KU3HHU U CMEPTH, K cebe
B MUpe, K IPYyTUM JIIOASAM U T.II.) OCBAaWBAIOTCS Y€JOBEKOM B MpOIieC-
ce BOCHMUTAHUA U pPa3BUTHUA. MUPOBO33peHYECKUH KapKac KapTHHbI
MHUpa - 3T0 Habop UCXOAHBIX MPUHILUIIOB WU NpeAcTaBJeHUH, QyH-
JlaMeHTaJbHBIX JONylLleHuH 0 Mupe. MupoollylieHre NpejCcTaBaseT
C060H 0cO6BIN CKJIa/ MBILJIEHUS, CUCTEMY CBOMX KaTerOpyUH UK 0CO-
60e cooTHomeHue noHATUH (MKnuakos, Cokostos, 2003: 70).
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JlymaeTcs, Bblie/leHHe TpexX YKa3aHHBIX Bblllle 3JIEMEHTOB Kap-
THHBl MHUPA JIOTUYHO W ONPaBJJAHHO, HO HEJOCTAaTOYHO, TaK KaK B
npegoxeHHoi B.C. 2KuakoBbiM 1 K.b. COK0JIOBBIM cHCTeME HE yUYTEH
TaKOM BaKHEMIUUH acleKT KapTUHbI MUPA, KaK JesTeJbHOCTHbIN, U
OTCYTCTBYET TaKON BaXKHbIH 3JIEMEHT, KaK MUPOOTHOLUEHHUE.

ITo HameMy MHEHHIO, COCTaBHBIMH 4YaCTAMU KAPTHUHbBI MUpPa AB-
JISIOTCS MMPOBOCHPUSITHE, MHUPOIpE/CTaBIeHNE, MHPOBO33PEHHUE,
MHPOOLIYILieHe U MUPOOTHOLIEHHE. B JaHHOM CJlydae CHCTeMa KOM-
[OHEHTOB OTpa)KaeT BCE YACTH KapTHHbI MHUpa: KOTHUTHUBHYIO (MU-
ponpejcTaBieHHe, MUPOBO33peHHe), AesATeJbHOCTHYIO (MHUPOOTHO-
IIeHNe), SMOLMOHAIbHO-I[eHHOCTHYI0 (MUPOOILYIeHHe), YYBCTBEH-
HO-06pa3Hy0 (MUPOBOCIPHUSTHE).

II. Iipu3Haku ¥ yHKLI UMY KapTUHBI MUpa

B xo/ie MHOTrOYHMC/IeHHBIX HCCIeloBaHUM kKapTUHbI Mupa JLU. I'pu-
maeBoi, B.C. XKupkosy, JI.A. 3akcy, E.M. MocyHoBy, M.K. [Tonoso#, B.1.
[ocToBanoBoi, b.A. CepebpenHukoBy, K.b. CokosioBy, M. Xalizerrepy
Y IpyTUM y4eHbIM y/1aJIoCh BbIIBUTB ee OCHOBHble peHOMeHOoJIornye-
CKHe IPU3HaKHU:

e  JleTepMUHHUPOBAHHOCTb KapTHHbl MHMpa MUPOYCTPOUCTBOM, TaK
KaK OHa Bcer/ja MeHbllle 06'beKTUBHOT'O MUDA;

*  HAMISAZHOCTb, 06Pa3HOCT;

¢  CyG'bEKTHBHOCTD;

e IIeJIOCTHOCTb;

*  KOCMOJIOTHYECKasi OpUeHTaLUs;

e aHTPONOMOPPHOCTH;

e  I[IeHHOCTHasl OpDUEHTUPOBAHHOCTH;

e 0GJMraTOPHOCTH IeHCTBUSA MPU OJJHOBPEMEHHOM I10JIyOCO3HaBa-
€MOM XapaKTepe;

e  BHYTpEHHSs 6e3yCI0BHOCTD JAJIs CyO'beKTa KAPTHUHBI;

e JMaJIeKTUYeCKOe €JWHCTBO CTAaTUKW U JUHAMHKH, €JUHCTBO
TBOPYECKOTO U PENpOJyKTHBHOIO Hayas, CHHTE3 KOHEYHOTO U
6EeCKOHEYHOro;

e HaISAZHOCTD;
e  CHCTEMHOCTb;

e  KOHKPETHOCTb;
. MaclITabHOCTD;
e YEeTKOCTb;

L 9MOLMOHAJIbHAA OKPALIEHHOCTb;
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e IPHUCYTCTBUE IIPOLLIOro, HACTOSALIETO U OYAYIIero;

e HCTOpUYECKas MaMsTh;

e CaMOCOIJIACOBAaHHOCTb;

e  QHAJMTHU3M U CHHTETU3M;

e BBIJIeJIEHHOCTb Cy6'beKTa U3 BHEIIHEH Cpesibl;

e  AKTHUBHOCTb — IACCUBHOCTb;

e  3HAKOBOCTb (CUMBOJIMYHOCTD);

e pedJIEKTUBHOCT;

e  HaCBIIEHHOCTb MEXYeJOBeYeCKHUMHU OTHOLIEHUSIMHY;

e  CTemneHb 00Iel pa3BUTOCTH penpe3eHTaTUBHOU CUCTEMBI;

e  UHTErpaTUBHOCTb 06pa3oBaHUsl Ha 6a3e oTpakeHUs (CO3HAHUS)
Y UHGOpManuy;

®  CTPYKTYpPUPOBAHHOCTb (HabOp 00s53aTeJIbHbIX KOMIIOHEHTOB B
ee CoCTaBe);

. CylieCTBOBaHHEe B COOTBETCTBHUU C 3aKOHaAMU reHe3nca U pa3sBu-
THUA;

e Ha/indyue Mo/JeJinu I/1306pa)KeHI/lH AeﬁCTBHTeHbHOCTM, BKJIIOYalo-
].U,eﬁ B cebs MHPOBO33peHHE U CUCTEMHOE, CXeMaTHhu4ecKoe 06pa-
30BaHUe, ynopdaa04vuBarollee MUpPpOBO33PEHUE;

L4 OTHOCHUTEeJIbHAsA CTa6UJIBbHOCTD (l)yHKLlPIﬁ.

ITOT CHMCOK MPU3HAKOB KapTUHBI MUpa cJleAyeT JAONOJHUTh Ta-
KUMH, KaK UHTEHIIUOHA/JbHOCTb U aM6HBaJIeHTHOCTb, TaK KakK Kap-
THHa MUpa fBJIIeTCS 06beKTOM, CKOHCTPYUPOBAaHHBIM CO3HaHUEM, U
JIJI Hee XapaKTepHa He TOJIBKO L[eJIOCTHOCTb, HO U GparMeHTapHOCTb
OTpaK€HUA e CTBUTEJIbHOCTH.

OcHOBHbIe IPU3HAKU KapTUHBI MUpa IpeJionpe/ie/nan ee GyHK-
LUU.

B.U.TlocToBasnoBa u E.M. MocyHOB oTMeTH/IH TakHe QYHKIUU Kap-
TUHBI MUPa, KaK:

e THoceoJioruyeckasi (KapTHHA MHUpPA 03BOJISIET BBIPAGOTATh 3HA-
HUe 0 MUpe B pe3y/IbTaTe N03HABATEbHOH J1esITeIbHOCTH YeJI0-
BeKa);

e  MUpPOBO33peHYecKas (KapTHHa MHUpa Co3/aeT 060O6IIEeHHYI0 CH-
CTeMy B3IJISI/IOB YeJ0BEKa Ha MHUP B L[€JIOM, Ha MECTO OT/AEJIbHbIX
sIBJIEHUH B MUPE U HAa CBOE COOCTBEHHOE MECTO B HEM);

e  HUHTepIpeTHBHasd (KapTHHA MUpPA OCYILECTBJIsIET MUPOBHUIEHHE);

e  perysasaTUBHasA (KApTHUHA MUPA CIIOCOGHA CAYKHUTb A5 YeJI0BEKA
OpUEHTHUPOM B MUDE);
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e  HHTerpaTuBHas (6Jlarozaps KapTHHa MMPaA OCYLIECTBJSIOTCA
TecHasi CBSA3b U eJMHCTBO 3HAHUA U NOBeJleHus JIo/iel B ob1ie-
CTBE, YHUPHUKALUSA ITI0PATUCTUIECKUX 00Pa30B pealbHOCTH);

e  HopMaTHBHasd (KapTHHA MHpa GOPMUPYET TUI OTHOLIEHHUS YeJsIo-
BeKa K MHUDY, 3a/laeT HOPMBI ero MOoBeJleHH s, ONpefiesisieT OTHO-
[IeHHe K )KU3HEHHOMY NTPOCTPAHCTBY);

e  cTpaTeruyeckas (kapTuHa Mupa GOpMHUpPYET HE TOJBKO CTpaTe-
TUU KU3HEJesATeJbHOCTH OGILECTBa, HO U 1leJIU XKU3HH OTAEeJb-
HOTO 4YeJIoBeKa);

e  mpakTHyecKas (KapTHUHA MHUpPA He TOJIbKO 6a3UpPyeTCs Ha Hemo-
Cpe/ICTBEHHOM OIIBbITE YeJIOBEKa, HO U PACIIUPSIET MUP ero npak-
THKH);

e  aJanTUBHasA (U3 Tex U3MEHEHUH, KOTOpble IPOUCXOJAT B 06I1e-
CTBEHHO-UCTOPUYECKOH NpPAKTHUKe, B KapTHHE MHUpPa 3aKpernJis-
I0TCS1 JINLIb Te TpaHcpopMalyy, KOTOpbIe UMEIOT NPOJYKTUBHBIN
XapakTep);

* OpHEeHTaluOHHadA (KapTI/IHa MHUpa omnpenesser 06Luee Te4YyeHne
BCeX IpoLeccoB B 06H.leCTBe, BCIO €r0 COUHUOKYJIBTYPHYIO )KI/IBHI));

e  yHHBepcaJbHas (B3aMMOIOHMMaHUe MeX/y JII0JbMHU BO3MOXKHO
3a CYeT TOro, YTO CyLIeCTBYeT 00Lias A/l HUX CUCTeMa MHUpO-
npeJcTaBJeHui);

e 3IBPUCTHYECKAs U aHTUIBPUCTHYECKas (BCAKasA KApTHHA MUPa 3B-
PUCTHYHA U aHTHUIBPUCTUYHA OZHOBPEMEHHO: C 3BPUCTHYECKON
byHKIMeH KapTUHBI MUpa CBSI3bIBAIOTCS €€ HHTepIpeTalMOHHAs
CHUJIa M LIUPOTA, C aHTUIBPUCTUYECKOH — ee OTpaHU4YEeHHOCTh, He-
CMOCOGHOCTh BKJIIOYUTH B CBOW «yroJl 3peHHs» OIpe/ieJIeHHbIE
SIBJIEHUSI MMPA; aHTUIBPUCTUYHOCTh KapTHHBI MHUpPA SABJSETCA
CTUMYJIOM K ee Mopudukanuu) (MocyHos, 2007: 6; [loctoBasio-
Ba, 1988: 25-29).

