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GIRIS

Abdulhamid b. Hadd{ka, Cezayir’deki modern Arap edebiyatinin ilk
kurucularindan kabul edilmesi hasebiyle Cezayirli Arap romancilar ara-
sinda dnemli bir konuma sahiptir. Miitedeyyin, kiiltiirlii ve Miisliman bir
Arap ailede yetisen, akll ve nakli ilimlerde bilgi sahibi olan yazar, ayrica
plastik sanatlar, tiyatro, hukuk ve radyoculuk alanlarinda da egitim almustir.
Gerek aile ortamindan ve yasadig1 cografyadan gelen kiiltiirel etkilesimleri
gerekse farkli disiplinlerde aldig1 egitimlerden gelen kiiltiirel birikimleri
harmanlayarak sahne sanatlari, medya ve edebiyata ustalikla yansitmistir.
Fransiz isgali doneminde Hadd{ika’ya kadar ¢esitli roman denemeleri ya-
pilmis olsa da Rihu’l- Ceniib’un Cezayir edebiyatinda ana dil Arapga ile
kaleme alinan modern anlamdaki ilk ger¢ek roman kabul edilmesi, onun

edebiyat ve sanat diinyasinda giderek biiyliyen saygin bir yer kazanmasina
imkan saglamustir.

Ulkemizde her ne kadar Haddika’nin bazi eserleri calisilmissa da
bunlarin onun bazi eserlerindeki tek bir motif ve sekil iizerine odaklandig1
kisith bilgilerden ibaret ¢alismalar oldugu, burada hassaten yazarin hayati-
nin, eserlerinin ve edebi yoOniiniin {izerinde durulmadigi gézlenmistir. S6z
konusu bu boslugun doldurulmasi ve eksikliklerin giderilmesinin hedef-
lendigi bu ¢alisma, yazarin hayatinin detayli olarak anlatilmasi, eserlerinin
toplu halde verilmesi ve tiim bunlarin 1s181nda edebi kisiliginin ortaya ¢1-
karilmas1 agisindan 6nem arzetmektedir. Bu baglamda, ¢alismada hayatini
Cezayir’e, Cezayir halkina, edebiyatina ve bagimsizligina adayan ve bu
minvalde iilkesinin bagimsizligina kavusmasi amaciyla hem siyasi hem de
kiiltiirel mecralarda 6nemli faaliyetlerde bulunan Abdulhamid b. Hadda-
ka’nin miicadelelerle dolu hayati ve eserleri hakkinda bilgiler verilecek ve
bunlar 1s18inda onun edebi kisiligi gozler Oniine serilerek genelde Arap,
0zelde Cezayir edebiyatindaki 6nemi ortaya koyulacaktir.

1. HAYATI

Cezayirli yazar Abdulhamid Haddika, 9 Ocak 1925 yilinda Cezayir’in
Setif vilayetine bagl el- Manstira (Burc Bi Ariric)’ya yakin el-Hamra’ ko-
yiinde egitimli ve orta halli bir ailede, Berber1 bir anne ve Arap bir babanin
oglu olarak diinyaya gelmistir. iki dilli olarak diinyaya geldigini ifade eden
yazar, ilk olarak annesinden Berberice, Kur’an, fikih, dil ve edebiyat gibi
alanlarda egitim veren bir hoca olan babasindan ise Arapga 6grenmistir
(Campbell, 1996, s. 354; Komisyon, 2014, s. 440; el-Arabi, 2016, s. 5).

Abdulhamid, ilkokulu okudugu el-Mansira medresesinden mezun
oluncaya kadar Fransizca egitim gérmiis ve bundan biiyiik bir zevk aldigini
dile getirmistir (el-Ardsi, 2009, s. 152). Hadd{ika, bir komsularimin boyle
dindar ve ilim sahibi bir babanin oglunun nasil olur da Fransizca 6grendi-
gine tepki gosterdigini ve babasini azarladigina dikkat ¢cekerek o donemde
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cevresinin Fransizca 6grenilmesine olan tutumunu soyle aktarmistir: “O
zamanlar bazi kéy sakinlerine gore Fransizca ogrenmek vatandasiigi ka-
bul etmekle esdegerdi. Bu yiizden babam beni Fransizcadan uzaklagtirma-
va karar verdi. Aslinda maddi kosullar da Fransizca ogrenmede fazla ileri
gitmeye izin vermiyordu.” (Campbell, 1996, s. 354).

Beldede, okulun bulundugu el-Mansiira kdyii el-Hamra’dan uzak ol-
dugundan egitim i¢in burada dayilariyla birlikte kalan yazar bu yillardan
sOyle bahsetmistir:

“el-Manstra koyii el-Hamra kéyiinden 10 km uzaklikta oldugu
icin egitimim boyunca dayilarimin yaninda kaliyordum. Arap-
cayt da aym kéyde ogretmen olan dayilarmmn birinin yaninda
oradaki Kuran medresesinden 6grendim.” ... “Neredeyse hika-
yelere konu olacak o giinlerden kalan en énemli anilarimdan
biri de suydu: Ama bir amcam vardi ve onu yerlesim yerinden
vaklasik 20 km uzakliktaki ¢arsiya gétiiriiyordum. Yol daglik ve
cok engebeliydi. Amcam bana 6giit vererek séyle emrediyordu:
Benim yiiriidiigiim gibi adim adim yiirii! Ben de tiim ¢cabamla
onu razi etmeye ¢alisyyor, ayagimi onun kaldirdigi gibi kalduri-
yor, onun koydugu gibi koyuyordum... Ailemin yanina el-Ham-
rd’ya dondiigiimde amcam benim tipki bir kor gibi yiiriidiigiimii

farketti!” (Campbell, 1996, s. 354).

Abdulhamid, egitim hayatinin ikinci merhalesine o zamanlar Tunus’ta-
ki Zeytiniyye {iniversitesine bagh Kasantine’deki el-Kettani enstitiisiinde
devam etmistir. Buradaki hocalarinin bazist Ezher bazisi Zeytlniye ve
Cezayir’deki Yiiksek Arap islam Medresesi'nden mezun olmus hocalard.
Burada bes alt1 yilin1 gegiren Haddika, 8 Mayis 1945 tarihindeki olaylar
sirasinda ailesinin yania dénmiis ve ayni yilin sonunda Marsilya’ya git-
mistir. 1949°da Fransizca olarak radyo yonetmeligi okumustur (el-Ardsi,
2009, s. 152). Burada yanina gittigi akrabasi Fransiz ve Arap kiiltiiriine
dair bilgisinin teknik derslerin iistesinden gelmesine imkan saglayacak dii-
zeyde oldugu i¢in onun endiistri meslek okuluna girmesine karar vermis ve
nihayetinde dnce Marsilya’da sonra Grenoble’da plastik sanatlar alaninda
ihtisas yapmustir (Campbell, 1996, s. 355; el-Arabi, 2016, s. 5).

Abdulhamid, hayatinin ii¢lincli donemi olarak tanimladigi 1949 yazin-
da Cezayir’e geri donmiis ve babasinin 1srarlariyla tekrar Fransa’ya don-
meyip el-Kettaniye’de bir siire yeniden Arapca derslerine baslamistir. Bu
okul araciligiyla Tunus’a giderek Zeytiiniyye Universitesindeki yeterlilik
sinavini bagartyla ge¢mesinin ardindan yogun bir ¢aligmanin sonucunda
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hem Islami ilimler hem de edebiyat boliimiinden mezun olan yazar, beklen-
medik olaylardan dolay1 uluslararasi diploma sinavlarina katilamamigsa da
Tunus’ta bulundugu bu siire zarfinda yasadigi olumsuzluklara ragmen 4 y1l
stiren Arap Drama Sanatlar1 enstitiisiindeki egitimini de basariyla tamam-
lamigtir (Campbell, 1996, s. 355; el-Artsi, 2009, s. 152; Sari, t.y., s. 92).

Egitim hayatinin yani sira siyasetle de ilgilenen aydin, 1952°de Ulu-
sal Cezayir Partisi “Hareketu’l-Intisar li’l-Hurriyyat ed-Dimukratiyye”nin
(Demokratik Ozgiirliiklerin Zaferi Hareketi) Tunus temsilcisi olmasinin
yam sira Cezayirli Ogrenci Toplulugu genel sekreterligi ve Cezayir’e don-
diikten sonra 1954-55 egitim yilinda ayni toplulugun baskanlik gorevini
istlenmistir (Campbell, 1996, ss. 355-356; Sali, 2014, s. 46).

Yazar, gazeteci olarak gorev yaptig1 sirada Tunus’un bir bolgesinde-
ki kadinlarin gosterileriyle ilgili yaptig1 bir haber neticesinde 18 Aralik
1952’de Tunus Zagvan’da hapsedilmis ve bir grup arkadasiyla hapisten
kagmustir (el-Artsi, 2009, s. 153). Cezayir bagimsizlik devrimi basladigin-
da buradan ayrilmig, 1954 yilinda tekrar Cezayir’e donerek bir siire sonra
biitiin siyasi gorevlerinden istifa etmistir. 1954-1955 yillarinda el-Kettani
enstitlisinde Arap edebiyati dersleri vermistir. 1955’te Cezayir devrimi
patlak verip somiirge faaliyetleri ortaya ¢iktiginda daha dnce tiyesi oldugu
topluluktaki faaliyetlerinden dolay1 yeni bir kimlik ¢ikararak “Abdulhafiz
Mustafa” takma adiyla Kasim ayinda Fransa’ya gitmis ve bir siire Marsil-
ya’da yasamistir. Burada “Fransiz Birligi” derslerini takip etmesinin yani
sira bir siire plastik fabrikasinda ¢aligmig ancak hastalanmasinin ardindan
bu isi birakmistir (Campbell, 1996, s. 356; el-Arabi, 2016, s. 8).

Hastalandiktan sonra 1957-1958 arasindaki donemde gegim i¢in Paris
radyosunun Arapga boliimiinde kiiltiirel programlar yazarak radyo yonet-
menligi yapan yazar, bu yayin sayesinde radyo ortamini tanidigin ve orada
radyo yonetmenligi sanatin1 inceleme imkani1 buldugunu dile getirmistir
(Campbell, 1996, s. 356).

Fransa’dan bagimsizligini1 kazanan Tunus, bir yilin ardindan 25 Tem-
muz 1957°de Cumhuriyet yonetimini ilan etmis ve Cezayir’in bagimsizli-
ginm1 kazanmasi icin agiktan arabulucuk faaliyetlerini {istlenmistir. Ancak
bagimsizlik tarihinden 6nce de Tunus, Cezayir’deki kusatma ve baski orta-
mindan kagan ve Cezayir’i i¢inde bulundugu durumdan kurtarmak igin fa-
aliyetlerde bulunan Cezayirli 6rgiitler ve aktivistler i¢in 6nemli bir merkez
halindeydi. Bu nedenle hem Tunus hem de Cezayir’de Fransiz mandasina
kars1 gelenler bulunduklar1 yerlerde tiirlii iskence, zorbalik ve kisitlama-
lara maruz kalmiglardir ki Haddika’nin Zagvan’da hapsedilmesi ve defa-
larca iilkesinden ayri gurbet hayat1 yasamasi da buna ornektir. Cezayir’in
bagimsizlig1 i¢in ¢abalayan yazar, somiirge gii¢lerinin yakin markajinday-
di (Komisyon, 2014, s. 440). Dolayisiyla Haddiika’nin 1958 yilinda Ulusal



Filoloji Alaninda Akademik Calismalar - Haziran 2023 - 5
Academic Studies in Philology - 2023 June
Kurtulus Cephesi’nin emriyle Fransa’dan Tunus’a ¢agrilmasinin sebebini
(Campbell, 1996, s. 356) Oncesine nispetle bagimsizligini kazanan Tu-
nus’un Cezayir miidafaasi igin artik daha uygun bir ortam haline gelmesiy-
le agiklamak miimkiindiir.

Abdulhamid, radyoculuk tecriibesi sayesinde 1962 yilina kadar Tu-
nus radyosunda “Cezayir’in Sesi” (u=s VJzJlsy), “Renkler” (Ididslo)
“Cocuklarin Cenneti” (zép 1Jbwald) ve “Zekan: test et” (lFeuc) deliedl)
(el-Artsi, 2009, s. 154) gibi programlarin yapimecisi ve yonetmeni olarak
onemli ¢alismalara imza atmistir (Campbell, 1996, ss. 356-357; Hevvari,
2017, s. 191). Ayrica burada egitim, edebiyat, tiyatro ve radyo gibi hem
sanatsal hem de toplumsal anlat1 ve iletisim araglartyla Cezayir devrimi
ile ilgili yiiriitiilen kiiltiirel ve gazetecilik faaliyetlerine de katilarak Ce-
zayir’in bagimsizligini desteklemeye devam etmistir (Campbell, 1996, s.
356; el-Arabi, 2016, s. 8).

Cezayir’in bagimsizligim kazanmasinin ardindan vatanina dénen ibn
Haddiika, yerel radyolarda genel yayin yonetmeni (1962 Eyliil-1963 Agus-
tos), teknik boliimlerden sorumlu genel koordinator (1963 Agustos-1966
Ekim), el-Arabiyye ve el-Kabailiyye radyolarinda miidiir (1970 Ekim-
1978 Mayis), yonetmenlik ve bunlarin egitimi, komisyon baskani olarak
calistiktan sonra emekli oluncaya kadar genel miidiirliikte kiiltiir miistesari
olarak gorev yapmistir (1983-1987). Ayrica Cezayir’de bulundugu siirede
isinin idarecilikle ilgili yonlerinden dolay1 2 y1l kadar Cezayir Universitesi
hukuk fakiiltesinde egitim gdren yazar, bu egitimi yarida birakmis ve bu
duruma su agiklamay1 getirmistir: “Egitim ve edebi ugrasim olmadan isimi
yapamadigim i¢cin yarida bwraktim; ¢iinkii bu ilimden istedigimi de elde
ettim... Belki de hukuk egitimini birakmamin gizli sebebi, fakiilte yoneti-
minde kalma niyetinde olmamamdi.” (Campbell, 1996, s. 356; Hevvari,
2017, s. 191).

Abdulhamid b. Haddika, 1989 yilinda Ulusal Kitap Vakfi midirligi,
1990°da Cezayir Yazarlar Birligi Genel Sekreter Yardimeiligi, 1990-93te
Kiiltiir Konseyi baskanligi, 1992-93’te Ulusal Danisma Konseyi tyeligi,
daha sonrasinda ise baskan vekilligi gorevlerinde bulunmustur (Hevvari,
2017, s. 191; Komisyon, 2014, s. 440).

Ulkesi Cezayir’in disinda Tunus, Magrib iilkeleri, Libya, Misir, Su-
riye, Urdiin, Irak ve Kuveyt gibi Arap iilkelerinin yani sira Fransa, Italya,
Almanya, Belgika, Kuzey Kore ve Sovyetler Birligine bagli devletleri de
ziyaret etmistir (Campbell, 1996, s. 354).

Hayat1 boyunca dort evlilik yapan yazarn ilk evliligi 20 yasindayken
yakinlarindan biriyle olmus ancak esi dogumdan sonra kiziyla birlikte ve-
fat etmistir. Bu olaydan bir siire sonra Zeytiniyye’de 6grenciyken babasi
onu kdyden bir kizla evlendirmistir. Bu evliliginden sonra da Fransiz bir
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hanimla evlenmis ve ondan da bir kiz1 diinyaya gelmistir. Son olarak 1966
yilinda evlendigi Cezayirli Melike hanimdan Sami, Yasin ve Enes adin-
da ii¢ oglu olan yazar vefatina kadar bu evliligini siirdiirmiis ve 12 Ekim
1996°da vefat etmistir (el-Arisi, 2009, s. 154; Hevvari, 2017, s. 192).

2. ESERLERI

Abdulhamid b. Haddika babasi, amcas1 ve onun ogullariyla kii¢iik
yaglardan itibaren iginde bulundugu edebiyat ve ilim meclislerinden basg-
layarak Cezayir, Tunus ve Fransa’da aldig1 egitimlerin de hayati gibi ¢ok
yonlii oldugunu ve sonunda bu birikimlerinin her birini edebiyat sahasina
aktarma imkani buldugunu ifade etmistir (Campbell, 1996, s. 356).

Yazar, yazin hayatina ilk olarak 1951°de “en-Nahda”, “ez-Zehra” ve
“es-Sabah” ve “es-Sebabu’l-Cezairl” adli Tunus gazetelerinde baslamis
ve bunu “Cezayir’in Sesi” ve Kuzey Afrika dergisi gibi yaynlar takip et-
mistir ki bunlarin ekserisi edebi olmaktan ziyade siyasi yazilardir (Camp-
bell, 1996, s. 356; Hevvari, 2017, s. 192). Calismalarinin ilk iiriintini 50°1i
yillarda vermeye baslayan Hadd{ka nin edebi alandaki ilk eseri, 1952°de
es-Seriketu’l-Vataniyye li’'n-Nesr ve’t-Tevzi‘de yaymlanan Hdmilu’l-Ez-
har adli siirsel ¢aligmasidir (Campbell, 1996, s. 356; el-Artsi, 2009, s.
192). Eser bastan sona siirsel bir biitiinliik icinde bulunmadigi i¢in Abdul-
melik Murtad onun sair tabakatlarinda tasnif edilmesini dogru bulmamis-
tir.!

Abdulhamid, iki ylizden fazla yazdigi oyun ve radyo tiyatrolarinin
hepsini Tunus, Cezayir, “Savtu’l-‘Arab” (Araplarin Sesi), Londra ve Paris
radyolarinda yayimlamistir. Yalniz bu son 3 radyo istasyonunda yaptigi ya-
yilarin yazdiklarinin en az %10’unu olusturdugunu ifade etmistir (Cam-
pbell, 1996, s. 356; el-Artisi, 2009, s. 170). Yazar, 1958’de Cezayir Gegici
Hiikiimeti’ne bagl Iletisim Bakanligmin talebiyle bakanliga sundugu ve-
sikalardan yardim alarak 1959 yilinda el-Cezdir Beyne’l-Ems ve’l-Yevm
(Diin ve Bugiin Cezayir/asds ¥ 0 2l ) baghgiyla bir yazi kaleme
almistir; ancak o zamanlar basa ge¢me ¢abasiyla propaganda ve reklam
amaciyla yazdirildig1 i¢in bu ve bu tiirden yazi ve calismalar1 eserleri ara-
sinda zikretmemistir.?

Yazarin hikdye, roman vb. eserleri tiirlerine gore tasnif edilerek asa-
g1da verilmistir. Bu eserlerin bazilar1 yabanci dillere ¢evrilmis olup farkl
tarihlerde giiniimiize kadar ¢ok sayida baskisi yapilmig olup burada yarar-
lanilan farkli basim tarihlerine ait kaynaklar da dipnotlarla belirtilmistir.

1 Siiri hakkinda ayrintili bilgi igin bkz. (Murtad, 2007, ss. 119-124).
2 Ayrntil bilgi i¢in bk. (Campbell, 1996, s. 356; Sa‘dullah, 2007, s. 486).
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Hikaye

Haddika hikayelerinde somiirge belasindan dolay1 sikint1 ¢eken kir-
sal kesimden baslayarak farkli sekillerde tezahiir eden Cezayir gergegini
ve Fransa ve Tunus’ta gurbetci olanlarin yasadiklar insanlik sorunlarina
egilmeyi ihmal etmeden bagimsizlik sonrasi karsilasilan zorluklar kaleme
almustir.?

I¢ini kemiren duygulari ve sorunlar1 en rahat hikdye vasitasiyla ifade
edebilecegini diislinen yazar (Hevvari, 2017, s. 192), Fransizcadan yapti-
g1 cevirilerin ardindan Mufteraku t-Turuk (Yol Ayrimi/3_ k! () baghikl
hikayesini yazmasina ragmen yaymlamamistir (Campbell, 1996, s. 356).

1. Zilal Cezairiyye: 1960 (Campbell, 1996, s. 357) /1996 (el-Artsi,
2009, s. 168) yilinda Beyrut Daru’l-Hayat’ta basilan bir hikaye mecmua-
sidir.

2. el-Esi‘atu’s-Seb‘a: 1962°de Tunus es-Seriketu’l-Kavmiyye li'n-
Nesr ve’t-Tevzi‘de basilan diger bir hikaye mecmuasidir (Campbell, 1996,
s. 357; el-Artsi, 2009, s. 168; Komisyon, 2014, s. 440).

3. el-Katib ve Kisas Uhra: Cezayir, es-Seriketu’l-Vataniyye li'n-
Nesr ve’t-Tevzi‘de basilan 1972 (Komisyon, 2014, s. 440) /1974 (Camp-
bell, 1996, s. 357; el-Arisi, 2009, s. 168) tarihli hikdye mecmuasidir.

4. en-Nesr ve’l-‘Ukab: es-Seriketu’l-Vataniyye li’'n-Nesr ve’t-Tevzi‘,
Cezayir, 1958 (el-Artsi, 2009, s. 168) /1985 (Komisyon, 2014, s. 441)
tarihinden basilan eser ¢ocuklar i¢in renklendirilmis bir hikaye kitabidir.
Sonralardan Daru’n-Nesr el-Kasaba’da nesredilen kitabi, Cezayirli yazar
Muhammed Sari tarafindan Fransizcaya terclime edilmistir.*

5. Zikriyat ve Cirah: 1997 Cezayir Daru Hevme baskis1 mevcuttur.
Kendi hayatindan izlerin de yer aldig1 bu 6ykii koleksiyonunda yazar, oku-
yucuyu bazen bilinen bazen de muglak zaman ve mekanda yasanan gercek
yahut gergeklesmesi olasi olan kurgusal anlara ve hiiziinlii anilara gotiiriir.®

Roman

Edebiyat elestirmenleri, 1947°de Ahmed Riza Hihd’nun “Gade Um-
mu’l-Kura”, 1951°de Abdulmecid es-Safii’nin “et-Talibu’l-Menkib”,
1957°de Niruddin Blicedra’nin “el-Harlk”, 1967°de Muhammed Muni’in
“Savtu’l-Garam™ gibi ilk roman tesebbiislerine ragmen Cezayir’de mo-
dern manada Arap romaninin ortaya ¢ikisinin gecikerek Htihi ile baslayan
roman sanatinin Haddlka’nin Rihu’l-Ceniib’uyla yeni bir ivme kazandi-
g1 beyan etmislerdir. Yazarin kisa hikaye ve tiyatro alaninda bas1 ¢eken

3 Ayrnntil bilgi igin bkz. (Hevvari, 2017, ss. 192-193; Mekki, 1999, ss. 387-396).
4 Ayrmntih bilgi i¢in bkz. (“en-Nesr ve’l-"Ukab”, t.y.).
5 Ayrntili bilgi igin bk. (“Abdulhamid b. Haddlka”, t.y.; Bugra, 2017).
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onemli faaliyetlerinin yam sira bu romanin Cezayir edebiyatinda Arap
diliyle yazilmis roman sanatindaki ilk ger¢ek roman olarak kabul gor-
mesi Haddika’ya genelde Arap 6zelde Cezayir edebiyatinda 6nemli bir
ayricalik kazandirmistir (Hevvari, 2017, s. 193). Bu konuda el-Arisi de
Abdulhamid b. Haddlka ve Tahir Vattar’in 60’larin sonundaki ¢aligmalari
yayinlanincaya kadar modern romanin kriterleri ve 6zelliklerine uygun bir
romanin heniiz var olmadigina vurgu yaparak hi¢ kimsenin bu iki ismi goz
ard1 ederek Cezayir Arap romani hakkinda konugmasinin miimkiin olma-
digina dikkat ¢ekmistir (el-Artsi, 2009, s. 171).

Abdulhamid b. Haddiika kirsal kesimde yasayan ve bu ¢evreye hakim
biri olarak yazin hayatinin baslangicindan itibaren eserlerinde bagimsiz-
liktan sonraki kdy hayatinin gercekleri, marjinallesmesi, geride kalmislik/
ilerleyememe sancilar1 ve feodal yapinin hakimiyeti ¢ercevesinde kadin
ve toprak odakli ulusal ve sosyal konulara yonelmistir. Burada, geleneksel
diizen ve teslimiyetci diisiincenin aksine mevcut kosullar1 reddeden, yeni-
liklere acik, degisimler konusunda 1srarci, yeni fikirlerle dolu ve var olan
(olumsuz) kosullarin ayn1 kalmasi i¢in ¢alisan firsat¢1 somiirgeci giiglerle
siirekli bir catisma i¢inde olan miicadeleci 6rnek kahramanlar s6z konusu-
dur (Hevvari, 2017, s. 193).

Yukarida zikredilen yazilar1 ve ¢ok sayida radyo piyesinin yani sira
6zellikle roman sanatinda énemli bagarilar elde eden ve 1987 yilinda ro-
man tiiriinde birincilik ddiiliine layik goriilen yazarin romanlart:

1. Rihu’l-Ceniib: 1971 yilinda Cezayir’de es-Seriketu’l-Vataniyye
li’n-Negr ve’t-Tevzi‘de basilmustir. Ulkenin bagimsizligindan sonra Ceza-
yir edebiyatinin ilk olgun ve sanatsal roman1 olarak kabul edilen eserde,
bir gen¢ kizin hayati iizerinden Cezayir’in kirsal kesimindeki farkli ya-
santilari, gelenek gorenek ve kiiltiirlerle birlikte toplumdaki sorunlar1 tim
gergekligiyle gozler Oniine serer.® Yazarina “Cezayir romaninin kurucusu”
unvanini kazandiran roman fasih Arapgayla ve yalin bir iislupla yazilmus,
Fransizca, Almanca, Hollandaca, Ispanyolca, Lehce, Slovakca, Rusca,
Cince, Sirpca, Cekce, gibi farkli diinya dillerine g¢evrilmistir (el-Ardsi,
2009, s. 170). 1975 Ocak’ta Muhammed Selim Riyad yonetmenliginde si-
nema filmine uyarlanmistir.’

2. Nihayetu’l-Ems: 1974 (Komisyon, 2014, s. 440) /1975 (Campbell,
1996, s. 357; el-Arisi, 2009, s. 169)’te Cezayir’de es-Seriketu’l-Vataniyye
li’n-Nesr ve’t-Tevzi‘de basilan bu roman, 1970’lerdeki yeni kdy yasanti-
sindaki feodalizm arzusu ile bagimsizlik aski arasindaki ¢ekismeyi, top-
lum yarar i¢in ¢aligmay1 ve somiirge ile mandaciligin reddedilmesi gibi
konulara dikkat ¢ekmektedir (Bedri, 1998, ss. 57-102; el-Ahdar, 1998, ss.
6  Ayrmtili bilgi i¢in bkz. (Malik, 1998, ss. 39-48; el-Arabi, 2016, s. 9; Fasi, 1998, ss. 11-38;

Harfi, 1972, s. 42; Sali, 2014, ss. 51-52; Ukase, 1998, ss. 49-56).
7  Film i¢in bkz. (Film Riyhi’l-Ceniib, 1975).
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103-128; Masayif, 1983, s. 91). Eserin Fransizca, Hollandaca, Sirpga gibi
dillere ¢evirisi yapilmistir (el-Arisi, 2009, s. 170).

3. Bane’s-Subh: 1980 (el-Artsi, 2009, s. 169) /1981 (Komisyon,
2014, s. 440)’de Cezayir’de es-Seriketu’l-Vataniyye li’'n-Nesr ve’t-Tev-
zi‘de basilmigtir. Sehirde gecen ve glinliik hayattan kesitler sunulan roman
iki eksenlidir; bunun ilki bir aile ve onun farkli karakterlere sahip iiyeleri
arasindaki tartigmalar, ¢eligkiler ve bu baglamda diisiincel diizeyde ortaya
¢ikan fikir ve kusak catismasidir. Ikincisi ise yazarm diger romanlarma ki-
yasla en fazla bu romaninda {izerinde durdugu kadin konusudur. Bu konu,
isyanini, diigiincesizligini ve macera arzusunu yansitan kendine has bir
yasam tarzi olan iiniversite d6grencisi geng¢ bir kiz tizerinden anlatilmigtir
(Fasi, t.y.; Hevvari, 2017, s. 193). Eser Fransizca, Almanca, Rusca ve Is-
panyolca gibi dillere terciime edilmistir (el-ArGsi, 2009, s. 170).

4. el-Caziye ve’d-Deravis: 1983 yilinda Cezayir el-Muessesetu’l-Va-
taniyye li’l-Kuttab’da (Campbell, 1996, s. 357), es-Seriketu’l-Vataniyye
li’n-Nesr ve’t-Tevzi‘de basilan eser, topragin degerini ortaya koyan, koy
hayatindan modern yasama gecisin izlerini tasiyan ve somiirgeye karsi
bagimsizlik i¢in miicadele eden koyliilerin yasantisina 11k tutan bir koy
romanidir. Eserde el-Caziye devrimin ve vatanseverligin sembolil iken
dervisler de toplumdaki batil diisiincelerin ve modern Cezayir zihniyetin-
deki diistinme krizinin bir gostergesi olarak kurgulanmigtir. Modernizme
gecisteki degisimin sembolii el-Caziye ve onun hayalle gergek arasindaki
biiyiileyici giizelliginin haricinde romanda gecen tiim karakterler son de-
rece gergekei olarak yansitilmigtir (Dik, 1983, s. 91; Mubarekiyye, t.y.).

5. Gaden Yevm Cedid: 1991 (Komisyon, 2014, s. 440) /1992 (el-
Arasi, 2009, s. 170) yilinda es-Seriketu’l-Vataniyye li'n-Nesr ve’t-Tev-
zi‘de, 1993 (Campbell, 1996, s. 357) /1997 (el-Artsi, 2009, s. 170) Beyrut
Daru’l-Adab’da basilan bu romanda, uzun siire Fransa’nin sémiirgesinde
kalan Cezayir halkinin direnisi ve yasam miicadelesi, zenginlik-fakirlik,
kdy ve kentteki yagam, Arap kadinin toplumdaki yeri gibi toplumsal, siyasi
ve ekonomik konular bazen Meslide bazen de yazarin gizli ve agik miida-
haleleriyle okuyucuya aktarilmigtir (Btitacin, 1998, ss. 145-188; el-Arabi,
2016, s. 10; Yaslak, 2014, s. 48).