IIl. Tunbl KApTUHBI MUpPaA

Ecnu mo oTHomeHH0o K $opMaM CyL[eCTBOBAHHUS U (QYHKIUAM
KapTHUHBI MUpa B Hay4yHOH JiUTepaType AOCTUTHYT KOMIIPOMHUCC, TO
BOIPOC O TUIAX KapTUHbI MUPA, MPUHIUIAX ee KJacCUPUKALUU 0
CHUX TOP OCTAeTCs] OTKPBITHIM U AUCKYCCUOHHBIM, YTO CBSI3aHO C MPU-
CYIIMM KapTHHE MHUpa BHYTPEHHUM NPOTHBOpPEYUEM: C OJJHOH CTO-
POHBI, KAPTHHA MHUpPaA MPeJCTaBAsgeT CO60H LeJIOCTHBINA 00pa3 MHUPa;
c apyro# (B cuuy cnenpUKU MbIIJIEHUS YeJ0BeKa) KapTHHA MUpPA
no3Haetcs ¢pparMmeHTapHo. [103TOMy KapTHHA MUpPaA U3y4aeTCsl B pas-
JINYHBIX aCMEKTAX, C PAa3HbIX TOUEK 3PEHUS.

Tak, OAHUM M3 IIEPBbIX ObLI Bbl/JI€JIEH ACIIEKT, CBSI3aHHBIN CO CIO-
co06aMH OCMbICJIEHUS MHUPa 9€JIOBEKOM.
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Croco6 ocMbIcneHHs MApa

MHIi)OJIOl‘ﬂ'-IeCKH!{ KapTHHA MHpa PeJATHO3HAA KAPTHHA MHpa

Kaprtuna 1. Cioco6 ocMbIc/IeHHs MUpa

JlpeBHelIEeN sBsAeTC MUdoIornyecKas kKapTiHa Mmupa. OHa BbI-
pakaeT sI3bluecKHe MpeJCTaBJIEHUs YesoBeKa O J1eHCTBUTEIbHOCTU
Y MOJIy4YaeT SI3bIKOBOE 3aKpelieHue B MUPOJIOTMU Pa3HbIX HAPO/OB.
Oco6eHHOCTH MU OIOrNIECKON KapTUHBI U3y4asIi TaKHe UCCIe/l0Ba-
Tesiy, Kak A. l'osan, M.M. MakoBcku#, /[[.H. Meapuw, E.M. MeneTun-
ckui, C.10. HexsromoB, M.U. Cte6mH-Kamenckui, B.H. Tonopos, B.A.
Ycnenckui, B.B. lllykauH 1 gp. O TUnax oTHOLIeHUS JUTepaTypbl K
mudosioruu nucaad M.B. l'aBpusosa, 0.A. [lonckux, A.H. Koueprus,
C.B. MakunakoBa, E.M. Menetunckuii, T.B. Pag6uib u gp. Oco6eHHOCTH
oTpakeHUsI MUPOJIOTHIECKHUX TPeJICTABJIEHUH YeIOBEKA B €0 SA3bIKe
3arparuBaiu JI.JI. [a6bimeBa, M.A. [ImutpeBckasi, M.M. MakoBcKHUH,
E.M. MocyHoB, E.B. OpexoBa, B.10. [IpokodbeBa, B.H. Tonopos u ap.

[To MmHeHnuto E.M. MocyHoBa, Mudosioruyeckas KapTUHa MUpa Jiu-
IIeHa OCHOBaHUs [Jisl BblJie/IeHUs] B Hell COCTaBHBIX YacTel. B aToi
KapTHHe MHpa 3JIeMeHTbl CIasgHbl B 06pasHOe, CUHKPETHYecKoe,
I1eJIOCTHOE MpeJiCTaB/JeHHUe O SIBJEHUSIX NPUPOJbI U 06IeCTBEHHON
)KU3HU. Mudosiornyeckoe MUPOBOCHPHUSTHE KAKOTO-JMO0 sIBJAEHUS
CBfI3aHO C UTHOPUPOBAHHMEM peaslbHbIX NMPUYUHHBIX CBA3el 3TOro
AIBJIEHUs]; B JIy4llleM CJydyae BHMMaHHMe o6palljaeTcsl Ha MPOCTpaH-
CTBEHHO-BpeMeHHble CBsA3U. Mudosiorusa aeT sMOLHMOHAIBHYIO, @ HE
palMoHaJbHYI0 KapTUHY Mupa. B Mudosiorun pasanuve Mexzy pe-
aJIbHOCTBIO U BUAMMOCTDIO JIMLIEHO CMbIcJa. Bce, 4To crioco6HO BO3-
JlelcTBOBAThb Ha YM, 4YyBCTBO, BOJIIO, YTBEPXK/AAeT CBOIO KU3HEHHYIO
peasbHOCTb. MU} He MpOTHUBOMOCTaBJIsIET 06pa3 Bellld caMOM BelllH,
uJieaJlbHOE U peasibHOe; He IPOBOJUT PasInure MeX/y YyBCTBEHHbIM
U CBEPXYYBCTBEHHBIM, CHMBOJIOM U CUMBOJIM3UpPyeMbIM. Mudosoru-
YyecKkoe MbIIIJIEHHE He Pa3/MyaeT NPUPOJAHOro U YeJI0BeyecKoro, pac-
TBOPSSA YeJI0Be4YecKoe B IPUPOAHOM, JaeT YyBCTBO €JMHCTBA C CUJIa-
MU NPUPO/ABI, YKPeIJIseT BOJIIO U CIJIauuBaeT NepBOObITHBIHN KoJLIEK-
TuB. K cienuduyeckum npusHakaM MUGOI0rHIeCKON KapTUHBI MHUpa
E.M. MocyHOB OTHOCUT MHEMOTHYECKYyl0 OPHEHTHPOBAHHOCTb, TaK
KaK MU} KOHCTPYHPYET OOIIHOCTb B f3bIKOBOM, ITHUYECKOM, KYyJb-
TYPHOM OTHOIIEHWUH, U €e PUTYaJTbHO-MaruyecKym COCTaBJISIOILYIO,
KOTOpasl HalpaBsJieHa Ha NojJep>KaHhe U PeKOHCTPYKIMIO 3THYEeCKO-
ro U COLMaJbHOrO paBHOBeCHUsl B 06liecTBe NMOCPeACTBOM pUTYyaa,
o6blyasg o06psAa, Maruy, rajanus [MocyHos, 2007: 7 - 9]. HauboJiee
pacnpocTpaHeHHOW MOJe/bl0 MUpa B JApeBHHe BpeMeHa CJIYXKHJa
«pacTHUTeJIbHasA» MOJeJb, Ipe/CTaBJeHHasA B BHJle MUDPOBOTO Jiepe-
Ba (MM B BHJle TaKUX ero BapHaHTOB, KAK MUPOBasi ropa, MUPOBOM
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cTos6, KpecT U T.I.). B mugosozuueckoli kapmuHe mupa 4esoBeK He
BbIJIeJISI CeBs1 M3 MPUPOABI, KOTOpasl 4aCcTO MbICJIU/IACh B aHTPOIIO-
Mop¢HBIX popMax, U ob1lecTBa. HampoTus, yesioBeyeckoe 061LIECTBO
OMKCHIBAJIOCH B MPUPOJHBIX TePMHUHAX (AaHUMHU3M, TOTEMHU3M M T.II.)
(Menetunckuii, 1991: 33 - 44).

Bomnpoc o cooTHOmeHUH MU(OIOrMYECKOro U PeJIMrM03HOr0 CIIo-
CO6G0B BOCHPUATHUA JeHCTBUTENBHOCTH, O CYI[HOCTH PEJUTHO3HON
KOHIIENUU ObITUS paccMaTpuBasics B TpyAax E.M. MocyHosa, C.A. To-
KapeBa U Ap.

Ecnu mudosiornyeckass KapTuHa MUpa 6bljla KOCMOILIEHTPUYHOH,
TO B PeJIMTMU KapTHHA MHUPA CTala aHTPOIOIEHTPUYHOH (B HEeH ye-
JIOBEK OCBOGOJAMJICS OT BJIACTH KOCMOCa U 06IecTBa). PesurnosHas
KapTHHA MUpa NpeACTaB/sSeT CO60H LeJIOCTHYI0 CUCTEMY NpeJCTaB-
JIeHUH 06 0611IUX CBOMCTBAX U 3aKOHOMEPHOCTSX IPUPO/bl, BO3HUKA-
IOLIUX B pe3y/ibTaTe CUHTEe3a PeJUTM03HOr0 OnbITa JioJed. [J1aBHbIM
CBOMCTBOM peJIMTMO3HOW KapTHHbI MUpA SBJSIETCS yJBOEHHE MUPA,
pasjiesieHHe ero Ha JiBa NPOTUBOOOPCTBYIOIIUX Hadasta. PesiuruosHas
KOHIIENIHUs ObITUS AyaJlUCTUYHA, TOCKOJIbKY OHAa IPOTHUBOIMOCTABJISA-
eT abCoJIIOTHOE, CBEPX'bECTECTBEHHOE ObITHE, TOXAecTBeHHoe bory,
BCEMY MHOTr'000pa3vI0 eCTECTBEHHBIX Belllel, HaJleJIeHHbIX ObITHEM.
PesMrrno3HoMy CO3HaHHWIO NPUCYLIM YYBCTBEHHAs HAIVIAZAHOCTD, CO3-
JlaHHble BOOGpa’KeHHEM 00pasbl, peJIUTHO3HasA Bepa, sI3bIKOBOE BbI-
pa’KeHHe C TOMOIIbI0 PEJIUTUO3HOMN JIEKCUKHU U JPYTUX CHEelHaTbHbIX
3HaKOB. PesiurnosHast KapThuHa MUpa 06'beJJUHSET B OAHO Liesioe HeGO
U 3eMJII0, YeJIOBEK B Hell IMYHOCTHO BOCIPUHUMAET NPOCTPAHCTBO U
BpeMs], OHa lepelaeT LieHHOCTHbIN MUp YesI0BeKa U CTPOeHUe BCeJIeH-
HOW: 3all0Be/iy, CO3/laHue BCeJIEHHON U YeJloBeKa TBOPLIOM, yYeHHUe 0
Tese U ayie. OCHOBHBIMM YepTaMu pesaurnosHoil KM sasasiorcs: 1)
yTBEpKJEHUE TMPUOPUTETA JYXOBHBIX M HPABCTBEHHBIX II€HHOCTEH
[0 CPAaBHEHUIO C MaTepUaJbHbIMU; 2) FHOCEOJIOTHYECKAsT UppaLuo-
HaJIBHOCTb; 3) ajlzieropuyHOCTh 3HaHus (MocyHoB, 2007: 9 - 10). Pe-
JINTUO3HbIE NPeJCTaBJeHUs 0 MUpe U YesJI0BeKe HalllJIi OTpaXkeHHe B
s13bIKe, B TEKCTAaX CBSLIEHHbIX KHUT.