Siir
el-Ervahu’s-Sagira: Yazar, ilk baskis1i 1967°de Cezayir’de es-Seri-
ketu’l-Vataniyye li’n-Nesr ve’t-Tevzi‘de yapilan serbest siir mecmuasina

1978°deki ikinci baskisinda dort yeni kaside daha eklemistir (el-Ardsi,
2009, s. 357; Sa‘dullah, 2007, s. 486).
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Terciime Faaliyetleri ve Diger Eserleri

Haddika daha 6nce deginildigi lizere dyki, siir, hikaye, roman ve ti-
yatro gibi edebi yazilar kaleme almanin yam sira siyaset, kiiltiir, tenkit ve
egitim gibi muhtelif tiirde ve icerikte eser telif etmis ve ¢ok sayida calig-
may1 Arapcaya terciime etmistir (Sali, 2014, s. 45). Nitekim kendisi has-
talandiktan sonra fabrikadaki isini birakarak radyoya yoneldigi donemi
anlatirken, burada para karsilig1 yaptigi ilk yazi iginin Cezayirli yazar el-
Fakid Malik Haddad’1in kisa bir hikayesinin terclimesi olduguna deginmis-
tir (Campbell, 1996, s. 356).

1. Kissa fi irkutsk: Sovyet/Rus yazar Aleksei Arbuzov (6.1986)’a
ait olan eser “Bir Irkutsk Hikayesi” adiyla terciime edilerek 1968 Ceza-
yir es-Seriketu’l-Vataniyye li’n-Nesr ve’t-Tevzi‘ (el-ArGsi, 2009, s. 169),
1986 el-Muessesetu’l-Vataniyye 1i’1-Kitab’da (Aleksei Arbuzov, t.y.) basi-
larak Arapcaya kazandirilmistir (el-Artsi, 2009, s. 169; Komisyon, 2014,
s. 441).

2. Difa* “ani’l-Fedaiyyin: Fransiz Avukat Jacques Vergés’in Pour les
fidayine: La Résistance Palestinienne adli eseri terclime edilerek 1975 yi-
linda Beyrut’ta nesredildikten sonra Filistin Kurtulus Orgiitii’ne sunulmus-
tur (el-Arusi, 2009, s. 169).

3. Kisas mine’l-Edebi’l-‘Alemi: es-Seriketu’l-Vataniyye li'n-Nesr
ve’t-Tevzi‘, Cezayir, 1983 tarihli eser, Haddiika’nin diinya edebiyatindan
secerek terciime ettigi hikdyelerden olusan bir mecmuasidir.

4. Emsal Cezairiyye: 1990 (Komisyon, 2014, s. 440), 1993 (el-Ar{si,
2009, s. 170; “Emsal Cezairiyye”, t.y.) el-Cemiyye el-Cezairiyye li’t-Tufl-
le baskilar1 mevcuttur. Miellifin yasadigi donemde el-Hamra kdyiinde
stirekli kullanilan atasdzlerine yer verdigi eseridir. Neredeyse unutulmak
iizere olan bu eser, sadece miiellifin yasadig1 yer ve zamandaki bildigi,
duydugu atasozleriyle smirlandirilmistir. Belagat ve hitabet konularina
dikkat edilerek atastzlerinin 6zii, manast ve kullanildig1 yerlerin okuyu-
cuya sunuldugu bu eserde, ¢agdas anlamda toplum bilim, gostergebilim ve
sOylem analizi alanlarinda kullanilan terminolojinin titizlikle kullanildig
gbze ¢arpmaktadir (“Emsal Cezairiyye”, t.y.). Yazar bu eserinde, kiiltiiriin-
deki tarihi ve yasayan zengin, kiiltiirel, milli kimligini aragtiran yeni nesle
hitap etmekle beraber Cezayir’in farkli bolgeleri, halk edebiyati ve Arap
edebiyati arasindaki kiiltiirel i¢ igeligi ve kesisimi de ortaya koymak iste-
mistir (el-Arasi, 2009, s. 170).
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3. EDEBI KiSiLiGi

Bir yazarin yahut diigiince insaninin yazin diinyasma kazandirdigi
eserler ve katkilar1 onun sanatsal kimligi ve edebi kisiligi hakkinda oku-
yucuya Onemli bilgiler verir. Ancak bir yazarin edebi sahsiyetinin anlagil-
masi ve tanimlanmasi yalniz eserlerini incelemekle degil, haricinde birgok
kriterin de degerlendirmesiyle miimkiindiir. O halde dili, i¢ine dogdugu
diizen, zaman, sosyal-siyasal ¢evre ve ¢aligsma alan1 gibi yagam Sykdisiinii
olusturan dis/fiziksel etkenler; aldig1 egitim, okuyup etkilendigi yazarlar,
benimsedigi akimlar, edebi lislubu, bakis agisi, varsa benimsedigi ideoloji
gibi sanatsal faktorlerin yan1 sira yasam tarzi, ahlaki, mizaci ve karakteri
gibi kisisel 6zellikleri yazarin eserlerinin ortaya ¢ikmasinda oldugu kadar
edebi kisiliginin olugmasinda da dénemli bir etkiye sahiptir. Bu baglam-
da s6z konusu faktdrlerin Abdulhamid b. Haddika’nin edebi kimliginin
sekillenmesinde nasil tezahiir ettigi yukarida zikredilen hayati ve eserleri
bahsinden istifadeyle izah edilecektir.

Abdulhamid b. Haddtika hakkinda bilgi verirken bizatihi kendi ifade-
lerinden istifade edilmesi, edebi kisiligi ve sanatinin anlagilmasi noktasin-
da kolaylik saglamaktadir. Buradaki temel faktor, yazarin hayati bahsin-
deki alintilamalardan da anlasilacag iizere heniiz kii¢iik yaslarda kendini
belli eden gii¢lii bir gézlem yetenegine sahip olmasi ve bu yetenegin ona
sagladigi olaylar1 kronolojik olarak hafizasinda tutma ve analiz ederek ak-
tarma ozelligidir.

Bir yazarm edebi kisiliginin temellerinin atildig1 ilk yer, her bireyin
kisilik olusumunda birinci asamada yer alan ailedir. Yazar, annesinin Ber-
beri olmasi, babasinin dini ilimlerin yan sira Arap dili ve edebiyatina vakif
olmasi hasebiyle dil ve edebiyat yoniinden onu besleyen hazir bir ortama
dogmustur: “... Iki dilli olarak dogdum ve genel olarak bu benim sahsiye-
timde, kiiltiiriimde ve hayatimda hi¢bir olumsuz etki yaratmadi...” (Cam-
pbell, 1996, s. 354).

Cocukluk doneminde Fransiz somiirgesinden dolay: kirsal bolgeler-
deki bazi halkin Fransizca 6grenmeye tepkili yaklastigini, koylerinde her
yonden sikintili bir hayat gegirdiklerini ancak yine de birbirleriyle dayanis-
ma halinde olduklar1 ve somiirge anlayisindan uzak yasadiklari i¢in mutlu
olduklarini dile getirirken boyle bir ortamda egitimli ve kiiltiirli bir aile-
sinin olmasini da kendi sansi olarak addetmistir. Zira bizzat kendisi, sahip
oldugu Arap kiiltiiriiniin yekununun genis bir Arap Islam kiiltiiriine sahip
olan babasindan uzun yillar boyunca aldigi farkl: ilimler sayesinde olustu-
gunu beyan etmistir. Nitekim hayat1 boyunca Cezayir, Tunus ve Fransa’da
farkl disiplinlerde egitim gdren ve cesitli is sahasinda deneyim kazanan
yazar, tiim bu birikimlerin neticesinde onu edebiyatta karar kilmasina iten
saiklerden bahsederken: “O zamanlar egitimim de hayatim gibi ¢ok yon-
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liiydii; ama sonunda hepsi edebiyat alanmina dokiildii. Belki de bu babam,
amcalarim ve ¢ocuklaryla birlikte siirekli edebi meclisler kurmamiz ya da
babamin -Allah rahmet eylesin- diizenledigi bu meclislere sahit oldugumuz
cocukluk ve genglik yillarima dayaniyor.” (Campbell, 1996, ss. 355-356)
yaptig1 aciklamada ailesi ve ¢evresinin edebi hayati ve kisiligindeki derin
tesirlerine dikkat cekmistir. Bunun yani sira farkli cografya, kiiltiir ve siif-
lardan yapmis oldugu evliliklerinin romanlarinda ekseriyetle ana karakter
olarak ele aldig1 farkl: statlideki kadmlarin tahlil ve tasvirlerine yansimasi
da yine hayatinin sanati {izerindeki etkisini agiklar niteliktedir.

Fransa’da egitim almaya basladig1 1945 sonrasi donemi hayatinin dé-
niim noktast1 olarak tarif eden yazar, bu siire zarfinda saf bir entelektiielden
farkli birine doniistiiglinii ve Avrupa’nin Cezayir’in de i¢inde bulundu-
gu diinyay1 nigin somiirdiigiinii idrak ettigini ifade etmistir. Bu meyanda
Dogu ve Bati medeniyetini kiyaslama firsati buldugundan 6zelestiri yapa-
rak Araplarin kayip ge¢mislerini ararken hayale daldiklarini1 ve uyandik-
larinda aralarindaki iletisimin kesildigi bir medeniyetin ortasinda yabanci
olarak kaldiklarin1 sdyleyerek Cezayir’in de i¢inde bulundugu durumun
nedenini kismen agiklamigtir (Campbell, 1996, s. 355).

Haddtika otobiyografisini anlatirken -hayat1 bahsinde de gegtigi iize-
re- 1955 yilinda Cezayir’deki isyan ve somiirge hareketlerinden dolay1
Fransa’ya gittigini ve burada Fransizca egitimine devam ederek bir yandan
da plastik fabrikasinda ¢alistigini; ancak hastalig1 sebebiyle gii¢ gerektiren
bu iginden ayrildigini aktarmistir (Campbell, 1996, s. 357; el-Artsi, 2009,
ss. 153-154). Fabrikadaki isinden ayrildiktan sonra yeni bir ¢aligma alani-
na atilan aydin, Fransiz radyosunun Arapga boliimii i¢in kiiltiir programlari
yazarak gecimini saglamaya calistigini ifade etse de bu ¢abanin maddi ka-
zangtan Ote onu farkli bir alana yonlendirmekle kalmayarak ayrica yazar-
lik yetenegini ve sanat¢i kimligini ortaya ¢ikarmak suretiyle ona modern
Cezayir edebiyatinin temellerini olusturan yazarlardan biri olma imkanini
saglayacak kapilar1 agtigini da sdylemek gerekir.

Abdulhamid, mayasinda olan yazarlik sayesinde radyoda program ya-
zarlig1 yapmakla kalmamis biiyiik ¢cabalar neticesinde, yapimcilik, koordi-
natorliik, yonetmenlik, radyoculuk egitimi gibi bir radyo yayinini ortaya
cikaracak bilgi, beceri ve tecriibe kazanmistir. Bu baglamda yazarliginin
ilk adimlar sayilabilecek bu faaliyetlerin onun ilmi hayat1 ve yazarligina
tesiri yadsinmamakla birlikte yazarin konuyla ilgili sahsi tespiti de bu ¢ika-
rimu1 destekler niteliktedir: “Belki de radyo programlari yazma ve bunlarin
oznellikten uzaklasmay: gerektirmesi benim iginde sekillendigim ilmi oku-

lun ta kendisiydi.” (Campbell, 1996, s. 356).

Yazarin eserleri bahsinde el-Cezdir Beyne’l-Ems ve’l-Yevm yazisini,
dénemin gecici hiikiimetinin propaganda amaciyla kullanmasindan dolay1
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bu ve benzeri baskalariin amag¢ ve diisiincelerine hizmet eden giidiimlii
faaliyetleri kendi ¢alisma ve eserleri arasinda zikretmedigine deginilmistir.
Bu dik durusu ve tarzi, onun bir kesimi tatmin/razi etme yahut onlar tara-
findan kabullenme endisesi glitmeyerek mesaisini olabildigince Cezayir
gerceklerinin yansitilmasina harcadiginin ve ele aldigi her bir olayi/duru-
mu bu amacia hizmet edecek sekilde eserlerine dahil ettiginin izahidir.

Abdulhamid b. Haddtka c¢alismalarin1 yaparken bunlarin konusu,
odak noktasi ve amacini, onlar1 ortaya koyarken nasil bir yol izledigini,
hangi sdik ve kaygilarin onu giidiiledigini ifade ettigi soyleminde edebi
kisiligi hakkindaki en 6nemli bilgileri de vermektedir:

“Tevazuyla kaleme aldigim yazilarimda Cezayir’deki krizin
ana noktalarini gelecegin biiyiik bir kismint bugiine tasiyacak
sekilde hazir iceriklerden ve disaridan gelen sekillerden uzak
bir tarzda -edebi eserlerimizde onlari dikkate alsaydik eger bize
cok degerli seyler kazandiracak, bizi yabancilasmanin bir¢ok
tuzagindan uzaklastiracak olan- her Arap iilkesine ait tarihsel
verilerden yola ¢ikarak ele almaya ¢alistim. Ciinkii yaklasik bin
yildwr diinyanin onun manevi comertligiyle yasadigi Arap kiiltii-
rii, bizim maddi ve siyasi geri kalmisligimizin onu i¢cine soktugu
bu durumu/gercegi hak etmiyor. Iste tiim bu kaygilar, beni tiim
edebi calismalarimda yasadigimiz giizel seylerden olabildigince
uzaklasarak, hayatimizdaki buhranl durum ve karanlik yonleri
ele alip onlar iizerinde ¢alismaya itti.” (el-Arisi, 2009, s. 155).

Haddika’nin yazma sanatindaki gayesi dogruyu aktarmaktir. Ona gore
her tilkenin yasadigi olaylarin hangi donemde nasil cereyan ettigi tarihsel
gercekliklere bagli kalarak anlatilmalidir. Bu sayede yasanilan trajedi ve
kaoslarin yalniz toplum ve bireyler {izerindeki etkisi gozler Oniine seril-
mekle kalmayacak, gecmisteki bu krizler ve acilardan ¢ikarilacak dersler-
le millet hak ettigi sekilde 6zgiirce yasayacaktir. Bu nedenledir ki yazar
hafizasindan kaynaklanabilecek olasi yanligliklara karst 6nceden okuru
uyarma hassasiyeti gostererek calismalarinda tarihi olaylarda yapilmig bir
hata s6z konusuysa burada okuyucunun gercegin pesinden gitmesini salik
vererek pesinen onlardan 6ziir dilemektedir:

“Hafizam olaylari, onlarin kesin tarihlerini, belgeleri ve bagim-
sizlik devrimi esnasinda yanan aile kiitiiphanemi hatirlamam
konusunda ¢ogu zaman bana ihanet ediyor. Bu bilgilerde ola-
bilecek karisikliktan yahut dikkatsizlikten dolayr simdiden oziir
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diliyorum,; ancak sonugta bu, ¢alkanti ve paradokslarla dolu
oldugu icin benim biitiin hayatimla son derece uyumlu!” (Cam-
pbell, 1996, s. 357).

Ana dilinde farkl1 edebi tiirlerde eserler vermesinin yan1 sira muhtelif
dillerden Arapgaya terciimeler yapmasi, yazarmn farkli alanlardaki ilgisini
ve bagarisini gozler Oniine sermekle birlikte onun ana diline, edebiyatina
ve kiiltiiriine yeni eserler kazandirmak suretiyle vatan1 Cezayir’i kalkindir-
ma ¢abalarinin bir parcasi olarak degerlendirilmelidir.

Son olarak Ibn Haddtika’nin Arap/Cezayir edebiyatindaki konumunun
daha iyi anlagilmasi agisindan el-Ariisi’nin donem, cografya ve toplum na-
zarindan bakarak yapmis oldugu kisa ve 6z degerlendirmeye yer vermek
uygun olacaktir:

“Kolektif bellek ve onun yasadigi sevingler ve kaygilarin tiimii
Cezayir edebiyat diinyasindaki eserlerin baglica konularrydi. Bu
eserlerin lirizmi yeni ¢cagin kahramani olan halki yiiceltme egi-
liminde olup halk kahramanhgini yasatmayr amagliyordu. Had-
ditka da halkn trajedisini ve umutlarim yansitma araci olarak
edebiyati se¢mistir. Bu baglamda sectigi sanatin kaliplarina ve
kurallarina riayet etmenin otesinde kendi oziinii katarak gelis-
tirdigi tislup ve kendine has tarziyla Cezayir’in ve halkinin sesi
olmus, Cezayir edebiyatimin se¢kin simalari arasina yerlesmis-
tir.” (el-Arusi, 2009, ss. 171-172).
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SONUC

Abdulhamid b. Haddika ¢ocukluk donemlerini Cezayir’de gecirmis,
Fransizlarin Cezayir’i iggali tiim Cezayir halki gibi onun yasantisim da
etkilemistir. Heniiz cocuk yasta olmasina ragmen i¢inde bulundugu ortama,
sahislar1 gozlemlemesi ve durum tahlilleri yaparak onlar1 hayatinin ilerle-
yen donemlerine tagimakla kalmayip eserlerine yansitmasi, daha o giinden
ileride iyi bir yazar olacagimin habercisi olmustur. Bu sanat¢1 kimligin ve
edebi kisiligin olusmasinda onu edebiyata yonlendiren ailesinin ve ¢evre-
sinin roliiniin de son derece énemli oldugu gorilmiistiir.

Haddika kendini vatanindan soyutlamamis, aksine onu olusturan her
kareyi dikkatle incelemistir. Toplumdaki Cezayir kimligi, kiiltiirii, kadin,
otorite, iktidar, somiirge ve sonrasi yasam gibi ¢esitli meseleler onun da so-
runu oldugu i¢in bu gerceklikleri herhangi bir siyasi baski ve ideolojik tesir
altinda kalmadan kendi anada diliyle i¢inden geldigi gibi aktarma yolunu
se¢mistir. Ayrica bir entelektiiel olarak sahip oldugu konuma ragmen Ce-
zayir vatandasiyla i¢ ice bir iliski i¢inde olan siradan bir vatandas gibi ya-
samigtir. Tiim bunlar eserlerinde tezahiir eden Cezayir panoramasinin nasil
bu kadar canli oldugunu ve eserlerindeki hakli basarty1 agiklamaktadir.

Bu ¢alismada, Ibn Hadd{ika’nin iilkesi Cezayir’in bagimsizligin sa-
vunmak i¢in giristigi ¢abalar, Tunus’ta hapsedilmesi, iilkesini terk etmesi,
hastalik ve zorlu kosullara ragmen her seferinde yeni ¢aligma alanlarina
atilmasi gibi karsilastigi tiim zorluklarin onu yildirmayip aksine daha da
giiclendirerek yazarin miicadeleci bir ruh ve kisilige sahip oldugunu ve
tiim bunlarin onun edebi yoniinii ve yazarligini besledigini agikga orta-
ya koymustur. Yazarin motivasyon ve ilham kaynag ile kaygi, iizlintli ve
istirap sebebi aynidir; vatani Cezayir ve halki... Hayatindaki karmasa,
paradokslar ve belirsizligi, isgal ve devrim dénemlerini yasayan iilkesine
benzeten yazar, ondan ¢ok da farkli olmadigini dile getirirken aslinda {il-
kesiyle ayni kaderi paylastigini anlatmaktadir. Tiim bunlardan hareketle,
yazarin sanat ve edebiyat algisinin toplumsal kaygiyla sekillendigini ve
eserleri vasitasiyla tiim izlenimlerini tarihi ger¢eklikle harmanlayarak diin-
yaya duyurmak amacinda oldugunu sdylemek miimkiindiir.

Bu ¢alismada yazarin bizzat kendi hayatinin edebi hayatina yansidi-
gina dair sdylemlerine yer vermenin yani sira edebiyat tarihgileri ve arag-
tirmacilarin onun hakkinda kaleme aldiklar1 ¢alismalardan istifade ederek
edebi kisiligi ortaya koyulmustur. Arastirmalar esnasinda Abdulhamid b.
Haddtika’nin bizatihi s6ylemi ve onu her yoniiyle inceleyen el-Ar{isi’nin
caligmalarindan hareketle Haddlka’nin kiiltiirel c¢alismalardan olusan
mecmualartyla birlikte kisa hikayeler ve serbest kasidelerden olusan he-
niiz yayimlanmamis mecmualarinin oldugu fark edilmistir. Bu ¢aligmayla,
yazarin heniiz fark edilmemis ve yayinlanmamis eserlerinin aragtirmacilar
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tarafindan tespit edilip ilim diinyasinin istifadesine sunulmasi, hakkinda
bilgi verilen eserlerin dilimize aktarilarak titizlikte tahlil edilmesi temenni
edilmektedir.
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Giris

Bir dile ait dil bilgisi 6gretimi, ses bilgisi, bi¢im bilgisi ve ctimle bil-
gisi olmak tizere ii¢ alt disiplin ile desteklenmektedir. Bu alt disiplinler
arasinda yer alan ses bilgisi, dil seslerini fiziksel goriiniimler olarak ele
almakta ve bunlarin konusma igerisindeki gorevlerini incelemektedir. Bu
nedenle ses bilgisinin, kelimeleri olusturan sesler arasinda meydana gelen
ses olaylart ile de yakindan iligkisi bulunmaktadir. Ses olaylari, benzes-
me, aykirilasma ve gociisme olmak tizere farkli boliimlere ayrilmaktadir.
Bu ses olaylar arasinda yer alan benzesme ise, ayn1 veya farkli kelimeler
icerisinde yan yana bulunan seslerden birinin digerine sesletim yeri veya
sesletim bigimi bakimindan benzemesi anlamina gelmektedir (Hamed,
2004: 205; Cum‘a, 2008: 117; Zsiga, 2013: 232). Bu ses olay1, farkl tiir-
deki fonemler arasinda gerceklesebilir. Bunlardan {inlii ad1 verilen fonem-
ler arasinda meydana gelen benzesme, iinlii benzesmesi; iinsiizler arasinda
meydana gelen benzesme ise linsiiz benzesmesi seklinde isimlendirilir. Bu
aragtirma, literatlir taramas1 yontemi kapsaminda gerceklestirilen ulusla-
rarasi alanyazin taramasi verilerine dayanarak Modern Standart Arapga-
da {insiiz benzesmesi olayin1 ortaya koymay1 hedeflemektedir. Bu hedef
dogrultusunda MSA’da iinsiiz benzesmesi olarak degerlendirilebilen ses
degismeleri, Modern fonetik arastirmalari ¢ergevesinde adlandirma, siif-
landirma ve agiklama gibi ydnleriyle ele almacaktir. Unsiiz benzesmesi
ad1 verilen ses olayi, bu tiirden benzesmeye etki eden ses bilgisi unsurlari
dikkate alinarak ve ses bilgisine ait kavramlarla yeniden adlandirilip, se-
bep-sonug iligkisi i¢erisinde ¢esitli basliklar altinda siniflandirilacagindan
caligmanin bu yoniiyle alana katki saglayacagi diistintilmektedir.

Dil bilgisinin alt dallarindan biri olan fonetigin, konular1 arasinda
yer alan ses degismeleri, genellikle seslerin telaffuzunu kolaylastirma ve
sozlerin en az c¢aba yasasina uygun olarak sOylenmeleri ile daha hizli bir
iletisim saglama yonelimine dayanmaktadir (‘Ukkase, 2007: 81). Bu iki
yonelim, sesbirimsel degisikliklerde rol oynamakla birlikte s6z ailelerinin
bazi iiyelerinin, bir gramer birligi icerisindeki dizilisi iizerinde de etki sahi-
bidir (Ryding, 2014: 23). i1k kez klasik donem Arap dilcilerinden ibn Cinni
(300/913 — 392/1002) tarafindan miladi dokuzuncu yiizyilda ayrintili bir
bigimde ortaya konan, Arapcadaki seslerin yan yana bulunabilme ilkesi,
bunun somut bir tezahiirii mesabesindedir. Ibn Cinni, bu ilke baglaminda
sesleri, telaffuzlarindaki kolaylik ve zorluga gore hafif (ar. Cad3) ve agir
(ar. J:E) olmak iizere iki gruba ayirmistir. Bu tasnife gore telaffuz bakimin-
dan zor olan sesler, Arapg¢a bir kelime igerisinde yan yana geldiklerinde,
aralarina hafif olarak adlandirilan bagka bir yardime1 ses girmeli veya bu
seslerden biri, hafif seslerden bir baska sese doniismelidir. Ornegin; Arapca
kelimelerde ¢;[x] ve &; [¢] gibi bogaz sesleri, bazi istisnai durumlar diginda
genel olarak yan yana gelememekte; iki bogaz sesi yan yana geldiginde



Filoloji Alaninda Akademik Calismalar - Haziran 2023 - 21

Academic Studies in Philology - 2023 June
ise bu iki ses arasina telaffuzu kolay olan yardimc1 bir ses girmektedir. Bu
gereklilik # ve ¢ bogaz linsiizlerinin arasma ¢s;[y] nin girdigi hay‘alun
/ J23A kelimesi ile 6rneklendirilebilir (ibn Cinni, 2012: 2/428). Ornekte
yardimc1 ses olarak kullanilan s fonemi, Arapganin yari {inliilerindendir.
Yine Arapgada J5[[] linsiizii ile J;[z] ve u=;[s] linsiizlerinin yan yana bu-
lunmalari, sezera/ 3% ve sesabe/ “ial Orneklerinde oldugu gibi (& ‘in
kelime basinda kullanilmasi sart1 ile miimkiin olmaktadir (ibn Cinni, 2012:
2/432). Ibn Cinni, bu siralamay1 bahsi gegen iinsiizlerin ¢ikis yerlerini esas
alarak yukaridaki sekilde temellendirmistir.

Fonemlerin en az ¢aba yasasina gore sesletilmelerini miimkiin kilan
yapisal anlamdaki degisiklikler ise, klasik donem Arap dilcileri tarafindan
ibdal, i‘l1al ve idgam gibi cesitli basliklar altinda ele alinmistir. Bunlardan
ibdal, harekeler ve illetli harfler adi verilen uzun iinliiler disinda kalanlar
arasinda gerceklesen, bir sesin yerine mahre¢ noktasi (¢ikis yeri) ve sahip
oldugu o6zellik bakimindan ona en yakin olan baska bir sesin getirilmesi
durumu olarak agiklanmaktadir (el-Muberred, 1999: 1/101). 114l ise ibdal
ile benzerlik gosterir ancak i°1al’e konu olan sesler, illetli harf olarak adlan-
dirilanlaridir (ez-Zemahseri, 1999: 495). Son olarak idgam, birbirinin ayn1
veya mahreg ve 6zellik bakimindan tiirdas olan iki sesin yan yana geldigi
durumlarda ilkinin siikiin (=) ile harekelenip digerine katilarak okunmasi
seklinde nitelenmektedir (Sibeveyh, 2009: 4/437).

Modern ses bilgisinde bu tiirden degisiklikler, ses olay1 olarak adlan-
dirilarak benzesme, aykirilagma ve gdglisme gibi ¢esitli kavramlarla ince-
lenmistir. Ses olaylari, temelde dil seslerinin bir dil birligi igerisinde yan
yana bulunug kurallarinin tespitine ve bu kurallarin uygulanmasina daya-
nir. Bunlar arasinda yer alan benzesme, fonemlerin yan yana bulunusunu,
birinin &tekine sesletim yeri veya sesletim bigimi bakimindan benzetilme-
si yoluyla saglar. S6z konusu benzesme, bir {inliiniin digerine ¢ikis yeri
ve ¢ikis bigimi bakimindan benzemesi seklinde olabilecegi gibi bu tiirden
bir ses olayi, iinsiizler ve yar1 linliiler arasinda da meydana gelebilmek-
tedir. Modern Standart Arapgada bu ti¢ farkli tiirdeki fonemler arasinda
benzesme adi verilen ses olayr goriilebilmekte; {inliiler arasinda goriilen
benzesme, benzesmenin fonem tiiriinii vurgulayan {inlii benzesmesi adlan-
dirmasi1 kullanilarak tarif edilirken {insiizler arasinda meydana gelen ben-
zesme ise {insiiz benzesmesi olarak adlandirilir. Unlii benzesmesinin en
tipik 6rnegine orta harfi uzun tinlii olarak gelen, 6znesine gore etken veya
edilgen catili mazi fiillerde rastlanabilmektedir. Ornegin “satmak” anlam-
larina gelen ve orta harfinde uzun tinliilerden ';[a:] bulunan bee:‘a/ gL fiili
gibi (‘Abduh, 2010: 2/84-86). Bu fiilin etken mazi ¢ekiminde orta harfte
bulunan uzun iinlii };[a:], kendisinden 6nce gelen <;[b] tinstiziiniin {izerine
konumlandirilan - ;[i] kisa {inliisiiniin etkisi ile yine uzun iinliilerden s;[i:]
sesine dontisgmekte ve bu kelime &y — #L seklinde yeni bir bigime biiriin-
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mektedir. Burada benzesme adi verilen ses olayi, dar tinliiniin (= ;[i]) etkisi
ile gergeklegmistir ve );[a:] genis tinliisti dar tinliiye (cs;[i:]) doniismiistiir.

Unsiizlere kiyasla duyulurluklari yiiksek olan yari iinliilere ve bu {in-
liller arasinda meydana gelen benzesmeye gelince; bu tiirden benzesme
hakkinda bilgi vermezden evvel yari {inlii kavrami ile anlatilmak istenen
hususuna kisaca deginmek yerinde olacaktir. Yar1 iinlii ad1 verilen sesler,
otiimliiliik 6zelligine sahiptirler ve bu nedenle de {inlii olarak degerlen-
dirilirler (Ntreddin, 1992: 24; Bisr, 2000: 345-348). Hece olusturmadaki
islevleri g6z oniinde bulunduruldugunda ise bu fonemler, diger iinliiler gibi
hece olusturamadiklarindan {insiizler ile aynm1 kategoride goriiliirler (Be-
reke, 1988: 91-92). Modern Standart Arapgada bu tiirden iki fonem bu-
lunmaktadir; bunlar s ; [v] ve ¢ ; [y]’dir. Bu iki tiirden fonem, kelime
icerisinde kisa {inliiler ile yan yana bulunduklarinda, kisa {inlii ile sesletim
yeri veya bicimi bakimindan benzeserek, uzun iinliilere déniisiirler. Orne-
gin; s yar1 Uinliistinden sonra kisa tlinliilerden [i] sesine karsilik gelen kesra
[—] ‘nin geldigi durumlarda bu yari iinlii, uzun ve dar iinliilerden (s;[i:]’ya
doniiserek, kesra harekesi ile sembolize edilen [i] kisa ve dar iinliisii ile
sesletim yeri ve bicimi bakimindan benzesir. Her ikisinin telaffuzu sira-
sinda dil ve damak sirt1 arasindaki mesafenin daraldig1 gézlemlenir. ol 3ie /
mi:za:n « o) 33 /mivza:n < &35 / vezentu ifadesinde, s yari iinliisiiniin
kendisinden 6nce gelen [i] kisa iinliisiiniin etkisi ile ¢s;[i:]’ya doniligsmesi
ile gergeklesen benzesme bu tiirden bir benzesmedir (el-Muberred, 1999:
1/101). Bu yoniiyle yari iinliiler arasinda meydana gelen benzesme, iinlii
benzesmesini animsatmaktadir.