Cnoco6 onucaHus peasbHON JeUCTBUTENbHOCTU MO3BOJISIET BbI-
JIeJIUTh KOHILIENTYaJIbHYIO U SI3bIKOBYI0 KAPTHHBI MUpa. 06€e KapTHUHBI
MHUpa BCTPAUBAIOTCA B TPEXYIEHHYIO 1IeNI0YKY OTHOLIEHUH U COOTHO-
IIeHUH: «00'beKTUBHAA JJeHCTBUTENBHOCTb (MUP BHE HAC, IPUPOJA U
YyeJIOBEK) — MeHTaJibHOe OTpakeHHe ee (KOHI[eNTyasJbHas KapTHHA
MHpa UM IPOCTO KapTHHA MUPA) — BbIpaXKeHHe KapTUHbI MUPa, B TOM
YUCJIE, IPEX/Ee BCETo, Yepes A3bIK (13bIKoBasi KapTHHA Mupa)» (Kium-
KoBa, 2008: 11).
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Cnocod oNHCAHEA PeabHOMH JeliCTBHTEILHOCTH
KOHIENTYa/IbHasA KAPTHHA MApa SI3bIKOBASl KADTHHA MHPA

ofmenayIHas KApTHHA MAPA YaCTHOHAYYHAS KAPTHHA MHpa

KapTtuHa 2: Cnioco6 onvcaHus peasbHOH JelCTBUTENbHOCTU

[To muenuto I1.C. ['ypeBHya, KOHLlENITyaJIbHAsA KAPTHUHA MUPA — 3TO
JlyxoBHas (MJeasbHasA, MeHTalbHasA CTPYKTypa). YesoBeyeckue TBO-
peHUsT BO3HUKAIOT NEPBOHAYA/IbHO B MBICJAX, B IyXe U JIHUIIb 3aT€M
06'bEKTUBUPYIOTCS B 3HaKU. CJie/J0BaTEIbHO, KKOHLENTYalbHasl Kap-
THHA MUpA SIBJISIETCS OTPAaKEHHWEM CTPYKTYpPhl Pe/ICTaBJeHUsl 3Ha-
HUs, «s13bIKa» Mblcu» ([ypeBudy, 1972: 8 - 16). KonuenrtyanbHas Kap-
THHA MMpa NpejCTaB/JeHa B KOHLenTocpepe — B COBOKYNHOCTH BCEX
KOHILENITOB — «MEHTAIbHBIX eIMHUI], CO/lepKaHUEeM KOTOPbIX SIBJISET-
cAl pe3y/IbTaT OCMBICJIEHUS YeJI0BEKOM 3JleMeHTa JeHCTBUTEeNbHOCTH
Ha OCHOBE er0 3THUYECKOI'0, COLUaJIbHOTO U UHAUBUAYATbHOIO OMbI-
Ta, COBOKYIHOCTb CMbICJIOB OTHOCUTEJIbHO 3JIEMEHTOB JIeHCTBUTEb-
HOCTH, UMEIOIMX KYJBTYPHYIO0, STHUYECKYIO0, a TEM CaMbIM U JINUHOCT-
HyI0 3Ha4YUMoCThb» (KnnmkoBa, 2008: 11 - 12).

fI3bIKOBasi KapTUHA MUpaA — ONMUCaHUE JEeHCTBUTEJbHOCTU Cpej-
CTBaMHU fI3bIKa.

C offHOM CTOPOHBI, KOHLEINTyaJbHasi KapTHHA MHUpa IIHpE, YeM
NOHATHE A3bIKOBasA KapTHHA MUPA, A3bIKOBAsi KAPTHHA MUPa 00beK-
TUBHPYET KOHLENTYaTbHYI0 KapTUHY MUPA B CBOUX peueBbIX TOCTPO-
€HUSX YaCTUYHO, IOCKOJIbKY, KpOMe Bep6aibHbIX CPEJCTB, CYLILEeCTBY-
10T U HeBepOaJIbHbIE CPEJICTBA BbIPAXKEHUS] KOHILENTYaIbHOW KapTH-
Hbl Mupa. C pyroi CTOPOHbI, KOHLENThI BEp6aIM3yI0TCS B A3bIKOBOU
KapTHHe MUpa.

C pasBUTHEM HAayKU U TEXHUKH, C paclilMpeHHueM 3HaHUH O CTPO-
€HUU MUpa y yesoBedyecTBa popMupyeTcs obuieHay4yHas (¢unocod-
CKasl) KapTHHa MUPa, KOTOPYIO TaKXe MPUHATO Ha3blBaTb KOHLEMNTY-
aJIbHOM KapTuHOM Mupa. Hanbosibliee BHUMaHUE KOHILENTYalbHON
KapTHHe MHUpa yAeJsAT B Guiocodpuu, e CylecTByeT HECKOJIbKO
MOJIXOJIOB K OIpeJieJIeHUI0 3TOro TepMuHa. KoHlenTyanapHas Kap-
THUHA MUpa NpeACTaBJIseTCs, BO-IePBbIX, KaK pasjes ¢unsocodckoro
3HAHMUS; BO-BTOPBIX, KAK COCTaBHAsl 4aCTb HAQyYHOI'0 MUPOBO33peHUs;
B-TPeTbUX, Kak popMa cucTeMaTH3allui Hay4YHOr 0 3HaHUs; B-4eTBep-
TBIX, KaK MCC/ie[joBaTeJIbCKasl IporpamMmma.

CTaTyc Hay4YHOU KapTHUHBI MUPA, ee QYHKIIUU U KOMIIOHEHTHI, Ha-
NpaBJIEHUS] UCCAEJ0BAaHUNA HAyYHOU KAapTHHBI MUpPA UHTEPECOBAIU
TaKUX yuyeHblX, Kak JI. Baiicrep6ep, I1.C. IpisieBa, O.A. KopHusos, U.A.
Maxkcumuyk, 3. Cenup, H.II. ConpatoBa, B.C. Ctenun, B. Yopd, B.C. [lIma-
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koB, JI1.B. fluenko u gp. OTparkeHue HAyYHOW KapTUHbI MUpaA B TEKCTE
nsy4vasa H.B. JlanuneBckas.

0.A. KopHUJI0B, BbI/IeJissl B KaYeCTBE KOMITIOHEHTOB KOHIIENTYyaJlb-
HOM KapTUHBI MUPa 061IleHayYHYI0 U YaCTHOHAYYHYI0 KapTHUHBI MUPA,
0611[eHayYHOH OTBOJIUT POJib BbIPAXKEHUSI MUPOBO33PEHYECKON TT03H-
[[MU CyO'bEKTA, TaK KaK OHA B MeHbLIEH CTeNeH! CBsI3aHa C Tpo6JieMoi
3HaHUS, NPEACTABAsAET CO60H CIOCO6 MOZENUPOBAHUS PEATBHOCTH,
CYLIECTBYIOI[HAN TOMUMO OT/€/bHbIX HAYYHbBIX AUCHHUIVIMH (HO Ha UX
OCHOBE) U XapaKTePHU3YIOIHUNCS YHUBEPCATbHOCTBIO, IJI06abHOCThIO
0XBaTa BCeX 06J1acTell 3HaHHUsI 0 MUPE, YeJIOBEKE U OBIIECTBE, a YacT-
HOHAY4YHYI0 KapTUHY MHPa OTHOCHUT K CHCTEMEe 3HaHHUSI.

[To mHenuto 0.A. KopHu/I0oBa, 06leHayYHasi KapTUHA MUpa 6a-
3UpyeTCs, BO-MEepPBbIX, HA 3HAHUAX O YeJIOBEKe U OOILIeCTBe, Mpeso-
CTaBJIEHHBIX 001[eCTBEHHBIMH HayKaMHU, U, BO-BTOPBIX, HAa 3HAHHUSAX O
MaTepHabHOM MHUPE, OTPAXKEHHBIX B €CTECTBEHHOHAYYHOU KapTHHE
MHPa, COCTOSILEN B CBOIO OYepe/ib U3 YaCTHOHAYYHBIX KAPTHH MUpa:
dU3NYEeCKOH, aCTPOHOMHUYECKOU, XUMHUYECKOU, GHOJIOTUYECKOH.

HccnepoBaresb BbIAENNUI CAeAYIOLIME CyLeCTBEHHbIE TPU3HAKU
0611leHayYHOH, KOHIIeNTYyaJIbHOH KapTHHBI MUpa: 1) U3MeHAeMOCTb,
YTO 06YC/I0BJIEHO HEITPEPbIBHBIM PA3BUTHEM HAyKH; 2) KOHIENTYya/b-
Has KapTHHA MHUpa BCeTAa «MeHblIe» 06'beKTUBHOTO MUpPa; 3) YHHU-
BepCaJbHOCTh, TaK KaK OHAa eJMHA JIJIs BCeX SI3bIKOBBIX COOOLIECTB;
4) cyuiecTBOBaHME B HAlMOHA/IbHOW SI3bIKOBOM 060Js104Ke; 5) Halu-
OHaJIbHOE S3bIKOBOE 0QOpPMJIEHHE KOHILENTYalbHOW KapTHHBI MHUpa
MOXeT OBITb IOJIHbIM, ¢parMeHTApHbIM W MOXKeT OTCYTCTBOBATb
BOOOGIIe B 32aBUCHMOCTH OT TOTO, CJIOXKHJIACH JIK HA 3TOM fA3bIKE CO0-
cTBeHHas Hay4yHas Tpaguuusa (Kopuuios, 2003: 8 - 13).

CJ'Ie,ELOBaTeJIbHO, KOHLelITyaJibHadd KapTHUHA MHUPa — 3TO CTPYKTY-
pa npeacTtaB/ieHUd 3HAHUA, «A3bIK» MbBICJIH, 3TO HH¢OpMaLlHH 0 MHUpe,
AaHHAaA B IOHATHUAX.

B HacTosiliee BpeMsi HauGoJibliiee pacCnpoOCTpaHEHHUE MOJydnJia
ki1accudUKanus, yYuThIBaOIIas Co3/aTesiss KapTuHbl Mupa. C aTol
MO3UIMY KapTHHA MUPa NPEJCTABIISET COO0H MHOTOCI0HHY0, Hepap-
XMYECKH OPraHU30BaHHYIO CTPYKTYPY, KOTOpas BKJIOYAET B cebs 06-
1evyes10Be4eCKyI0, PErMOHAJIbHYI0, STHUYECKYI0 KapTUHBI MUPA, Kap-
THHY MUPa COLIMAJIbHOM I'PYINIbI U MHMBU/AYAJIbHYI0 KAPTHHY MUpAa.
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Co3naTens KApTHHEI MHpA
oﬁmeueﬂoneuemi KapTHHA MHpa
PerHoHaJAbHAA DLP’I‘HH& MHpa

ITHHYeCKAH KAPTHHA MHpa

KapTHHA MHpa condanbHON rpynnel

HHAHBHAYAJIBHAA KADTHHA MHpa

KapTtuhna 3: Co3zaTesb KapTUHBI MUpa

AapoM 3TOH MHOTOCIOWHON CTPYKTYPbI CTAHOBUTCS O6IIevesio-
BeuyecKas KapTUHa Mupa. Ee cosjaTesieM 1 HocUTeseM SIBJISIETCS KOJI-
JIEKTUBHBIA CYO'BEKT — YeJOBEYECKOEe OGIIECTBO, @ UCTOYHUKOM CJIy-
YKUT BECh YeJI0OBEUeCKHUH OMbIT 0CBOEHHUS JeHCTBUTENbHOCTH. Kaxkas
LUBUJIM3ALUsl CO3/JaeT, KYJbTUBHUPYET U MepefaeT MOC/AeLyIUUM
MIOKOJIEHHUSIM BIIOJIHE OTIpe/ie/IEHHYI0, 0OIIYIO /IJIsl BCEX JII0JIed KapTH-
HY MHpa, TaK KaK «caM peHOMEH YesIoBeKa KaK XKMBOT0 OpraHu3Ma 1
MBICJISIEr0 CyObEKTA, O3HAIOIIETr0 MUP, YHUBEPCaleH. ITUM 06bsIC-
HsIeTCs 0611[eYe/I0BeYeCKOe CoiepXKaHe KapTUHBI MUPa, KOTOPOE siB-
JIsieTCsl OCHOBOM CyllecTBOBaHMUs JIl060ro obuiectBa» (XalpyJidHa,
2001: 7). K dpakTopaM, 06yC0BIMBAIOLIMM HaJIMYMe B KAPTUHE MUpa
J1I060T0 YesI0BeKa 0611iedeIoBeYeCKOro KOMIIOHEHTa, 10 MHeHHIo P.X.
XalpyJ/IJIMHOW, OTHOCATCA «IPHUHAJJIEKHOCTb BCeX JIIOJEel, HapoJoB
3eMsIM K OJHOM LIMBUJIM3ALUU, K OAHOMY HUCTOPHUYECKOMY BPEMEHH;
NpOTeKaHHe KU3HEeJEesATEJbHOCTH JIIOJed B OKPY)KEHHUH OJHOr0 M
TOT0 XK€ MaTepHaJbHOr0 MUPA; YHUBEPCAJbHOCTb OUOJIOTUYECKOH U
COLMaJIbHOW CYIHOCTH YeJI0BeKa, He3aBUCUMO OT MPUHAAJIEXKHOCTH
K TOW WJIM UHOU 3THOKYJIBTYPHOH OGIIHOCTH (HaLUU); eJUHbIE AJIs
BCeX JIIOZIeH 3eMJIM 3aKOHbl MBILUIEHUS U €JUHBbIM MeXaHHW3M MBbIC-
JINTEJNbHBIX NMPOLIECCOB YesioBeKa Kak homo sapiens’a» (Xadpy/inHa,
2005: 62).

PervoHasbHyl0 KapTHHY MHUpa BbI/JIeJIIIOT B CBAI3U C TeM, UTO OT-
JleJIbHble TPYNIbl POACTBEHHBIX HapOJ0B MMEIT MHOTO 06liero B
HCTOPHH, KYJIbTYpe, BEPOHCIOBEeZaHNH, 06pa3e KU3HH, TEPPUTOPUH
npoxxusBaHus. [lo MHeHuto Bay. Be. UBanoBsa u B.H. Tonoposa, gpes-
HfIsl KapTHHA MUpa CJaBsH NpeJCTaB/sseT co60i Habop 3/1eMeHTOB
pasubix ypoBHel (IlepyH, fpuso, [IpaBaa u Ap.), CyLeCTBYIOLIUX B
0Cc060M BPEMEHH M pa3MelaloIIUXCs B 0CO60M NMPOCTpaHCTBe (He6o,
3eMJId, NOAI3eMHOe LIAPCTBO U MUPOBOE JlepeBo, coejuHALLIee UX). B
KapTUHY MHUpa CJaBAH TaKXe BKJIOYEHbl PUTya/M30BaHHble 4acCTH
3eMHOT0 NPOCTPAHCTBA: 0M, BOP, A0pora, nepenytbe (MBaHoB, To-
nopoB, 1965). PernoHasibHble KApTUHBI MHUpa pacCMOTpeHbI B pabo-
tax [./l. [aueBa, Bsau. Bc. MBaHoBa u B.H. Tonoposa, H.A. MuxaiiioBa,
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T.B. TonopoBo#, T.B. HuBbsH, JLA. lllemTak u ap.

V3ydeHnio KapTUH MHpA OTAENBHBIX 3THOCOB IMOCBSIIEHBI PAaOOTHI
T.B. Bynerrunoit, I /1. ['agesa, 3.M. I'ykacosoit, X.A. [lxaxanrupu Azapa,
Amnnbl A. 3amuznask, O.A. Kopamnosa, U.b. Jleontunoit, }O.A. PrutoBa, O.
Cenupa, JI.X. CansikoBoit, b. Yopda, B.C. ®enoposa, P.X. Xaiipymiinoi,
A 1. Ulmenesa u ap.

HW3BecTHO, 4TO Hapsy C OOMIMME CBOWCTBAMHM, MPUCYIIUMH KapTHHE
MHpa POJICTBEHHOH TPYyNIBI HAPOJOB, KAXK/BIH OTAENBHBIM HapOX BUAUT
MHP TOZl CBOUM YTJIOM 3PEHHSI, OCKOIBbKY CYIIECTBYIOT IMHTBHCTUIECKHUE
U 9KCTPAIMHIBUCTHYECKHE (AKTOPbI, 00YCIOBIMBAIOLINE HAJIMYUE STHU-
4yeckod KapTUHbI MHUpa. K HUM NpPUHATO OTHOCUTH CHCTEMY KJIFOYEBBIX
MBICIIE00Pa30B; HAJIWYNE HAIIMOHAIBHO CBOCOOPA3HOTO CTEPEOTHIIA MBIIII-
JICHUS, SIBISIFOLLETOCS PE3yJIbTaTOM OTPAKCHUS B CO3HAHUM «TUIIOBOIO»
(hparMeHTa peanbHOTO MHpa, TaK KaK Kbl HApOI OCMBICIHBAET MHUP
TI0 OTIPeIeIEHHOMY CTaHJapTy; BepOaIM3aIuio KIIFOYEBBIX MBICTIE00pPa30B,
CTEPEOTHIIOB-00Pa30B, CTEPEOTHIIOB-CUTYAIUIl B KOHKPETHBIX HAIL[OHAIb-
HBIX SI3bIKaxX; reorpaduueckue M KINMaTHYECKHE YCJIOBUS MPOKUBAHHS
HapO/a; *KUBOTHBIA M PACTUTEIIBHBIA MUpP, OKPYXKAIOLUIUN YeI0BeKa; CBO-
€00pa3HBIi KyIbTypHO-UCTOPUYCCKHI OTBIT pa3BUTH 00pa3a KU3HM Ha-
poma; ero MCKOHHBINA THUM XO3SHCTBOBaHUS (OCEIUIBIA MM KOYEBOH 00pa3
JKM3HHU); MEHTAINTET Hapo/ia, ICUXOIOTHIEeCKHE 0COOEHHOCTH MHPOIIOHH-
MaHUs, BEPOBAHHUA, TPpAAULIUU U 061>ma1/1; 0COOEHHOCTH CTPOCHUS A3BIKO-
BOM CHCTEMBI.

[To mHeHuw P. Penounja, aTHUYecKasi KapTUHA MUpa — 3TO CH-
cTeMa 06pa30B-0TBETOB, laBa€MbIX TOH WJIM HHOW KyJbTYPOH Ha U3-
BeYHbIe BONPOCHI ObITHS: KTO TakoH s, KTO Takue Mbl? Cpesid KOro s
cyuecTByt0? KakoBo Moe OTHOIIEHUE K TeM UM UHBIM BelaM? Tosib-
KO OMHCAaHHe 3THUYECKON KapTUHBI MUPA JAAET BO3MOXXHOCTb IIOCMO-
TpeTb HAa MUP IJIa3aMHU TOTO WJIM MHOTO 3THOCA U MPUITHU K a/IeKBaT-
HOMY NOHMMAaHHIO KyJbTYPhI TOTO WJIM UHOTO Hapoza. He mocTuruys
KapTHUHY MUpa Hapo/ia, HEBO3MOXKHO MOHATH 3TOT HAPOJ, U €ro KyJb-
Typy (Redfield, 1955).