Unsiizler arasinda meydana gelen benzesme, - tipki diger fonemler
arasinda meydana gelen benzesme gibi - benzesmenin ydniine gore; iler-
leyici ve gerileyici, benzesmenin meydana geldigi sesler arasindaki me-
safeye goreyse; yakin ve uzak benzesme olmak tizere dort farkli sekilde
gerceklesebilir (Malmberg, 1984: 141-142; Hamed, 2004: 206-207). Mo-
dern Standart Arapc¢anin iinsiizleri arasinda genellikle gerileyici benzes-
meye rastlanmaktadir. Bu ses olayinda yan yana bulunan iki {insiizden
biri kendinden 6nce gelen {insiizii, ¢ikis yeri veya ¢ikisg bigimi bakimin-
dan kendisine benzetme yoluyla degistirir. Ancak, Arapcada tam tersine
sekilde gerceklesen ilerleyici benzesme 6rnekleri de goriilebilmektedir. Bu
durum, genellikle ikinci ve tiglincii sesleri arasinda ilerleyici benzesmenin
meydana geldigi ifte‘ale / 3= vezni ve bu vezinden tiireyen kelimelerle
orneklendirilir (‘Abduh, 2010: 2/79).

1.Modern Standart Arap¢anin Unsiizleri

Ses olaylarinin rastgele gergeklesmedigi ve temelde telaffuza akicilik
saglamaya dayandigi bilinmektedir. Ancak, ses olaylarinin meydana gel-
mesinde en az ¢aba yasasi esas olmakla birlikte aralarinda benzesmenin
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de bulundugu bu ses olaylarint miimkiin kilan farkli sebepler de vardir. Ci-
kis bigcimi bakimindan baz1 seslerin digerlerine gore daha zayif veya daha
giiclii 6zelliklere sahip olmasi veya bazilarinin kalinlastiric1 bazilariinsa
inceltici etkiye sahip olmasi bu sebepler arasinda sayilabilir. Bu nedenle
Modern Standart Arapgada {insiiz benzesmesinin sebep-sonug iligkisi ice-
risinde anlamlandirilabilmesi i¢in bu dildeki iinsiizlerin neler olduklarina
ve bu lnsiizlerin ¢ikis yeri ve ¢ikis bigimi bakimindan ne gibi 6zellikler
tasidiklarina dair bilgiye sahip olunmas1 gerekmektedir.

Bu baglamda ilk olarak {iinsiiz kavrami ve bu kavramin karsiladigi
anlama kisaca deginmek yerinde olacaktir. Unsiizler, akcigerlerden alman
havanin, ses yolunda karsilagtig1 bir engel sebebi ile burada bir miiddet
hapsolmas1 veya hava akimmin dar bir alandan saglanmasi sonucunda
meydana gelirler (Bereke, 1988: 86; Hilal, 1996:88). Unsiizlerin olusum-
lar1 esnasinda karilastiklar1 engeller, dudak, dis, dis eti, damak, dil, bogaz
ve girtlak gibi c¢esitli sesletim organlaridir. Bu organlar {insiizlerin ayni
zamanda bogumlanma noktalarini temsil eder (‘Umer, 1997: 109,135). Bu
bogumlanma noktalari, {insiizlerin ¢ikis yerleri olup {iinsiizler, bogumlan-
ma noktalarina gore dudak iinsiizleri, dis iinsiizleri, dis eti {insiizleri gibi
farkl isimlerle adlandirilirlar. Tiirkiye’de daha ¢ok tecvit kitaplarinda kar-
silagilan bir kavram olarak karsimiza ¢ikan mahrec / 4z 5z ifadesi, modern
fonetikte seslerin bogumlanma noktalarina isaret eden bir kavramdir. Daha
evvelden gectigi lizere, iinsiiz benzesmesi ad1 verilen ses olayi, bir sesin
baska bir sese ¢ikis yeri bakimindan benzemesi seklinde olabilmektedir.
Bu tiirden bir benzesmeyi sebep sonug iligkisi i¢erisinde anlamlandirabil-
mek i¢cin Modern Standart Arapcanin {insiizlerinin ¢ikis yerlerinin; klasik
ifade ile mahreclerinin hangi ses organlar1 oldugunu bilmek gerekmektedir.

Modern Standart Arapgada 28 adet iinsiiz bulunmaktadir (Ryding,
2014: 14-15). Bu iinsiizler, ses liretim organlarinin yukaridan baslanarak
asagiya dogru siralanmasi ile dudak, dis, dis eti, damak, kii¢tik dil, bogaz
ve girtlak tinsiizleri gibi, ¢ikis yerlerine nispet edilen isimler ile adlandiri-
lirlar (Ladefoged, Johnson, 2011:11-13). Modern Standart Arapganin du-
dak tinsiizleri, <;[b] ve ¢;[m]’dir. Bu iki iinsiiziin telaffuzu sirasinda alt ve
ist dudak tam kapanma sureti ile sesletimde aktif olarak gorev aldigindan
s0z konusu iki iinsiize ¢ift dudak iinsiizii ad1 da verilebilmektedir (Bereke,
1988: 74; Bisr, 2000:183). Dislerin alt dudaga temas etmesi ile telaffuz edi-
len <3;[f] sesi, Modern Standart Arapganin dis-dudak {insiiziidiir. Arapcada
yalnizca bu ses, dig-dudak {insiizii olarak nitelenir (‘Umer, 1997: 315).

Dudaklardan sonra gelen sesletim orgami dislerdir. Disler, sesletime
dil ucu, dis eti ve damak gibi farkli ses organlarmin katilimiyla ses tiret-
mektedirler. Buna gére Modern Standart Arapganin dis iinsiizleri, ¢;[n],
o=;[d], &[], <[], 3[d] ve J;[1]°dir. Bu iinsiizler, dil ucunun iist dislere
dokundurulmasi ile meydana gelirler (es-Sa‘ran, t.y: 155,182).
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Telaffuzlar esnasinda dilin alt ve {ist disler arasinda dikey bir pozis-
yon aldig1 ve oynaklanmadig: iinsiizler, disler arasi iinsiizlerdir. Modern
Standart Arapganin disler arasi iinsiizleri <; [0], 3; [8] ve &; [§] dir (NGred-
din, 1992: 219; Bisr, 2000: 183).

Dilin dis etlerine dokundurulmasiyla iiretilen iinsiizler, dis eti {insiiz-
leri olarak adlandirilirlar. Bu tiirden {insiizler, dis {insiizlerinden bazilarini
da kapsayan [d], s;[r], <s[t], 5[n], si[z],o=5[s], o=[d], &5[t], os[s], o
/], z;[3] tinsiizleridir (Bereke, 1988: 76, 115, 119, 123-124, 128). Bu iin-
siizler arasinda yer alan us;[s], &;[t], <[t], 5;[z], o=;[s], o=;[d] ve %[d] dilin
yalnizca u¢ kisminin dislere dokundurulmasiyla meydana geldiklerinden
dis-dis eti {insiizleri olarak da adlandirilirlar (‘Umer, 1997: 316).

Son olarak Modern Standart Arapganin dis eti- damak tinsiizleri olarak
adlandirilan tinsiizleri %;[f] ve z;[g] dir. Bu iki {insiiziin telaffuzu sirasinda
dil, dis eti ve damaga temas etmektedir (Bisr, 2000: 184).

Bir dudak iinsiiziinden once veya sonra gelen ve farkli cikis yerine
sahip olan bir iinsiiz, dudak {insiizleri arasinda yer alan bir baska iinsiize
dontiserek kendisinden 6nce veya sonra gelen dudak iinsiiziine ¢ikis yeri
bakimindan benzeyebilmektedir. Bu durum dis iinsiizleri i¢in de s6z ko-
nusudur. Dis {insiizlerinden 6nce veya sonra ¢ikis yeri bakimmdan farkli
bir {insiiziin geldigi ve bu durumun telaffuzdaki akiciliga engel teskil ettigi
durumlarda, ¢ikis yeri bakimindan farkl olan iinsiiz, bir diger dis iinsii-
ziine doniiserek ¢ikis yeri bakimindan kendisinden 6nce veya sonra gelen
iinsiizle benzesir. Ornegin: Cikig yeri bakimindan genizcil bir {insiiz olan
U;[01]’dan sonra, ¢ift dudak iinsiizii <; [b]’nin geldigi durumlarda < ,&’nin
cift dudaksil benzerine; #;[m]’e doniisiir. Bu durum, bir kelime birligi ige-
risinde yan yana bulunan iinsiizlerin ¢ikis yeri siralamasi dikkate alinarak
su sekilde gosterilebilir: [genizcil] + [¢ift dudaksil veya dudaksil] — [gift
dudaksil veya dudaksil] + [¢ift dudaksil veya dudaksil]. Bu tiirden benzes-
meye yefibegi:/ -+ kelimesi 6rnek olarak verilebilir. Ancak belirtmek ge-
rekir ki Modern Standart Arapgada genizcil tinsiiziin dudaksila donligmesi
durumu, kelime iizerinde somut bir bi¢imde gozlemlenemez. Bu tiirden
ses benzesmeleri, konugma dilinde ifade edilirken yazi dilinde kelime {ize-
rinde gosterilemez. yefibegi:/ b sdzciigii, yembegi: seklinde okunmasina
ragmen ses benzesmesinin olmadig: ilk hali ile; yefibegi:/ 3% seklinde
yazilir (‘Abduh, 2010: 2/50-51).

Cikis yeri bakimindan birbirleri ile benzesmesi muhtemel olan ve ses-
letimlerinde dis, dil, dis eti, damak gibi ses organlarinin aktif rol oynadig:
dis tlinstizleri, ok igaretlerinin soldan saga ve sagdan sola sekilde iki yonlii
ilerledigi varsayilarak asagidaki sekille gosterilebilir:
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Sekil 1:Cikis Yeri Bakimindan Benzesmesi Muhtemel Olan Dis Unsiizleri

Disler Arasi
Unsiizler

Dis Eti-Damak
Unsiizleri

* 3;[d] (] <s[t]
iln] i[z] o=ls]
oai[d] L[t
osils] 5 [0
ilsl

_Dis Eti
Unsiizleri

== [0] % (4]
£; 8]

Dis Unsiizleri

Yukaridan asagiya dogru bir diger deyisle disaridan iceriye dogru si-
ralanan ses organlarindan, dislerden sonra geleni damaktir. Damak kendi
icerisinde sert ve yumusak damak olmak {izere iki kisma ayrilir. Bunlardan
sert damak olarak adlandirilan kisim, damagin 6niinde bulundugundan bu
bolge 6n damak olarak da adlandirilabilmektedir (Ntreddin, 1992: 220;
‘Umer, 1997: 317; Bereke, 1988: 76; Bisr, 2000: 139). Damagin yumusak
kismi arka kisimda yer aldigindan bu bolge art damak olarak da nitelenir
(Bisr, 2000: 139). Damak iinsiizlerinin telaffuzunda dis tinsiizlerinde ol-
dugu gibi dil, aktif rol oynamaktadir. Dilin 6n veya arka damaga temas
etmesi ile sesletilen tinsiizler, 6n damak tinsiizleri ve art damak tnsiizleri
seklinde siniflandirilir. Modern Standart Arapganin 6n damak {insiizleri,
8], &[] ve ; [y] ‘dir. Art damak Unsiizleri ise < [K], &;[y] ve ¢ ;
[x]’dir. Unsiizler arasinda meydana gelen benzesme olayinda, bir {insiiziin
cikis yeri bakimindan 6n veya art damak {insiizlerinden birine déniismesi
miimkiindiir. Bu durum, ok isaretlerinin soldan saga ve sagdan sola sekilde
iki yonlii ilerledigi varsayilarak asagidaki sekille gosterilebilir:

Sekil 2:Cikis Yeri Bakimindan Benzesmesi Muhtemel Olan Damak Unsiizleri

Art Damak
Unsiizleri
* z: [3] Hl]
¢yl k] £:[v]
¢ i[x]

("?_n Damak
Unsiizleri
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On ve arka olmak {izere iki kisma ayrilan damaktan sonra kiigiik dil
gelir. Kiiciik dil tinsiizleri adi1 verilen iinsiizlerin telaffuzlar sirasinda dil
kokii, kiigiik dile yaklagma hareketi gosterir. Modern Standart Arapgada
yalnizca bir adet kiigiik dil linsiizii bulunur. Bu {insiiz, &; [q] iinsiiziidiir
(‘Umer, 1997: 318; Bereke, 1988: 76; Bisr, 2000: 84). Kii¢iik dilden son-
ra gelen sesletim organi bogazdir. Bogazda meydana gelen daralma sonu-
cunda sesletilen iinsiizler, bogaz iinsiizleridir. Modern Standart Arapganin
bogaz tinsiizleri ¢ ; [h] ve ¢ ; [{] ‘dir (NGreddin, 1992: 220). Cikis yeri
bakimindan kendilerinden farkli olan bir tinsiizlin, bu iki bogaz iinsiiziin-
den birine benzesmesi muhtemeldir. Son olarak girtlak ad1 verilen sesletim
organi gelmektedir ki bu bolge ses telleri arasindaki acikligi temsil eder.
Gartlak iinsiizleri bu bosluk arasinda meydana gelen daralma sonucunda
meydana gelirler. Modern Standart Arapcanin girtlak iinsiizleri kat'a hem-
zesi olarak adlandirilan ¢; [?] ve -*; [h] ‘dir (Nlreddin, 1992: 221; ‘Umer,
1997: 319).

Unsiizlerin olusum siirecinde, akcigerlerden agiza dogru itilen hava-
nin ses yolunda ilerlerken karsilastig1 engel sebebi ile ses yolunda mey-
dana gelen daralma veya tam kapanma gibi durumlar ile hava akiminin
saglanma sekli iinsiizlerin ¢ikis bi¢imleridir (Davenport vd., 2005:18-19).
Buna gore ses yolunda meydana gelen tam kapanma sonucunda tiretilen
iinstizler, patlamali iinsiizler olarak adlandirilirlar (NGreddin, 1992: 222;
Bisr, 2000: 196-197). Modern Standart Arapganin bu 6zellige sahip iin-
stizleri, «;[b], <;[t], 3[d], &s[t], o=5[d], <[k, &;[ql, = [?] seklinde siralan-
maktadir. Bu iinsiizlerin sesletimleri sirasinda ses yolunda tam kapanmaya
yol agan eklemlenme yerleri sirasiyla dudak, dis eti, sert ve yumusak da-
mak, bogaz ve girtlaktir. Bu eklemlenme yerleri onlarin ayn1 zamanda ses
yolunda tam kapanmaya sebep olan engellerinin tiirlinii temsil etmektedir
(Bereke, 1988: 113).