B cBsI3U ¢ TeM, YTO [J15 JTIOOOT0 STHUYECKOT'0 O6LIECTBA XapaKTep-
HO CcOLlMa/IbHOE PacCA0eHHe, KaxK/Jjasl colluaabHas U NpodeccoHalb-
Hasl rpynna JiroJel UMeeT CBOI0 KapTHHY Mupa. Hanpumep, Macurrab-
HOCTb reorpaduyeckux npeAcTaBJIeHUH, MHTePeC K NOJUTHKe y Kpe-
CThSIHMHA, Ipeno/aBaTeJis reorpaduu U JunaomaTa 6yayT pasHbIMHY,
TaK ’Ke, KaK U CIIOCOOHOCTb K pedJIeKCHH ¥ pabounux U UHTeJJIUIeH-
ToB. B knure B.C. 2Kugkosa u K.b. CokosioBa «MckyccTBO U KapTUHaA
MHUpa» AeTaJbHO ONMKCaHbl KAPTUHBI MUpa TaKUX COLIUAIbHBIX U NPO-
beccuoHaNbHBIX TPYIII, KaK PYCCKOe KPECTbsIHCTBO, 0QULIEPCTBO, Ay-
XOBEHCTBO U MHTEJIJIUTeHIUs.
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HaxoHen, kaxaasi KOHKpETHasl JINYHOCTb aKTHBHO IepepadaThiBaeT
MHPOBO33pEHHE, CIOKHUBIIeSCs Ha 6a3ze 00IIeueIOBeYeCKNX, ITHIIECKUX,
CONMAJIBHBIX M MPO(ECCHOHATIBHBIX TPEACTABICHUIl 1 LIEHHOCTEH, co3/1a-
Bas CBOIO MH/MBHIYalIbHYI0 KAPTHHY MHUPA — CUCTEMY HAy4YHBIX 3HAHMIA,
HAUBHBIX U PEJIUTHO3HBIX MPEJICTABICHUH 00 OKPYKAIOIEM MHUPE, 3CTETHU-
YECKHUX, XyJI0KECTBEHHBIX LIEHHOCTEH OTIENbHOIN JTMYHOCTH, MPOKUBAIO-
IIeil Ha OIPeIeNICHHOI TePPUTOPHH B KOHKPETHYIO HCTOPUYECKYIO JIIOXY.
WunuBuyansHas KapTHHA MHApPA CHHTE3UPYETCS! YEIOBEKOM B pe3yJbTaTe
€ro HEernoCpPeJCTBEHHOIO KOHTAKTa C PEasIbHOIl JeHCTBUTEIBHOCTBIO, OHA
«CKJIaJIbIBAETCS MOJ] BIMSHUEM BO3PACTa, TPO(ECCHOHAIBHOIT TOrOTOBKH,
YPOBHSI 00pa30BaHuUs M BOCIUTAHHS, JIHYHOTO SMOIMOHAIBHOTO ONbITa U
MHOTO Jpyroro» (JINHrBUCTHYECKUI SHIUKIONEANYECKUH ciioBapb, 1990:
8). MnanBuayanpHas KapTHHA MHUPA MOXKET MEHATHCS HA MPOTSHKCHUH
JKM3HU YeJO0BEKa, HO OHA OTIMYAeTCs OT OOIIEeYesIOBEUeCKON KapTHUHbI
MHPA TOJBKO HIOAHCAMH.

Emie o1H acnekT u3yyeHus KApTUHBI MUPA CBA3aH C ONpe/elIeHHeM
THUIA CyObeKTa KAPTUHBI MUPA. Y YNTHIBasi KAYECTBEHHO PA3JINYHBIEC TUITBI
cyObexToB KapTuHBI Mupa, B.M. [TocroBanosa BeIIEISI€T TPU NPHUHIUIIN-
QIILHO Pa3JINYHbIC KAPTHHBI MHUpA: 1) KAPTHHY MHpPa B3pOCIIOTr0 YeoBeKa 1
JICTCKYI0 KapTHHY MHpA; 2) KapTHHY MHpPa HCUXMYECKH HOPMAJILHOTO Ye-
JIOBEKa M NCHXOIATOJIOINYECKYI0 KapTHHY MHUPa; 3) «LMBUIIM30BAHHYIO»
KapTUHY Mupa U apxanueckyto (Ilocrosanosa, 1988: 25-29).

THO cy0BeKTa KAPTHHEI MHpPA

B3pociIoro peﬁem&a HOPDMAJIBLHOI0 MNCHIONATOIO- DNHBHIH30BAHHAA AaApPXaHTECKAd

qeI0BEKA TeT0BEKA THYeCKaf

KapTtuHa 4. Tun cy6beKkTa KapTUHbI MUpa

KapTuHa Mupa MOXKET TakxkKe H3ydaThesl KaK Pe3ylIbTar IesiTeTbHOCTH
yenoBeka. C 3TOH TOUKH 3peHHs KapTHHBI MUpa ObIBAIOT MEPTBBIC U XKHU-
BBIE.

Pesym;ra'r JAeATENBHOCTH Y€JI0BEeKA

KHBbIC KAPTHHBI MHpa MepPTBbIE€ KADTHHLI MHpPa

KapTuHa 5. Pe3ysibTat fiesiTe/IbHOCTH YeJloBeKa

C yueTOM TeXHUKHU NpeJCTaBJeHUs 06pa3a pealbHOCTH KapTUHBI
MUpa AeJISTCsS Ha paldoHalbHO 06paboTaHHble (MHGOPMALlMOHHEIE,
TEOPETHUKO-BEPOSITHOCTHBIE) U Xy/I0’KECTBEHHBIE.

Texnaka OpeAcTaBIeHHA (lﬁpililﬂ pealbHOCTH

PANHOHAIBHO 00paloTAHABIE KADTHHBI MEPA  XY/I0:KeCTBeHHBIE KADTHHBI MHDPA

KapTtuna 6. TexHuKa npesicraBjieHus o06pasa peaJbHOCTH
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WHdopmanuio o MUpe B XyZ0KeCTBEHHBIX 06pa3ax nepejaeT Xy-
JIO’)KeCTBEHHas KapTHHa Mupa. Eii nocesiens! uccnepoBanus 5.0, Ac-
kuHa, C.B. AroroBoii, P.A. 3000Ba, Bsiu. Bc. UBanosa, M.C. Karana, FO.H.
Kopa6munoii, b.C. Meiinaxa, JI.B. Mumep, A.M. Mocrenanenko, N.I1.
Huxurunoit, M.B. [lan, T.M. Poxunoit, M.A. Camaposa, H.II. Cxypry,
[1.B. Cobonesa, A.JI. Cyxopyxosa, B.H. Tonoposa, b.A. Ycnenckoro, T.A.
YepHBIIOBOH U Ap.

XyjoKecTBEHHasi KapTHHAa MHUpa OTPaXKaeT JAeHCTBUTEIbHOCTb
JIMLIb B ONPe/ieJIEHHBIX acleKTax, TaK Kak He B COCTOSIHUU NepesaTh
ee BO BceM 6eCKOHeYHOM MHoroo6pasuu. I[lo mHenuto B.C. Meiina-
Xa, Xy[0’KeCTBeHHass KapTHMHaA MHpa INpefcTaBjsgeT co6oi Boccos-
JlaBaeMoe BCEMHU BHJAMH HCKyCCTBA CHUHTETHYECKOE MaHOPaMHOe
HpeJ/CTaBJeHUE O KOHKPETHOH JIeHCTBUTENBHOCTH B T€X WJIM MHBIX
IPOCTPAaHCTBEHHO-BPEMEHHBIX JAuana3oHax. PopMupyeTcs xyjoxe-
CTBEHHasi KapTHHA MHUpPa Ha OCHOBE BOCIPHUSATHS MHOTHMX MUCTOYHH-
KOB: IPOU3BEJeHUH JIUTEPATYPHI, )KUBOIKMCH, My3bIKH, T€aTpa, KHHO
- NOJ BO3/EHCTBHEM HCKYCCTBOBEJYECKHX HCC/Ie[0BaHUK, paboT
KPUTHKOB, TeMaTHYeCKUX TeJeBU3UOHHBIX U pajuonepesnad. Xyzo-
JKECTBEHHAsl KapTHHA MUpa KaXk[[OM 3M0XM HAaXOAMUT BOILIOLIEHHE B
pa3Ho06pasHbIX MPOU3BEJEHUSAX UCKYCCTBA, 3TO KapTHHA YyBCTBEH-
Hasl, BUZMMasi, SMOLMOHA/JIbHO OKpallleHHas, KaX/jas 3110Xa HCKYCCTBa
B L|eJIOM OllpeiesisieT O6IMH YPOBEeHb Xy/[0’KeCTBEHHOI'0 MBILJIEHUS
(Meiinax, 1983: 116-125).

Ha 0coOeHHOCTH KapTHHBI MHPa MOKET BIHSTh TEHICPHBIN aCIEKT, IM0-
sromy E.H. T'yil npeanaraer BoLACsATh KAPTUHY MUPA MY)KYUHBI M JKCH-
uwmns! (Tym, 2001: 166).

TennepHbIii acmexT

k'/"\i

KAPTHHA MHPA MY#KYHHbI KapTHHA MHpA
AKeHIHHBI

KapTtuna 7. [eH/iepHbIN aclieKT

IV. i3bIKOBan xyaoxecTBeHHasA KapTuHa mupa U.C. Typ-
reHeBa KaK CMHTe3 KapTHH MHpa IMcaTeJis U ero re-
poes

CospaBas xypoxkecTBeHHoe npoussefieHue, U.C. TypreHeB He Ko-
NUpyeT AeHCTBUTEJNbHOCTD, a, IPUMEHss XyZ0XeCTBEHHBIH CIoco6
OCMBIC/IEHUS peabHOr0 MUPA, CO3/aeT 0Co6YI0 KapTUHY MHUPA — A3bl-
KOBYIO Xy/l0’KeCTBeHHY10. MupononumManue repoes U.C. TypreHeBa 6a-
3MpyeTcs Ha pa3HbIX CIOCO6AaX OCMBICJIEHUS UMU OKPY>Kalolero Mupa
(penuruo3HoM, MUQOJIOrU3UPOBAHHOM, HAYYHOM, Xy/J0’KECTBEHHOM)
Y ABJIAETCSA CPeJICTBOM XapaKTePUCTHKH NepCOHaXeH.



Shalala RAMAZANOVA

OTtpaxenuto B TBopyecTBe U.C. TypreHeBa pasHoo6pa3HbIX CIIO-
CO060B OCMBICIEHUS OKPYKAIOIEr0 MUpa MOCBsAIIeHbl KaHAUAATCKAs
nucceprauusa U.C. AronoBa «Poman U.C. Typrenesa «/lpiM» B UCTOpPU-
KO-KYJIbTYpHOM KoHTeKcTe» (Atonos, 2010) u foKTOpcKas AuccepTa-
nus C.B. AronoBo#i (AronoBa, 2012)

[IpoaHanu3upoBaB poMaH «/IbIM» B GUIOCOPCKOM KOHTEKCTE,
WU.C. ArorioB 0GHApYKUJI, UYTO BAXKHYIO POJib B 0QOpPMJIEHUU TBOpYe-
CKOTO 3aMblIcjia nucaTess ceirpana ¢unocopckas kuura O. Ilerpap-
ku «De contemptu mundi», unu «Secretum» («TafiHa»; 1342 - 1343),
npeJcTaBsoomas co6oi kHUry 6ecesi PpaHuycKka U ABrycTHHa Ha
pa3Hoo6pasHble TeMbl 0 MUpPe U 4YesoBeKe. McciesjoBaTeb ykasas
Ha TO, YTO pacCy>XJieHHs ABIyCTHHA O IEePBLIX U BTOPLIX HOMepax B
’KU3HH, BKJIIOYEHHbIe B KOHTEKCT TYpreHeBCKOro poMaHa «/IbiM» (U
He TOJIBKO €ero), MO3BOJISIIOT PACKPbITh 3K3UCTEHLMAbHO OPUEHTH-
POBAHHBIN MOTEHLHaJ JIOOOBHOW HHTPUTH «/[bIMa», a TaK»e O0CMBbIC-
JIUTh poMaHHy1o 3BoJitonuio U.C. TypreHeBa B HOBOM cBeTe. JTO Jie-
JIeHHe Ha He3aypsAAHbIX U OObIKHOBEHHBIX NT€PCOHAXKEH, 10 MHEHHIO
Y4EeHOro, SIBJISETCS CYLleCTBEHHON YacThl0 MO3THUKU TYpPreHeBCKOTro
poMaHna B uesioM. O TakoM AesieHuH paccyxzaatoT Llyoun u bepceneB
B epBoH IaBe poMaHa «HakaHyHe». bepceHeB 3aMeuaeT: «<HomepoM
nepBbIM, — HOBTOPUJ (Besies 3a Llly6uHbIM) BepceHeB. — A MHe KaXeT-
4, IOCTaBUTb ce651 HOMEPOM BTOPBIM — BCe Ha3HAYeHHe HallleH KHU3-
Hu». llly6UH, HaNMpPOTHUB, COTJIaceH GBITh TOJBKO BIIEpeaU BCEX: «<...>
51 X04y JIIOGUTD /151 cebs1; s X04y 6bITh HOMEpPOM NepBbIM». B pomaHe
«/IbIM» OGBIYHOM HATypoH siBJjsieTcsl JINTBUHOB, a U36paHHON - Upu-
Ha. OiHO¥ U3 BO3MOXHBIX, BePOSITHBIX IPUYUH OTKa3a UpHHbI yexaTb
c repoeM, Kak cqyuTaeT U.C. Aonos, iB/sieTCS MPOTUBOpEYHe MeXAy
ee JII060BbI0 K JINTBUHOBY U OCO3HAHHEM €10 NPUHLMIHAIbHON pas-
HULBI MEX/y ee HaTypoH U HaTypo# u3bpaHuuka (Aromnos, 2010: 123
-124).

Hccnenosanue nposel M.C. TypreHeBa nokasaso, YTO OH 4acTo
WCIOJIb3yeT 3JIeMeHThl PeJIUTHO3HON KapTHHBI MUPA, IPUCYTCTBYIO-
1Me B CO3HAHWM NepCOHaXKa, TPAaru3M IMoJI0KeHHUsI KOTOPOr0 MOXeT
BO3HMKAaTb M3-32 €ro HEeCNOoCOGHOCTHU NMpPeofoJIeTh Jyaau3M, CBOM-
CTBEHHBIN 3TON KapTUHE MHUPA, U3-32 GOPBLOBI B Jyllle YeJ0BeKa Mpo-
TUBOOGOPCTBYIOIMX Havasl (J[yXOBHOI0, 602eCTBEHHOI'0 U MJIOTCKOTO,
MUpPCKOro). BcnoMHuM onucaHue KHATUHU P OHa ciblia 3a JIerko-
MBICJIEHHYI0 KOKeTKY, C yBJIedeHHeM IpeJilaBajlach BCAKOr0 poja yzo-
BOJIbCTBHSIM, TaHIleBaJa JI0 YIaJy, X0X0Tajla U UIyTHUJIA C MOJIOJbIMU
JIIOZIbMH, KOTOPBIX MIPUHKMaJIa llepe/; 06e/J0M B OJIyMpaKe F'OCTUHOH,
a [0 HoYaM IJIaKasla U MOJIMJIach, He HaXO/uJjla HUT/Ze TOKOI0 U 4acTo
Jl0 caMOro yTpa MeTajach 110 KOMHaTe, TOCK/JIMBO JlOMasi PyKH, UJIU
cuzesa, Bcs Gsie/lHast M X0JI0/HasA, HaJ| ncanTbelpeM. «OTLBI U AeTH».
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JTO NPOTUBOGOPCTBO ABYX Havyasl B repOMHeE NMOJYePKHYTO He TOJIbKO
HCI0JIb30BaHUEM POTUBUTENBHOTO COI03a @, KOTOPBIN YeTKO JeJTUT
npeJ/ioKeHre Ha JIBE YaCcTH, HO U 0 60pOM KOHTPACTUPYIOLIEN JIeK-
CUKH 3THX YaCTel: ¢ 0JHON CTOPOHBI, IEKCHKH, CBSI3aHHOU co chepoit
YAOBOJIBCTBUN (npedasamwucs ydo80.16cmeusM, MaHyesams, Xoxo-
mams, Wymums), C Pyroi CTOPOHBI, CJI0B, XapaKTePU3YIOIHX JyXOB-
HYI0 CTOPOHY >KM3HH 4esioBeKa (M0umbvCs, Ncaamsulps), ONMUChIBAIO-
IIMX ero HpaBCTBEHHble CTPaJilaHus (nsakame, Memambvcs, A0MaAMb
pyku).

AHaM3 KOMIIOHEHTOB PEJMIHO3HOW KapTHHBI MHpa (KOpaHH-
YeCKMX U eBaHresbCKUX) no3Bosna H.C. AIoNoBy pacKpbITb OJHY U3
XYI0KECTBEHHBIX 0COOEHHOCTEH poMaHa «/bIM», 3aK/II0YAIOLIYIOCS B
€ro 3K3UCTeHIMaJbHOCTH.

HUccnenoBaTesb 06GHAPYKUJI, UTO «PYCCKOE JIEPEBO» B IIEPBOM IJ1a-
Be POMaHa, BOKPYT KOTOPOI'o COGUPAIOTCS JII06e3Hble COOTEe4YeCTBEH-
HUKH ¥ COOTEYECTBEHHHUIb], B COYeTaHUU C 0GJIMYUTEIbHbIM, HETOAY-
I0IIMM TadOCOM MIOBECTBOBATEISA, d TAKXKE C KJIIOUEBBIM CJIOBOM BCETO
NpoU3BeJleHusI — ObIM — ACCOLUUPYeTCs € lepeBoM 3aKKyM, yIIOMHUHa-
emoM B Kopane. U.C. AronnoB oTmevaeT: «HM3BecTHO, 4TO 3aKKyM eCTb
«JlepEeBO, pacTylliee Ha iHe reeHHbI» (cypa 37, aaT 62), KoTopoe 6yAeT
«MHLIel0 TpeltHuKaM» (cypa 44, asaTb1 43 - 44). <...> B cype 37 (asT 63)
CKa3aHo O JilepeBe 3aKKyM TaK: «IIJIOJ[bI €ero KaK rOJIOBBI JUABOJIOBY.
[[puMeyaTesbHO, YTO B peajbHOCTH «pyccKoe aepeBo» bagen-bBage-
Ha ObLJIO He YeM HHBIM, KaK KallTaHOBbIM JiepeBoM. U3BecTHO, UTO
IJIOAbI 3TOTO JlepeBa 1o ¢popMe HalOMUHAIOT YeJIoBeYeCKHe IoJI0BbI.
JdTa 0COGEHHOCTD IIJIOJOB KALITAHOBOIO JiepeBa NPHUAAeT PYCCKOMY
JlepeBy B baJieHe TONOJIHUTE/IbHYI0 PEJTMTHO3HYIO OKPACKY B AiyXe KO-
PaHUYECKOT0 OMHMCAHUs. XapaKTepHO, YTO /iepeBO HAJTUYECTBYET U B
44 cype KopaHa, KoTopasi, Kak U TypreHeBCKHH poMaH, Ha3blBaeTcs
«[JpiM». UMeHHO AbIM, Kak coobliaeTcsl B 3TOH cype, B ieHb Besnko-
ro Cyja nosiBUTCs B He6e U MOKPOET IPelIHUKOB; «3TO OyJeT My4H-
TesbHas Ka3Hb» (cypa 44, aaT 9). [[bIMHOH, B CMbICJIe TPEXOBHOH, pas-
MEHSIHHOH Ha TOp/bIHIO, CaMOJ/II060BaHMe, TLlec/]aBye, Ha MeJI04YH U
CIJIETHH, BUJUTCS aBTOPY U KU3Hb CTOJITHUBIINXCS BOKPYT PYCCKOTO
JepeBa Jitogei» (Aromnos, 2010: 111 - 112).

YdeHbIH BBLISIBWJ, YTO IepBas IVIaBa TaKXKe BKJIIOYAET B cebs U
€BaHTeJIbCKYI0 aCCOLHMALUI0, CBSI3aHHYI C INPUPOJHO-TOPOACKUM
neisaxeM, co cpaBHeHueM bazieHa ¢ MoJIHOM Yalllel, paCKUHyBLIeHCA
Moz JiydaMu 6J1aroCKJI0OHHOTO coJHIa. [loareepxaast ceou ciosa, 1.C.
AromnoB nuiieT: «BHYTpH 3TOH «4alllk», B HECKOJIBKUX LIarax OT «pyc-
CKOTO JiepeBa», HaxoAUTCcs JINTBUHOB, KOTOPOMY MPUJETCS UCIUTH
6aZleHCKUH ¢ual C ero ropbKUM COJEPXKUMBIM, TO €CTh HCIBITATh
CUJIbHENIIMe CTpaZilaHusl. BCmOMHUM, 4TO B KOHIIOBKE pOoMaHa B To-
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PEeCTHBIX Pa3MbILJIEHUAX Teposi BO3HUKAET 3TOT 06pa3: «Tvl MHe Ja-
ellb MUThb U3 30JI0TOU Yaly, - BOCKJIMKHYJI OH, — HO 41 B TBOE€M IIUThe
<...>». «30510Tasi 4ama» — 3TO U €CTh APUCTOKPATHUYECKUH, OiecTsmmit
Banen, B ¢pokyce xoroporo kpacasuna Mpuna c ee 11000850 K JINTBUHOBY.
<...> JTa eBaHreJbCKasi PeMUHHUCIeHLIHs GOPMUPYET IK3UCTEHLUAJIb-
HYIO TTapaZjurMy reposi — ero CTpaJilaHusl, ero MyKH, HEKUH JYXOBHBIN
MMYTh KaK [VIAaBHYIO CIOKETHYI0 JINHUIO. KOpaHI/I'{eCKaH nmapaJsiiesib K 1ep-
BOH 1aBe «/[pIMa» BO3BOAUT U300pakeHHe 6aJeHCKOT0 MUpa 10 Ipell-
Horo, GOopMUpYeT a/iCKoe MPOCTPAHCTBO, 30HY I'pexa, KyJa MomaJjaeT
TypreHeBCKUU repoit» (Aromos, 2010: 115-116).