Tam kapanmaya sebep olan ses organlarinin birbirinden uzaklagma
hizi, bir linsiiziin patlamali m1 yoksa yar1 patlamali m1 oldugunu belirler.
Eger ses organlari, tam kapanmanin ardindan birbirlerinden hizlica uzakla-
sirlarsa patlamali 6zellik kazanirlar. Bu uzaklagsma yavas olursa bu iinsiiz-
ler yar1 patlamali tinsiizler olarak nitelenirler. Modern Standart Arapcada
bu 6zellige sahip tek bir iinsiiz bulunmaktadir o da ;[ 3] yar patlamali
iinsiizidiir (‘'Umer, 1997: 335; Bisr, 2000: 309-310). Ses yolunda meydana
gelen daralma sonucunda, hava akimiin daralmaya sebep olan ses organ-
larina siirtiinerek gecmesi sonucunda meydana gelen iinsiizler, siirtiinmeli
iinsiizler olarak adlandirilirlar. MSA’nin bu 6zellige sahip tinsiizleri <;[f],
&i[6], 3[0], B5[01, wsls], xlz], v=sls], U1, &:x1, &:lyl, zlhl, g:8] ve
-;[h]’dir (Bereke, 1988: 88). Hava akiminin ses yolunda karsilastig1 en-
gel sebebi ile agizdan degil de burundan saglandigi iinsiizler, geniz iin-
siizleri olarak adlandirilirlar. MSA’da telaffuzlari sirasinda hava akiminin,
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ag1z yerine burundan saglandigi iki linsiiz bulunmaktadir. Bunlar a;[m] ve
U;[fi]’dur. Bu iki linsiize ¢ikis bigimleri nedeniyle kazandiklari bu 6zellige
atfen genizcil mim ve genizcil nlin ad1 da verilebilmektedir (‘Umer, 1997:
322; Bisr, 2000: 348). Hava akiminin ag1z agiklig1 yerine dil 6niiniin yan-
larindan saglandig: iinsiizler de bu bolgelere isaret edilerek yanal veya yan
tinsiiz kavramu ile adlandirilirlar. Modern Standart Arapgada bu tiirden tek
bir linsiiz bulunmaktadir; bu tinsiiz J;[1]’dir (NGreddin, 1992: 226).

Hava akiminin, dil 6niiniin dis etine pes pese ve hizli bir sekilde ¢arp-
masi ile saglandig1 iinsiizler, carpmali linsiizler olarak adlandirilirlar. Mo-
dern Standart Arapganin ¢arpmali iinsiizii, U;[r]’dir (Bereke, 1988: 128;
Bisr, 2000: 345). Hava akiminin ses yolunda ilerlerken ses tellerini tit-
restirip titrestirmemesine gore iinsiizler, 6tiimlii ve 6tiimsiiz olmak iizere
iki farkli 6zellik kazanirlar. Bunlardan telaffuzlar sirasinda ses tellerinin
titrestigi linsiizler 6tiimlii, ses tellerinin titresmedigi {insiizler ise 6tiimsiiz
olarak adlandirilirlar (Nreddin, 1992: 229). MSA’nin 6tiimlii iinstizle-
11, ¢1kis yerlerine gore degil birbirlerine olan sekilsel benzerlikleri dikkate
alinarak su sekilde siralanmaktadir: <;[b], z;[3], >[d], 3[0], »s[r], X[z],
o=[d], B[t 0], &:081, &yl Slal, M1 #m], slnl, s[wl, ily] (es-
Sa‘ran, t.y: 138). Otlimsiiz iinsiizler ise sunlardir: <;[t], &;[ 0], ;[1], &;[x],
wsls], K1, o=ils], B[t <[], G[ql, <[k] ve »5[h] (Nareddin, 1992:
229; Bisr, 2000: 174).

Cikis bigimi bakimindan kazanilan 6zelliklerden bazilar1 digerlerine
kiyasla daha giicliidiir. Bu nedenle Modern Standart Arapgada iinsiiz ben-
zesmesi, zayif olan 6zelligin daha giiclii olan 6zellige kaymasiyla gergek-
lesmektedir. Ornegin; 6tiimliilikk 6zelligi, dtiimsiizliige kiyasla daha giiclii
bir 6zelliktir. Bununla birlikte MSA’da otiimliilikk 6zelligine sahip {insiiz-
lerin sayis1 Otlimsiiz iinsiizlere kiyasla daha fazladir. Bu nedenle iki iinsiiz
arasinda ¢ikis bi¢cimi bakimindan bir benzesme meydana geldiginde bu
benzesme genellikle dtiimliilesme bigiminde gerceklesir. Otiimlii iinsiizler,
duyulurluk dereceleri yiiksek olan sesleri ihtiva ettiklerinden yan yana ge-
len iki {inslizden birinin &tiimsiiz digerinin ise Stiimliiliik 6zelligine sahip
olmasi durumunda, 6tiimsiiz olanda 6tiimliileserek diger sese benzeme du-
rumu goézlemlenir (Halil, 2013: 108-109).

Modern Standart Arapcada kalin ve ince olmak iizere iki farkli tiirde
tinstiz bulunmaktadir. Bunlardan kalin iinsiizlerin telaffuzlar1 sirasinda dil
kokii, yumugsak damaga dogru yiikselmektedir. Kalinlik derecesine gore
MSA’nin {insiizleri {ige ayrilir. Ik sirada yer alan iinsiizler, tam kalmlik
ozelligine sahip olup bunlar; v=;[s], u=;[d], &;[t], £;[9] kalin olan J;[1]°dur.
Ikinci sirada yer alan iinsiizler, bu bes iinsiize kiyasla ciizi bir kalinliga
sahip olup bunlar; g;[y], ;[x] ve &[q]’dir. Son olarak kalin olup olma-
masi kendisinden 6nce veya sonra gelen iinsiiziin kalin veya ince olusuna
gore degisen _;[r] da MSA’nin kalin iinsiizleri arasindadir. Bu {insiizler
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disinda kalanlar1 ise MSA’nin ince {insiizleridir (‘Umer, 1997:326). Un-
stiz benzesmesi, ince iinsiizlerin kendisinden dnce veya sonra gelen kalin
insiizlin etkisi ile kalinlagmasi seklinde gerceklesebilecegi gibi tam tersi
yonde; kalin {insiiziin ince {linsiize doniismesi seklinde de gergeklesebilir.
Modern Standart Arapcada 6zellikle ince iinsiiziin kalinlagmasi bir diger
deyisle iinsiiz sertlesmesi seklinde meydana gelen linsiiz benzesmesi sik-
likla goriilmektedir.

2.Cikis Yeri Benzesmesi
2.1.Genizcil Unsiiziin Dudak Unsiiziine Benzemesi

Modern Standart Arapganin genizcil 6zellige sahip linsiizii ¢;[fi] ve
dudaksil linstizleri olan <;[b] ve ;[m] arasinda ¢ikis yeri bakimindan ben-
zesme olay1 gergeklesir. Bu ses olayinda kelime birligi igerisinde yer alan
dudaksil iinsiizler, kendilerinden 6nce gelen genizcil {insiizii etkileyerek
¢ikis yeri bakimindan kendilerine benzetirler. Bu iki {insiiziin ¢ikis yerleri
dudak oldugu i¢in ¢;[fi] linsiiziinii kendileri gibi dudaksil bir iinsiiz olan
#;[m] sesine doniistiiriirler. Burada genizcil iinsiiziin sakin yani siik(in ile
harekeli halde gelmis olmasi gerekmektedir. Bu tiir benzesmelerden bazi-
lar1, kelime iizerinde somut olarak goriilebilirken diger bazilar yalnizca
okuma veya konusma sirasinda isitilerek fark edilebilmektedir. Ornegin
& kelimesi, /anber/ seklinde yazilmasina ragmen /amber/ seklinde okun-
maktadir. Goriildiigii lizere burada genizcil ¢;[fi]’un dudaksil #;[m]’e do-
niismesi kelime iizerinde gézlemlenememektedir. Bu nedenle s6z konusu
iinsiiz benzesmesi, yazi diline yansimayan konusma dilinin bir pargas1 ola-
rak gerceklesmistir denilebilir. 35  ifadesinde genizcil c;[fi] ve <[b]
arasinda gerceklesen benzesme de bunun gibidir. 33 (s ifadesi, /min ba“du/
seklinde yazilmasina ragmen /mim ba‘du/ seklinde okunur (Halil, 2013:
108-107)._%& drnegindeki benzesme aymi kelime birligi igerisinde yan
yana bulunan iki iinsiiz arasinda gerceklestiginden yakin benzesmedir. s
35, drnegindeki benzesme ise; ¢;[fi] ve <[b] iinsiizleri iki farkli kelimede
bulundugundan uzak benzesmedir. Her iki 6rnekte de - benzesmenin yonii
bakimindan - gerileyici benzesme gerceklesmistir. <;[b] iinsiizii kendisin-
den oncekini etkileyerek ¢ikis yeri bakimindan kendine benzetmis; ¢j;[fi],
& [m]’e donligmiistiir.

“osa 2AUE ) e ayet-i kerimesinde gegen %s /mimma: ifadesi, (s
/ min ve & / ma: kelimelerinden olusmaktadir. Bu iki kelimenin genizcil
O;[fi] ve dudaksil ;[m]iinsiizleri arasinda, genizcil {insiiziin dudaksila
benzetilmesi ile yapilan bir benzesme olay1r meydana gelmistir. &;[f1] {in-
siizli kendisinden sonra gelen dudaksil »;[m] {insiiziinden etkilenerek ¢ikis
yeri bakimindan bu {insiiziin aynisina benzemistir (Halil, 2013: 107). Ara-
larinda benzesme olay1 gerceklesen iinsiizlerden ilki, ¢ikis yeri bakimin-
dan kendisinden sonra gelen iinsiizlin aynisina benzediginden bu iki iin-
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siiz arasinda tam benzesme ad1 verilen tiirde bir ses olay1 gerceklesmistir.
Buna ek olarak benzesmenin meydana geldigi iinsiizler iki ayr1 kelimede
yer aldigindan bu iki {insiiz arasindaki benzesme, uzak benzesmedir. ikinci
insiiz, kendisinden dnce gelen {insiizden etkilendigi i¢in de benzesmenin
yonii bakimindan bu iki iinsiiz arasinda meydana gelen benzesme, gerile-
yici benzesmedir.

3.Cikis Bicimi Benzesmesi
3.1.0tiimsiizlesme

Modern Standart Arapgada bu tiirden bir ses olay1 yazi dilinde karsilig1
bulunmayan 6zellikle kelime okunuslarinda karsimiza ¢ikan bir durumdur.
Bazi durumlarda 6tiimsiizliik 6zelligine sahip bir linslizden sonra gelen
Otiimlii iinsiiz, kendisinden sonra gelen iinsiizden etkilenerek ¢ikis bigimi
bakimindan bu Gtlimsiiz iinsiize benzesir. Yani 6tlimliiyken Otlimsiiz bir
tinsiize doniisiir. MSA’nin 6tiimlil {insiizlerinden z;[g], Otlimsiiz {insiizler
arasinda yer alan <;[t]’den Once sakin bir halde gelirse bu iinstiiz, 6tiimsiiz
bir {insiiz olan _k[f] gibi telaffuz edilir. Ornegin; &33! / icteme ‘a ifadesi,
¢ikis bicimi bakimindan ;[3] ve <;[t] arasinda meydana gelen benzesme
nedeniyle &<il / isteme‘a seklinde; z;[] otiimsiiz benzeri olan 5;[f] ‘e
doniistiiriilerek telaffuz edilir. Ancak bu iki linsiiz arasinda meydana gelen
benzesmenin, kelime iizerinde somut olarak gozlemlenemedigini unutma-
mak gerekir. Otiimsiizlesmenin gergeklestigi haliyle telaffuz edilen iste-
me‘a ifadesi, herhangi bir ses degismesinin olmadig1 &33! Arapga ifadesi
ile yazilmaya devam etmektedir (Halil, 2013: 108). z;[3] ve <;[t] iinsiizleri
ayn kelime birligi i¢erisinde bulunduklarindan aralarinda meydana gelen
benzesme yakin benzesmedir. <;[t] {insiizii kendisinden dnce gelen z;[3]
tinsiizlinii ¢ikis bicimi bakimindan etkileyerek kendisine benzettigi i¢in bu
iki linstliz arasinda gerileyici tiirde benzesme meydana gelmistir.

Modern Standart Arapga’da bir kelime igerisinde yan yana bulunan
otlimlii tinstizlerden 3;[d], siikln ile harekeli bir sekilde geldiginde kendi-
sinden dnce gelen 6tlimsiiz linsiizden etkilenerek ¢ikis bi¢imi bakimindan
bu iinsilize benzer ve otiimsiizleserek <;[t] {insiiziine doniisiir. Bu iki {insiiz
arasinda meydana gelen benzesme &33! / icteme‘a drneginde oldugu gibi
konusma diline aittir. Yaz1 dilinde, kelime iizerinde bu degisim gozlem-
lenemez. Ornegin;&5 / veledtu seklinde yazilan bu kelimede yan yana
gelen 3;[d] ve <;[t] iinsilizii arasinda ¢ikis bi¢imi bakimindan benzesme
gerceklestiginden bu kelime, konusma dilinde <5 / velettu seklinde ifade
edilir (Halil, 2013: 108). &3} / icteme‘a drneginde oldugu gibi - benzes-
meye konu olan iinsiizler farklilik gosterse de - benzesmenin yonii baki-
mindan 3;[d] ve <;[t] arasinda gerileyici benzesme meydana gelmistir. iki
iinsiiz de ayn1 kelime icerisinde yer aldiginda aralarindaki benzesme yakin
benzesmedir.
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3.2.0tiimliilesme

S6z igindeki tinsilizlerden birinin otekine ¢ikis bigcimi bakimindan
otiimliileserek benzemesidir. Bu tiirde gergeklesen benzesmede iki iinsiiz-
den biri otiimsiizlikk 6zelligine sahiptir ve telaffuzda akiciligin saglanabil-
mesi i¢in Otiimsiiz olanin, kendisinden daha gii¢lii bir 6zellik olan &tiimlii-
likk 6zelligine sahip bir bagka iinsiize doniismesi gerekmektedir.