B npousseznenusax U.C. TypreHeBa pesiMruo3Hble NpeJCcTaBJeHUs
repoeB MOTYT NepeneTaTbcsi ¢ MUPOJOTUYECKUMH, C CyeBEpUAMH,
Y 3TO He 3aBHUCUT OT COLIMAJIBHOTO TMOJIOKEHUS MepcoHaxeH. B ciope
[laBsa IleTpoBuya ¢ Ba3apoBbIM 0 PYCCKOM Hapoje [VIaBHbIN repoi
Ha pemyMKy KupcaHoBa 0 TOM, 4YTO PYCCKHUH HapoJ, HE MOXET >KUThb
6e3 Bephl, oTBeyaeT: Hapoz mosiaraeTt, 4To, KOTAA POM IPEMUT, 3TO
Unbs-npopok B KosiecHUIe 110 HeOy pa3beskaeT. «OTIbI U eTu». Xa-
paxTepusysa MaTb EBrenus basaposa, U.C. TypreHeB Takxe o6paiiaeT
BHUMaHHe YUTATeJ/Is1 Ha MPUYYAJIUBOE COYeTaHUe B CO3HAHUU TOXKHU-
JIOW ABOPSIHKU MHUQOJIOTMYECKUX U PEJIMTHO3HBIX 3jeMeHToB: OHa
Oblyla OUeHb HAOO)KHA M YYBCTBUTEJIbHA, BEpUJIa BO BCEBO3MOXHbIE
NPUMETBHI, Ta/IaHbsl, 3ar0BOPBI, CHbI; BEpUJIa B IOPOJUBBIX, B IOMOBBIX,
B JIELINX, B AYPHbIE BCTPEYH, B NOPYY, B HAPOAHBIE JIEKAPCTBA, B YeT-
BEProBYIO COJIb, B CKOPBIM KOHEI] CBeTa; BEPUJIa, UTO €CJIU B CBET/IOE
BOCKpeCeHUe Ha BCEHOL[HOH He MOracHyT CBEYH, TO TpPeYrxa XOpOoIIo
YPOAUTCA <...>. «OTIbI U JeTH».

[lapasiebHO HepcOHaXaM C PeJUTHO3HO-MHUGOJIOTHYECKUMHU
NpeJCTaBJEHUSIMA O JI€HCTBUTENBHOCTH CYILIECTBYIOT TepOH, AJIs
KOTOPBIX HAyYHOE MUPOBO33pEHUE SIBJISETCS BaXKHBIM CBOMCTBOM UX
HaTypbl. Tak, HUrMIKCT Ba3apoB He MBICJIUT CBOEH U3HU 6€3 ecTe-
CTBEHHBIX HayK. B ero si3blke 4acTO HCIOJIb3YIOTCS TEPMUHBI (nue-
Mmusi, Dytiscus marginatus u ip.), amusuu yaensix (Ganot, Pademaxep
U JIp.), Ha3BaHUA HAYYHBIX U GUI0COPCKUX TPYAOB HA HEMELIKOM HJIU
¢dpaHiysckom a3eikax (Traite elementaire de physique experimentale,
Stoff und Kraft).

HayuHoMy, nparMaTH4YHOMY B3IJIsAAYy Ha MUp B npou3BeeHusax U.C.
TypreHeBa NpOTUBOIIOCTaBJIEHO POMaHTHUYECKOE BOCIpPUATHE JeH-
CTBUTEJILHOCTH. B )KM3HU TepoeB-POMAaHTHUKOB 3HAYUTENbHOE MECTO
OTBOJIUTCS 3JIeMEHTaM XY 0’)KeCTBEHHON KapTHUHbI MUpa. B ux peun
4aCTO BCTPEYAIOTCS MMeHa M03TOB, KOMIIO3UTOPOB, Xy 0’)KHUKOB, SIB-
JISIICb CPEeACTBOM XapaKTepUCTUKU repoeB. Hampumep, B pomMaHe
«OTUbI U AeTU» K TAKUM POMaHTUYECKU HAaCTPOEHHBIM NepPCOHaKaM
OTHOCHUTCS He ToJibko Hukosait [leTpoBruy KupcaHoB, HO U ero CbIH
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Apkasivii, HUITUJIN3M KOTOPOTO — fIBJIECHHE TOBEPXHOCTHOE, HAHOCHOE,
0 YeM CBU/ETe/bCTBYeT BOCIIPUMMYUBOCTb APKaAusa K IPEeKpPacHOMY,
K UCKYCCTBY. B ay1ie repost HaxoJAT OTK/IMK MYLIKUHCKHE CTPOKU U3
«EBrenus OHervHav, 3ByKU coHaThl-¢paHTasuu B.A. Monapra.

W3BecTHO, 4TO My3blKa MMeJla OTPOMHOe 3HayeHHe B KM3HHU U
TBOp4YecTBe U.C. Typrenena. Tak, B xapakTepUCTHKe repoeB B pOMaHax
nucaTeJisl CylieCTBeHHas poJib OTBOAUTCS My3bIKaJIbHBIM IPOU3Be/e-
HUAM. B aToM nyiaHe pomaH «/[bIM» He sIBJIsIeTCsl UCKJIl0YeHreM. B HeM
4yuTaTe/ b 3HaKOMUTCA ¢ onepoit k. Bepau «TpaBuaTa», c onepeTToi
XK. Obdenbaxa «Opdeit B axy», ¢ BasbcoM U. lllTpayca, c pomaHcom
«CKaxkuTe el..» Ha cioBa E.Il. PacromumHo#t «Korma 6 oH 3HaJ...».
OAMH 13 3TUX My3bIKa/IbHBIX 3JIEMEHTOB poMaHa (onepa «TpaBuaTa»)
HOCHUT CKBO3HOM XapaKTep — OCTAHOBMMCS Ha HEM.

H3o6paxas My3sblKalbHbIM MUD bajieHa, aBTOp HCKYCHO COOTHO-
CHUT ero C IMYHOH JjpaMoii cBoell reporHM. [I[pounTHpyem Hayasi0 BTO-
poro a63ala nepBoi ryaBbl: A BIpoyeM, BCE IIJIO CBOUM MOPSAKOM.
OpkecTp B naBUJIbOHE Urpaj TO nonyppu us «TpaBuaTel», TO BajlbC
ltpayca, To «CKaxXUTe eil», pOCCUACKUNA POMAHC, MOJIOKEHHbIM Ha
WHCTPYMEHT YC/IYK/IMBBIM KaleJbMelcTepoM.

Omnepa [Ixk. Bepau «TpaBuaTa», yoMsiHy Tast mepeji i306pakeHHeM
HOLIJIOTO JIF/JCKOT0 MUPA, TAK)XXE BbIpaXKaeT ero aBTOPCKYI OLEHKY.
B nepeBozie ¢ UTANbIHCKOTO mpaguama o3HavyaeT ‘najumas’, ‘3abJay/-
mast’. B koHTeKCTe TIaBhI CII0BO Mpasuama onpezessieT HpaBCTBEHHYI0
CYLHOCTb 6aJIEHCKOT0 MHUPA, CTOJIUBIIEr0Cs BOKPYT «PYCCKOTO Jie-
peBa» — 3TO 3a6JIy/IIKE, Ma/{IIHE JIOAH.

BMmecTe c TeM c/10BO mpaguama xapakTepusyeT U ;paMaTHUYeCKYI0
cyab0y Upunbl. Hecy4aiiHO B KOHIIOBKE NPOU3BEJEHUS aKTyalu3y-
€TCSl OJJHO M3 3HAYEHHUH 3TOro cJoBa: «3To 3ab.iylas gyla», — CKa-
3aHO TaM O reporHe. 3HAYeHUsI ITOTO cyoBa (‘mazmas’, ‘3a6yauasn’)
XapaKTepu3yIoT He TOJIBKO €€ NOBEICHNUE B OTHOIICHHN JINTBHHOBA (3aBep-
IIUBLICECS NPEAATEIbCTBOM M NPEIJIOKEHUEM CTaTh IITATHBIM JIIOOOB-
HHUKOM»), HO U JpaMaTH4YecKylo Cyap0y He3aypsAHOI JKeHIINHbI B IIEJIOM,
cyab0y dernoBeka, 326 IyAUBLIEroCs B IOTOKE XKU3HU.

U3BecTHO, yTO «TpaBuaTta» (1853) - ato onepa [x. Bepau, co3gan-
Has Ha OCHOBe AipaMbl AslekcaH/pa [lroMa-cbiHa «/laMa ¢ KaMeJTusAMU»
(1852). B He#t pacckasaHa MCTOpUsS KypTHU3aHKU BuosieTThl Basnepy,
yMupalollei B M0JIOJJOM Bo3pacTe OT 4axXOoTKU. B pomanucrtuke U.C.
TypreneBa sTa omnepa /x. Bepau 3aHMMaeT ocob6oe MeCTO: UCaTe b
JIBX/1bl 06pallascs K JaHHOMY My3bIKaJbHO-CLleHUYeCKOMY IPOU3-
BeJleHUI0 - B «HakaHyHe» u B «/[piMe». Ho ec/iv B IepBOM U3 HUX CY/ib-
6a BHoJIeTTBbl OCMBICIAETCA C MO3ULUN BO3BBIILIEHHO-TPAaruyecKux,
CBA3aHa C XKepTBeHHBIM clokeToM Esienbl u MHcapoBa, To B «/lpime»
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nepeJ; HAMHU NPeJCTABJIEHO yKe IONMYpPPH U3 ONepkl, ee KyCOYKH, aK-
LeHT 3/leCb CJ/leJJaH Ha ee pa3BJIeKaTeJbHOCTH, NMOMYyJIAPHOCTH. B
«/piMe» «TpaBHaTa» JIMIIb YacTHUYKa 6afleHCKOro $oHa, TOIbKO 3J1e-
MEeHT U3 Y10BOJIbCTBUHN KYPOPTHOM *KU3HU. B 3TOM cBeTe oTHOLIEHUS
Wpune! ¥ JIMTBUHOBA BBIMIALAT He Gosiee KaK MUMOJIETHBIA poMaH
«Ha BOJIaX», KaK MUCTOPUA Nolaas, 0ObIKHOBeHHas. TakoBa ofjHa U3
byHKIMH ynoMuHaHuA 3ToH onepr! /[x. Bepau B Havyasne TypreHes-
CKOTO pOMaHa.

B oinuue ot BuosieTTsl B «TpaBuaTe», MOXXepTBOBaBIIel co60i
paju ro6UMoro yesoBeka, ipuHa He cmocoGHa K TaKOMY IOCTYNKY
HU B N1epBbIH pa3 B MockBe, HU BO BTOpo# pa3 B bazene. [lonyppu us
«TpaBuaThI» - 3T0 camMa HaTypa UpuHbI, COTKaHHasA U3 KOHTPACTHBIX
JKeJIaHUH, KOTOpble 06pa3ylT HepaspelinMoe MPOTHBOpPEYHE B ee
Jylile, cka3aBlieecs: B QUHAIbLHOU ClieHe Ha 6aZleHCKOM BOK3aJle.