Modern Standart Arapcada 6tiimliilesme seklinde gergeklesen benzes-
me, daha ¢ok morfolojinin konular1 arasinda yer alan ve kelime tiiretme
isine yarayan J=3) / ifte ‘ale vezninin tigiincii sesi olan <;[t] ile bu vezne gi-
ren fiilin ilk sesi arasinda meydana gelmektedir (Halil, 2013: 110). Burada
vezin kavramina kisaca deginelim. Arapgada bir kelimenin kok harflerinin
tespiti veya kok harflerinden olusan bir kelimeden bagka bir kelime tiiret-
mek igin vezin adi1 verilen morfolojik formlar kullanilir. Ozellikle kelime
kokleri, tinstizlerden olugan kok harflerin temsil ettigi vezinlerle sembolize
edilir. Unsiizlerden olusan bu kék harflere, {inlii, yar1 iinlii veya iinsiiz ad1
verilen farkli tiirden fonemler eklenerek yiizey yap1 diizleminde yeni séz-
clikler olusturulur (Farghaly, 2012: 41). Daha evvelden gectigi lizere kok
harflerine, ylizey yapiya etki eden diger harflerin eklenmesi ile ortaya ¢ikan
vezinlerden biri de J=3) / ifte ‘ale ‘dir. Bu vezinde 6zellikle ikinci ve ticiincii
sesler arasinda ilerleyici tiirde benzesme meydana gelir. Ornegin zhr/_» )
kok harflerinden olusan derin yapi diizlemindeki sozciikten J=3) / ifte ale
vezni yardimiyla - ylizey yap1 diizleminde - bagka bir sozciik tliretilmek
istendiginde bu sozciik, iztehera / &) seklini alir (‘Abduh, 2010: 2/79 -
80). ikinci sirada yer alan ;[z]’den iigiincii sirada yer alan <;[t]’ye gecisin
kolaylagmas1 adina bu sdzciikte yer alan ve 6tiimsiizliik 6zelligine sahip
tigiincii ses, kendisinden 6nceki 6tiimli sesten etkilenerek 6tiimlii olan bas-
ka bir sese; 3;[d]’e donisiir. Yani, J;[z] sesi kendisinden sonra gelen <[t]
sesini etkileyerek bu sesi ¢ikis bigimi bakimindan kendisine benzetir. Bu
degisikligin ardindan &) sozciligii izdehera / 5433 halini alir. Bunun yani
sira iki ses arasinda meydana gelen ilerleyici benzesme incelendiginde s6z
konusu benzesmenin ¢ikis bi¢cimi benzesmesi oldugu goriiliir.

3:[z] tinsiizii ile baslayan fiiller, J=3 / ifte‘ale veznine girdiklerinde
bu iinsiiz ile veznin ikinci sesi arasinda Stiimliilesme tiiriinde gergeklesen
linsiiz benzesmesi meydana gelir; & / zeha: fiilinin genis zaman ¢ekimi
(muzari) 23 / yezhu: ‘dur. B3/ zeha: fiili, bu vezne girdiginde &) /
izteha: geklini alir ancak vezne ait bir linsiiz olan 6tiimsiiz <;[t], kendisin-
den 6nce gelen ve fiilin ilk tinsiizli olan 6tiimlii J;[z] nin etkisi ile 6timlii-
lik 6zelligine sahip bir bagka {insiize; 3;[d]’e doniisiir. Burada ger¢eklesen
benzesme, ilerleyici benzesmedir. Bu 6tiimlillesme sonucunda s6z konusu
fiil, 323! / izdeha: seklini alir (Halil, 2013: 110).
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Modern Standart Arapca’da ti¢ kok harfinden olusan ve ilk {insiizii
3[d], %[8] ve ;[z] 6tiimlii tinsiizlerinden biri olan bir fiil, J=3) / ifte‘ale
veznine girdiginde veznin ikinci iinsiizii olan 6tiimsiiz <;[t] linsiizii, ken-
disinden once gelen 3;[d], %[0] ve J;[z] otlimlii Ginsiizlerinden etkilenerek
otiimlii olan 3;[d] {linsiiziine doniigerek otiimliilesir. Baska bir deyisle 3;[d],
3[8] ve J;[z] otiimli tinsiizleri, kendilerinden sonra gelen J=3) / ifte‘ale
veznine ait <;[t] lnsiiziinii etkileyerek ¢ikis bicimi bakimindan kendi-
lerine benzetir ve bu ses ;[d] {insiiziine doniigiir. Bu tiirden ¢ikis bigimi
benzesmesi, ilerleyici benzesme seklinde gerceklesir. Klasik donem dil
alimlerinin, bu tiirden bir ses olayini, bir harfin yerine baska bir harf getir-
me seklinde tanimladiklari ibdal kavrami ile adlandirmalar dikkat ¢eker
(es-Samerra’1, 2013: 242). Ancak, bundan yola ¢ikilarak ibdal ifadesi, mo-
dern fonetikte var olan {insiiz benzesmenin karsiligidir seklinde bir sonuca
ulagsmak oldukc¢a yanligtir. Ciinkii klasik donemde dil alimleri tarafindan
ibdal baglig1 altinda, kisa iinliiler arasinda meydana gelen benzesmeye de
yer verildigi goriilmektedir.

Klasik donemde idgam adi verilen ses olayina gelince; bu kavram
ile karsimiza ¢ikan ses olaymin modern ses bilgisinde yer alan benzesme
adli ses olayi ile bir ilgisinin bulunup bulunmadig: tartisma konusudur.
Ozellikle modern dénem olarak adlandirilan ve Araplarda fonetik ¢alis-
malarinin ivme kazandig1 XIX. ve XX. yiizyilda idgdm ve benzesme kav-
ramlar1 arasindaki iliski baglaminda farkli goriisler 6ne siiriilmektedir. Bu
goriiglerden ilki s6z konusu iki kavramin ayni ses olaymni betimledigi yo-
niindedir. Bu goriise gore benzesmede bir sesin diger sese ¢ikis yeri veya
cikis bicimi bakimindan benzemesi s6z konusuyken idgam da iki ayni ses,
sedde ad1 verilen sembol kullanilarak tek bir ses goriiniimiinii alir (Cum‘a,
2008: 118). Diger goriis ise benzesmeyi idgam’a kiyasla daha kapsayici
bulur ve idgam’1 benzesme tiirlerinden bir tiir olarak kabul eder (en-Nastr,
2012: 174). Burada konu ile ilgili ihtilaflarin ¢ikis noktasinin idgadm ve
bu kavramin ifade ettigi anlamin belirlenmesi hususunda oldugu diisiiniil-
mektedir. Nitekim bazi dilciler idgadm kavraminin iki sesten birinin kelime
icerisindeki varligin1 tamamen kaybedip tek bir sese doniismesi seklin-
de yorumlarken diger bazilari ise idgdm da bir sesin varligin1 tamamen
kaybetmesi gibi bir durumun s6z konusu olmadigini ifade ederek bu ses
olaymu iki sesten birinin siikun ile harekelenip digerinin harekeli olarak
kalmasi seklinde tanimlar. Bu dilciler, idgdm kavramin ilk kez kullanan
Halil b. Ahmed el-Ferahidi (100/718 - 175/791) ve onun 6grenci Sibeveyh
(135/752 ? - 180/796) ‘in goriigleri ¢ergcevesinde s6z konusu tanimin ya-
pildigini da eklerler. Onlara gore aralarinda bulunan hareke - modern ses
bilgisi terimi olarak kisa {inlii - sebebiyle bu iki iinsiiz birbirlerine birlese-
mez ve her ikisi de sanki uzun bir iinstizmiis gibi uzatilarak telaffuz edilir
(en-Nasir, 2012: 174).
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3.3.Unsiiz Sertlesmesi

Modern Standart Arapga’da ti¢ kok harfinden olusan ve ilk {insiizii
u=;[s], u=;[d], L;[t] ve £;[9] sert (kalm) iinsiizlerinden biri olan bir fiil,
Js38) / ifte‘ale veznine girdiginde veznin ikinci tinsiizii olan ince (yumu-
sak) <;[t] iinsiizii, kendisinden 6nce gelen U=;[s], u=;[d], &;[t] ve &;[3]
sert tinsiizlerinden etkilenerek sert bir iinsiiz olan benzerine; &;[t] tinsiizii-
ne doniiserek sertlesir (es-Samerra’i, 2013: 242). Bu tiirden ¢ikis bi¢imi
benzesmesi, diger benzesmelerin ¢ogunda oldugu gibi gerileyici benzesme
tiiriinde gerceklesir.

Sibeveyh, Muberred ve ibn Cinni gibi klasik dénem dil alimleri u=;[s],
o= [d], 55[t] ve 5;[0] tinstizlerini, telaffuzlar sirasinda dilin, damaga dogru
yiikselerek damak ile birlesmesi sonucunda dil ve damak arasinda bosluk
kalmadigina dikkat ¢ekerek, kapalilik 6zelligi seklinde Tirkgeye aktarabi-
lecegimiz itba:k / 3kl dzelligi ile nitelerler (Sibeveyh, 2009: 4/436; Mu-
berred, 1999: 1/103; ibn Cinni, 2012: 2/428). Modern donemde Arapcanin
morfolojisine dair kaleme alinan eserlerde ibdal baglig: altinda ele alinan
ve ilk tnsiizii  u=;[s], o=;[d], &;[t] ve 5;[0] tinsiizlerinden biri olan bir
fiilin, (=3 / ifte ale veznine girdiginde veznin ikinei iinsiizii olan <;[t] nin
L;[t] {insiiziine doniismesi durumu da klasik donem dil alimlerinin s6z ko-
nusu tnsiizler i¢in belirlemis olduklar1 itba:k / 3Lk 6zelligi ile iliskilendi-
rilir (es-Samerra’1, 2013: 242; er-Racihi, 2016:150). Modern Arap fonetigi
baglaminda s6z konusu iinsiizler incelendiginde ise bu {insiizlerin, kalin
iinstizler olarak nitelendigi ve kendilerinden 6nce veya sonra gelen iinsiiz-
leri kendilerine benzeterek kalinlastirdigi goriiliir. Modern Arap fonetigin-
de bu tiirde gerceklesen benzesme, linsiiz sertlesmesi olarak adlandirilir
(‘Umer, 1997:326-327).

Bu tlirden benzesmeyi birkag fiil ile 6rneklendirelim: u=;[s] linsiizii
ile baslayan fiiller, J23 / ifte‘ale veznine girdiklerinde bu iinsiiz ile veznin
ikinci sesi arasinda {nsiiz sertlesmesi biciminde bir benzesme goriiliir;
Jia / sabera fiili, bu vezne girdiginde %ial/ 1stebera seklini alir. Ardin-
dan vezne ait ince bir iinsiiz olan <;[t], kendisinden once gelen ve fiilin
ilk {insiizii olan kalin u=;[s] ‘in etkisi ile kalin 6zellige sahip bagka bir
linsiiz olan benzerine; L;[t] ‘ya doniisiir. Bu degisikligin ardindan fiilimiz,
ihial/ 1stabera halini alir ve bdylece soz konusu iki linsiiz arasinda {insiiz
sertlesmesi adi verilen bir ses olaylr meydana gelmis olur (es-Sémerra’i,
2013: 242).

Burada Modern Standart Arapcanin kalin {insiizleri arasinda yer alan
u=s[s], o=;[d], ;[t] ve £;[0] tinsiizlerinin ince karsiliklarinin bulundugunu
belirtmek gerekmektedir. Buna gore; o=;[s] kalin {insiiziiniin ince {insiiz
karsiligi u;[s], u=;[d] kalin {insiiziiniin ince tinsiiz karsiligi 3;[d], 5;[t] ka-
lin iinsiiziiniin ince {insiiz karsilig1 <;[t] ve son olarak 1;[§] kalin iinsiizii-
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niin ince lnsiiz karsihig1 3[0]° dir (‘Umer, 1997:327).

Unsiiz sertlesmesine verilebilecek bir diger drnek ise o=;[d] iinsiizii
ile baslayan bir fiil olan &3 / darabe ‘nin (=3 / ifte ale veznine girdigin-
de bu iinsiiz ile veznin ikinci sesi arasinda meydana gelen sertlesmesidir.
Bu durumu daha ayrintili bir sekilde inceleyelim: &)< / darabe fiili, Ja5)
veznine girdiginde &)l 1dterabe seklini alir. Ardindan vezne ait, ince
bir iinsiiz olan <;[t], kendisinden 6nce gelen ve fiilin ilk iinsiizii olan kalin
u=;[d] ‘in etkisi ile kalin 6zellige sahip baska bir {insiiz olan benzerine;
L;[t] ‘ya doniismiis olur. Bu degisikligin ardindan fiilimiz, < i)/ 1dtera-
be yerine Gayhlinl/ idtarabe halini alir. /s / tale‘a ve alls / zaleme fiilleri de
kalin iinsiizler olan ;[t] ve £;[3] ile basladiklarindan J=3) / ifte ale veznine
girdiklerinde vezne ait olan <[t], kalinlasarak kalin benzeri olan L;[t] ‘ya
doniisiir: ah / tale‘a — alibl / 1ttele‘a — allbl / 1ttale‘a ve alb / zaleme —
&kl / 1z7teleme — allals) / 1ztaleme gibi (es-Samerrd’d, 2013: 242). Burada
iki noktaya dikkat ¢ekmek gerekmektedir. ékk\ / 1ttale‘a ifadesinde iki
tane ayni ozellige sahip Uinsiiz yan yana bulundugundan biri digerine ka-
tilmak sureti ile seddelenir ve bu fiil é-b\ / 1ttale‘a seklinde yazilir. Diger
Onemli nokta ise (,SL,.L.\ / 1ztaleme fiili ile ilgilidir. Burada telaffuza akicilik
katilmasi adina 5;[t], ;[9]’ya doniistiiriiliir ardindan birbirinin ayni olan
iki tinsiiz sedde ile yazilarak 1;[3] tinsiiziiniin iki kez yazilmasmin niine
gecilmis olur; eﬂa\ / 1zzaleme.
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Sonug¢

Modern Standart Arapganin iinsiizleri arasinda meydana gelen ben-
zesme, genellikle belirli fonetik sartlar altinda ger¢eklesmekle birlikte ge-
nel olarak kabul edilebilen baz1 kurallar da mevcuttur. Bunlar asagidaki
sekilde 6zetlenebilir:

1.MSA’da iinsiiz benzesmesi genellikle, yan yana bulunan iki iinsiiz-
den birinin kendinden 6nce gelen iinsiiziin etkisi ile bu iinsilize ¢ikis yeri
veya ¢ikis bigimi bakimindan benzemesi anlamina gelen gerileyici benzes-
me seklinde meydana gelmektedir.J=3) / ifte‘ale veznine girdiginde &3 /
zeha: fiili iizerinde gergeklesen benzesme bu tiirden benzesmeye ornektir.
Nitekim bu fiil, bu vezne girdiginde ¢!/ izteha: seklini alir, vezne ait bir
iinsiiz olan 6tlimsiiz <;[t], kendisinden dnce gelen ve fiilin ilk tinsiizii olan
otlimli J;[z] nin etkisi ile otlimliiliikk 6zelligine sahip bir bagka iinsiize;
3;[d]’e doniisiir.

2.MSA’da iinsiiz benzesmesi her zaman yazi dilinde kelimeler iize-
rinde gozlemlenemez; konusma diline ait olan bi¢imlerde de tinsiiz ben-
zesmesi gorlilebilir. Bu tiirden ses benzesmeleri, konugma dilinde sozlii
olarak ifade edilirken yazili olarak kelime iizerinde gosterilemez. Ornegin;
yefibegi:/ 235 sozciigii, yembegi: seklinde okunmasina ragmen yefibegi:/
&+ seklinde yazilir.