OTzaenbHBbIE 4epThbl aBTOPCKOM XapaKTEPUCTHUKH 3TOH OINephbl B
«HakaHyHe» akTyanusupyroTca B pomaHe «/lpiM». B «Hakanyne» 4yu-
TaeM: B TeaTpe naBasnu onepy Bepau, dososbHo nowsyto, ckazame no
cogecmil, HO yyice yCnegulyio obniemens 6ce e6pOneliCKue ClyeHvl, onepy, Xo-
pouio uzeecmmuyio Ham, pycckum, — « Ipasuamyy. Onpenenenue NOUIIYO
COOTHOCUTCA € 6a/ieH-6aJIeHCKOH CroXKeTHOH JIMHUeH «JlpiMax»: Wpu-
Ha npezsiaraeT JIMTBUHOBY NOCENUTBCA PsAJOM C Hel B [letepGypre,
CTaTh ee JIID60OBHUKOM, JOMALIHUM JPYyTOM U ZIPyTOM €ro MPeBOCXO/IH-
TeJIbCTBA. XapaKTepUCTUKA 3TOM CUTyauuu JIMTBUHOBBIM CO3By4YHa
BbIIIENIPUBEJEHHON aBTOPCKOM olieHKe B «HakaHyHe»: UTak, onsiTh,
onsATh 06MaH, WU Xy»Ke o6MaHa — JIOXKb U nows1ocms. OTpa3winCh B
«JlpiMe» n aBropckue koMmMmeHTapuu « TpaBuarel» B «Hakanyne»: Havasicsa
JLyST, JIy4IIMHM HyMep OIephl, B KOTOPOM y/1aJIoChb KOMITIO3UTOPY BbIpa-
3UTb 8Ce CoxcaaeHusl 6e3yMHO pacmpayeHHOU M0aA000Ccmu, NOCAEOHIOH
60pbby omuasHHOU U 6eccunbHoll 11068U. BeipaxkeHue ece coscaeHus
6e3yMHO pacmpayvyeHHOlU Mo0s1000cmu NPUMEHUMO K cyabbe WpuHBI
nocje oTbesja U3 MockBbl. C TOUKH 3peHHUs] TEPOUHH, ee KU3Hb B
3THU JIeCATH JIET, IPOBEJIEHHBIX B BbICLIEM CBETE, 3TO U €CTb 6€3yMHO
pacTtpadyeHHas MosiofocThb (MpuHa yexasa us MockBbl, KOrza e 6b110
BCEro CEMHAAIATh JieT). Bce cBoM coaieHus1, BCIO CBOIO 60J1b 06 3TOM
OHa u3JrBaeT JINTBHHOBY Ha JOpoXKKax JIMXTeHTa/leBCKOH aJlied B
TPUHAALLATOH I1aBe.

Mexay TeM B cioxkeTe «/lbIMa» peau3yeTcss U TAaKOH KOHLENT
u3 «HakaHyHe», Kak «nocsiedHsss 60pbba omuasiHHOU u 6eccunbHOU
a6su». U B camoM pene, B «/lpiMe» y060Bb UpuHB!I K JINTBUHOBY
3HaMeHyeT C060i MMEHHO 60pbOY CO CBOMM CBETCKHUM «51», CO BCEM
CBETCKUM IOIIJIBIM, KOTOPOE BOLIJIO B HEE B 3TH JIeCATh JIeT. U Takast
JI060Bb-60pb6a B «/lbIMe» AeHCTBUTEIBHO U OTYasiHHAsA (I0TOMY 4TO
aTa 60pb0a, KaK YyBCTBYET CaMa F'epPOMHS, ee M0CJeHASA MONbITKA BbI-
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pBaThCs U3 NOLIOT0 MUPA), U GeccusbHas: MiprHe, HecMOTps Ha Bce
YCUJINSA, TaK U He yJJaJIoch COPOCUTB € cebs Uro CBeTa, COPOCHUTH ero
Lenu.

Mbl BUAMM, YTO HEKOTOpbIe pa3MblllJIeHHUs aBTOpa HaJ, onepoi
«TpaBuaTa» aKTyaJM3UPOBAJINCH B ero poMaHe «/[biM» B 06pa3e Upu-
HbI, B ee OTHOLIEHHUSX ¢ JINTBUHOBBIM. [lepess HAMHU ellje OJUH TPUMep
peasM3anuu aBTOTPAJULUK B «J[bIMe», OCBEIIA0IEeN JpaMy He Tpo-
CTO JIIOOBU, HO IpaMy CaMOM KMU3HU 4YeJIOBeKa, IOTOMY UTO ee paspe-
LIeHHe OTKPbIBAJIO NEePCHEKTUBbI COBEPLIEHHO APYTON )KU3HU I'epoeB.
WpuHa, HecMOTpS Ha BCe OTJINYHs OT EjieHbl, TUMOJIOTUYECKH OJIM3Ka
K Hel: OHa TO)Ke HaKaHYHe HOBOH >XH3HU C JINTBUHOBBIM (Kak Eue-
Ha ¢ MHcapoBbIM), HO 06€e repOMHM TaK U OCTAKTCSA B 3TOU MO3UIUU
npejJBepus.

Ananus npousBegenuit U.CTypreHneBa nokasaJ, YTo s1I3bIKOBas Xy-
JloxxecTBeHHas kapTuHa Mmupa U.CTypreHeBa sB/sieTCA pe3ybTaTOM
CJIOKHEeHIIero B3aMMOJENCTBUA WHAUBU/YAJbHOM KapTUHbI MHpa
nucaTesist ¥ MuponoHuManui repoeB U.CTypreHeBa, 6a3upyuiuxcs Ha
Pa3HBIX CI0C06aX OCMBICJIEHUSI UMH OKPYKawlero Mmupa (pejuruos-
HOM, MU)OJIOTU3UPOBAHHOM, HAYYHOM, Xy/|0’)KECTBEHHOM) U SIBJISIO-
LIMXCS BaXKHEHIIUM CPeJICTBOM XapaKTepUCTUKU MEePCOHAXKEM.

3ak/ro4yeHue

TakuM 06pa3oM, He NPUHHUMAsK MOJTHOCTBIO Y3KYI0 MJIM LIMPOKYIO
TPAaKTOBKHM KapTHHBI MHPA, CYUTAEM, YTO KapTHHA MHMpa KaK MeH-
TaJIbHOEe 06pa30oBaHue BbICLIETO NTOPsA/IKa, OTpaXkaloliee 0CO6eHHOCTH
MBICJIUTEIbHOU JIeITEIbHOCTH Y€JI0BEKA, IBJISIOLeecs pe3y/bTaToM
BCECTOPOHHErO MO3HAHUS YeJIOBEKOM JeHCTBUTENILHOCTH, €e aHa-
JIM3a U CUHTE3a, NPeJCTaB/IseT cO60M Hepa3pbIBHOE €AMHCTBO JIBYyX
JyacTel: I106aJIbHOTO 06pa3a MHUPA, JIEeXKallero B OCHOBe MUPOBHU/e-
HUSA 4YeJIoBeKa, U KJACCHPUKALMOHHOW CEeTKH, KOTopas B Ipolecce
MHUPONOHMMaHHsI HaKJIa/bIBA€TCS HA CYMMY €ro HpeJCTaBJeHUH O
JIeWCTBUTENBHOCTH, aGCTparupysl U ynpouasi 3ToT o6pas, co3jaBas
€ro Kapkac.

KapTuHa Mupa - 3T0 MepapxUyecKu OpraHU30BaHHasi, yIOpPsL0-
YeHHasl COBOKYITHOCTb HAay4YHbIX U HAaWBHBIX 3HAHUH YesI0BeKa, MU-
$OJIOTHYECKUX U PEJIMTHO3HBIX MPeICTAaBJIEHNH, STUYECKHUX, XYA0XKe-
CTBEHHBIX [IEHHOCTEH.

[J1aBHBIMU CBOHCTBAaMHM TAaKOH KapTHUHBI MUpa SBJSAIOTCA AeTep-
MHHHPOBAaHHOCTb KapTHHbI MHPa MHPOYCTPOWCTBOM, €€ aHTpPOIIO-
JIOTUYHOCTB, UHTEHIIMOHAJIbHOCTb, aMOHMBa/IEHTHOCTb, HATJIAJHOCTD,
06pa3HOCTb, 3HAKOBOCTb (CHMBOJIMYHOCTB), LIeHHOCTHAsl OpHEHTa-
A, SMOLUMOHAJIbHAA OKPALIEHHOCTh, OTHOCUTEJIbHAadA CTabUJIbHOCTh
byHKIHUM.



shalala RAMAZANOVA [ SN

KapTuHa Mupa BO3HMKaeT B pe3yJibTaTe CUHTe3a Cy6’beKTHBHOIO
M 06'beKTUBHOI'0 B MUPOBH/IEHHH YeJI0BEKA, [yXOBHO-UHAUBU/Iya b-
HOM U KYJIbTYPHO-UCTOPHUYECKON cyOcTaHIIMKA. OHA ABJISIETCS NPOAYK-
TOM JIeITEJIbHOCTH COLMYMa, UMeeT CUCTEMHbIH XapakTep. JTO He
3epKaJIbHOe OTPaXKeHHe MUPa, a ero UHTepnpeTtayusa. KapTuHy Mupa
onpezessieT cnenndUYecKUil Crocod BOCHPUATHSA U UCTOJKOBAHMA
COGBITHH U IBJIEHUH; OHA IPeJCTaBJIsIeT CO60M 0CHOBY MUPOBOCIPHSI-
THS, OIMPAsICh Ha KOTOPYIO, YeJIOBEK JIeHCTBYET B MUPE; 3TO SIBJIEHHE
HUMEET HCTOPUYECKH O6YCJOBJIEHHBIH XapaKTep, UTO MpeJIoJaraeT
NOCTOSIHHbIe U3MEHEHUs] KapTUH MHUpa BceX ee cy6beKToB. Cyobek-
TOM KapTHHbI MUPA ABJISAETCS U OTJe/bHbIH 4eJIOBEK, U COLIUAJIbHBIE,
npodeccuoHaNbHbIE IPYINIbIL, U 3THUYECKHE OBGIIHOCTH, U YesJoBeye-
CKas IMBHUJIM3aLMs. B cBolo ouepesb U3 Bcell COBOKYNHOCTH UH/UBH-
JlyaJIbHBIX KAPTUH MUPA, BCTYIAIOLIUX B ONpefie/leHHble KOMOUHALUU
JIPYT C pyroM, CKJIaZlbIBAIOTCsl BCE OCTAJIbHbIE KAPTUHBI MUPA.
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