3.MSA’da iinsiiz benzesmesi orneklerine genellikle morfolojinin ko-
nular arasinda yer alan ve kelime tiiretme isine yarayan vezinlerde rastla-
mir. Ornegin; ilk {insiizii %[d], 3[d] ve J;[z] 6tiimlii {insiizlerinden biri olan
bir fiil, J=3l/ ifte‘ale veznine girdiginde veznin ikinci tinsiizii olan <;[t]
iinsiizli, kendisinden 6nce gelen bu dort iinsiizden etkilenerek 2;[d] {insii-
ziine doniisiir. Yine ilk tnstizit - o=;[s], u=;[d], 55[t] ve 5;[3] tinsiizlerin-
den biri olan bir fiil, bu vezne girdiginde veznin ikinci iinsiizii olan <;[t]
linsiizii, kendisinden once gelen linsiizlerinden etkilenerek ;[t] tinsiiziine
dontistir.

4. MSA’da iinsiiz benzesmesi, bir iinsiiziin digerine ¢ikis yeri baki-
mindan benzemesi seklinde olabilecegi gibi ¢ikis bigimi bakimindan ben-
zemesi seklinde de meydana gelebilmektedir. Ancak MSA’da bu iki tiirden
benzesme arasinda genellikle ¢ikis bicimi benzesmesine rastlanir. Nitekim
genizcil tinsliziin dudak {insiiziine benzemesi seklinde ortaya ¢ikan ¢ikis
yeri bakimindan {insiiz benzesmesi, ¢ikis bi¢imi bakimindan benzesme
olarak degerlendirilen 6tiimliilesme, Gtiimsiizlesme ve iinsiiz sertlesmesi
ile kiyaslandiginda sayica daha azdir.

5.MSA’da iinsiiz benzesmesi, ¢ogunlukla fiil tiirlinden kelimelerin {in-
stiz olarak isimlendirilen fonemleri arasinda meydana gelmektedir. Ancak
her ne kadar alan yazin taramasi sonucunda elde edilen veriler iinsiiz ben-
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zesmesinin daha ¢ok fiillerde goriildiigii sonucuna ulastirsa da bu hususta
daha kapsamli ¢aligmalarin yapilmasi gerektigi unutulmamalidir.

Modern Standart Arapgada iinsiiz benzesmesi adi verilen ses olayi-
nin artstiremli bir yaklasimla incelenmesi gerekmektedir. Bununla birlikte
Ozellikle Modern donemde Arap fonetikgilerin kaleme aldig1 eserler in-
celendiginde {insiizler arasinda meydana gelen benzesmeye, ¢ok azinin
iinsliz benzesmesi adi altinda yer verdigi goriilmektedir. Bu durum séz
konusu alanda yapilan alan yazin arastirmasi verilerinin degerlendirilmesi
ve aciklanmasi asamasinin yetersiz kalmasima neden olmaktadir. Unsiiz
benzesmesi baslig1 altinda degerlendirilebilen kavramlari belirleme, bu
kavramlar1 anlamlandirma ve 6rneklendirme hususunda Arap fonetikgileri
arasinda ortaya ¢ikan fikir farkliliklar1 da bahsi gecen konuyu incelemeyi
olumsuz anlamda etkilemektedir. Bu nedenle alanyazin verilerine ve bu
verilerin yorumlanmasina dayanarak hazirlanan ve Modern Standart Arap-
cada iinsiiz benzesmesini konu edinen ¢alismamizda konunun temel hatlar
¢izilebilmistir.
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Introduction

The concept of truth has always been viewed as being contested. Sig-
nificant philosophers and writers, as well as everyday individuals from
various countries and cultures, have pursued it to determine whether what
they perceive, hear, read, experience or recall constitutes reality or not.
While tangible evidence may be sufficient proof of truth for some of them,
it may be misleading for others. The concept of truth has always been con-
tested, but with the rise of postmodernism following World War I, it has
come to be widely acknowledged as an illusion. This movement challenges
all of the established cultural myths by making the pursuit of the truth one
of its goals. Since they contend that even in the present world, obtaining
the truth is difficult, so how can people be so certain about a mystery? Post-
modern writers and philosophers raise this possibility by asking what if
historical records, religious texts, and memorials as well as concrete proof
are made up of lies.

Detective fiction is a popular literary genre whose standard rules are
challenged by postmodernism and Julian Barnes’ Flaubert'’s Parrot (1984)
is a postmodern novel which can be analysed as an example of it. In the
novel, Barnes questions what the true-life story is behind Gustave Flau-
bert through the French writer’s stuffed parrot, and he chases after pieces
of evidence; but it is hard to access the concrete truth, for there are other
stuffed parrots. The Flaubert-obsessed protagonist begins his investigation
to find which parrot is real. Step by step, his efforts seem to be successful;
but at the end of the novel, the mystery is still unresolved. As a postmodern
novel blending reality and fiction to generate a postmodern biography, it
explores the reasons for this book’s reputation as a postmodern work of
literature, Barnes’ use of biography to problematize reality, and how post-
modernism challenges detective fiction. In the novel, he seeks evidence
to answer the question of what Gustave Flaubert’s real-life narrative is,
but it is challenging to come to a firm conclusion. It becomes clearer how
truth is expressed in postmodern biography by making broad reference to
Hutcheon’s claims on the traits of parody and historiographic metafiction.
Thus, as a postmodern writer, Barnes problematizes the conventional rules
of detective fiction and the purpose of this study is to present the characte-
ristics of postmodern detective fiction with the help of Linda Hutcheon’s
concerns such as ‘historiographic metafiction’ and ‘parody’.

Julian Barnes was born in 1946 as the second son of French teacher
parents (Guignery, 2006; 1-2). He attended Magdalen College and Oxford
University to study “philosophy” (Guignery, 2006; 2) and “modern langu-
ages”, and he instructed English at a “French Catholic School in Rennes
between 1964 and 1968 (Groes and Childs, 2011; xi). In 1969, he began
to work as a “lexicographer” for “the Oxford English Dictionary Supple-



Filoloji Alaninda Akademik Calismalar - Haziran 2023 - 41

Academic Studies in Philology - 2023 June
ment” as a “to-date” unpublished work titled “A Literary Guide to Oxford”
(Groes and Childs, 2011; xi) where he was in charge of “rude words” (Gu-
ignery, 2006; 2). Then, he was studying law while he was writing “book
reviews” (Childs, 2011; 3); but he decided to be a “freelance journalist”
and he worked as a “reviewer and assistant literary editor” for the New
Statesman and as a “contributing editor for the New Review” where he
wrote “the Greek Street column” under the name Edward Pygge (Childs,
2011; 3). In 1979, he got married to a “literary agent” Pat Kavanagh (Groes
and Childs, 2011; xi) whose name he used as a pseudonym for his detective
novels. Flaubert’s Parrot was published in 1984 and won “Geoffrey Faber
memorial”, “E M Forster award” and “Prix Médicis” prizes (Groes and
Childs, 2011; xii). After the success of this novel, he left journalism, and
he has produced many famous novels.

Theoretical Background

In the Victorian age, “detective stories” including “crime” and “mys-
tery” developed, and they became popular among readers (Greenblatt et
al., 2006; 995-996). This kind of fiction began with Edgar Allan Poe (Bart-
hes, 2000; 156) who provided its rules as “the role of the Great detective,
the importance of his common-man friend, the use of ratiocination (Poe
invented the word), the locked-room puzzle, the hiding-by-showing prin-
ciple, the theme of imprisonment and escape, the linking of detective and
criminal” (Seymour-Smith, 1980; 51). Then, Arthur Conan Doyle introdu-
ced the literature world his genius detective ‘Sherlock’ that made a splash
among readers by writing “mystery stories with an atmosphere of scientific
method” (Seymour-Smith, 1980; 51). The classic detective fiction came to
a head “between the two world wars” and it was named “the whodunit”
(Todorov, 2000; 139). In his article “The Guilty Vicarage”, Auden explains
the term by presenting the characteristics of the detective story. He defines
the whodunit as “a murder occurs; many are suspected; all but one suspe-
ct, who is the murderer, are eliminated; the murderer is arrested or dies”
(1948; 406). To him, the classic detective fiction includes five units: “the
milieu, the victim, the murderer, the suspects, the detectives” (1948; 407).
The milieu points out a closed society in which people can be potential
suspects (1948; 407-408); the victim should have the features of having
both good manners to feel sorry for him or her and bad manners to create a
motive for murder (1948; 408-409); the murderer is “the rebel who claims
to be omnipotent” (1948; 409) and his or her appearance as a murderer
should surprise the readers (1948; 409); the suspects are innocent people
in the beginning, but then it appears that they also have the wish to murder
(1948; 409); the detective should “restore the state of grace in which the
aesthetic and the ethical are as one” (1948; 409); after arresting the real
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murderer, the innocence in the society is replaced. As said by Todorov, the
“style” in detective fiction is a crucial element that must be “transparent”,
“simple, clear” and “direct” (2000; 140); and with the participation of the
“authentic documents”, readers follow clues to solve the mystery (2000;
140-141). Consequently, this fiction has a close ending, and “everything
resolved on the novel’s last page” (Greenblatt et al., 2006; 1839). Howe-
ver, this classic detective fiction and its characteristics are challenged and
problematized by postmodern phenomena.

After the Second World War, the term postmodernism was raised with
the

effects on western morale of the First World War which were
greatly exacerbated by the experience of Nazi totalitarianism
and mass extermination, the threat of the total destruction by
the atomic bomb, the progressive devastation of the natural en-
vironment, and the ominous fact of overpopulation (Abrams,

1999; 168).

According to Best and Kellner, the 1960s were important periods for
postmodernism; they declare “there was a turn away from modern discour-
se of truth, certainty, universality, essence and system and a rejection of
grand historical narratives of liberation and revolution” (1997; 7). They
put forward that the 1960s involved a group of crucial intellectuals such
as Foucault, Derrida, and Lyotard, who had the experience of “what they
believed to be a decisive break with modern society and culture” which
had the replacing of “core tenets of modern theory with strong empha-
ses on difference and multiplicity themes, later advocated by postmodern
theorists” (Best and Kellner, 1997; 4-5). The social and political disorder
after the Second World War caused people to question old versions of the
world which helped them to produce new forms of culture and society as
an example of postmodernism. As declared by Linda Hutcheon, postmo-
dernism has denaturalised several views and characteristics of the world:

[P]ostmodernism ultimately manages to install and reinforce as
much as undermine and subvert the conventions and presuppo-
sitions it appears to challenge. Nevertheless, it seems reasonab-
le to say that the postmodern s initial concern is to de-naturalize
some of the dominant features of our way of life. (2007, 2)
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By challenging many fields of life, postmodernism also denaturalises
the characteristics of classic detective fiction.

An Analysis of Flaubert’s Parrot as a Postmodern Detective
Fiction

In Flaubert’s Parrot, Barnes gives the story of an old, lonely, retired
doctor Geoffrey Braithwaite and his passion with the French writer Gus-
tave Flaubert. He admires the writer so much that he goes to France to
investigate Flaubert’s life. In this investigation, he finds the green stuffed
parrot that Flaubert took as a model when he was writing Un Coeur Simple.
However, Braithwaite understands that there is another identical parrot,
and he chases up the truth to find out which parrot is the real one. In his
search, he realises that books about Flaubert do not contain his life details.
Braithwaite starts to compare his and Flaubert’s lives with their own faults,
and he tries to comprehend his own life through the life of the famous wri-
ter. Consequently, he learns that his clue -the parrot- is from a collection of
fifty others, and he cannot be sure which one was used by Flaubert.

In 1984, Flaubert’s Parrot was published, and it helped Barnes beco-
me a prominent author as he admitted “the book that literally launched”
him (Smith, 1989; 74) with the 1986 Prix Médicis. Despite its success, the
book was criticized for not being a novel. This work includes “postmo-
dern concerns” (Groes and Childs, 2011; 32) and this style of writing does
not feature a proper beginning, middle, and a close and satisfying ending.
Instead, it uses an unconventional plot structure. However, Barnes argues
against these criticisms, and he evaluates this work as a novel by presen-
ting his concerns as follows:

I don't take too much notice of the “but-does-he write-proper
novels?” school of criticism, which I get a bit, especially in Eng-
land...I feel closer to the continental idea — which used to be the
English idea as well — that the novel is a very broad and gene-
rous enclosing form. I would argue for greater inclusivity rather
than any exclusivity. The novel always starts with life, always
has to start with life rather than an intellectual grid which you
then impose on things. But at the same time, formally and struc-
turally, I don't see why it shouldnt be inventive and playful and
break what supposed rules there are. (Moseley, 1997; 10)

Flaubert’s Parrot consolidates types and styles in literature; it resemb-
les perusing a diary, a memoir, a life story, an assortment of expositions, an
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artistic analysis, or an analyst fiction by introducing the issue among truth
and fiction through the examination of life stories and history.

The novel was clarified by its postmodern writer in a record distribu-
ted on Cercles as:

1 thought of Flaubert's Parrot when I started writing it as obvi-
ously an unofficial and informal, unconventional sort of novel
— an upside down novel, a novel in which there was an infrast-
ructure of fiction and very strong elements of non-fiction, so-
metimes whole chapters which were nothing but arranged facts

(2002; 259).

The postmodern work is an illustration of “postmodernist literature”
that blends “genres, styles and languages™ (Guignery, 2006; 40). The mis-
sion of the search for the parrot starts at the beginning of the book and just
in the last section, Barnes returns to the inquiry of the parrot. All through
thirteen parts, its readers run over various literary devices and chase passa-
ges consisting of words from other languages except English.

As a prolific member of postmodern literature, Barnes crashes “con-
ventions” and “strict rules” of writing by attempting to “renew the outmo-
ded, worn-out, exhausted forms and genres of the past by mixing them”
(Guignery, 2006; 40). In his paper “When Flaubert Took Wing” distributed
in The Guardian, he shields this crash, “I found myself excitedly wonde-
ring how far I could push the constraints of traditional narrative: how far I
could distort and fragment the narrative line while still keeping (I hoped) a
continuous and rising expectation in the reader” (2005). The fourth chapter
named “The Flaubert Bestiary” is an obvious pattern of the idea (2012;
49). The narrator of the book breaks the narrative of the novel by introdu-
cing Flaubert and the creatures in his world. The French writer Flaubert
is related to “the Bear” (2012; 49) and so it is addressed why he picks the
white bear to characterize himself. At the point when Braithwaite attempts
to observe the reasons, he introduces various abstract sorts, for example,
Flaubert’s letter to his mom, the word reference of the bear in dictiona-
ries, a Macedonian saying regarding the bear, “a recipe for bear’s paws”
(2012; 51), “La Fontaine’s fable of the Bear and the Man Who Delighted
in Gardens” (2012; 53), his letter to Louis Bouilhet, a brief tale regarding
an isolated man and the sequence of creatures that Flaubert and his family
possessed. By blending these various narrative styles, the narrator breaks
the solidarity of the fiction, and he battles to get to the genuine biography
of Flaubert; notwithstanding, “[w]hat happened to the truth is not recor-
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ded” (2012; 65). Regardless of the various clarifications, there is definitely
not a specific hint or sense which may be related to the French writer’s life.

Barnes keeps on having the “multiplicity of form or texts” (Roberts,
2011; 32) all through various parts. In chapter seven named “Cross Cha-
nel” (2012; 82), he starts his narrative with ‘a travel writing’ which makes
him think ‘what I like list’ by Roland Barthes and drug stores in France.
The unrelated points bring the storyteller into a memory from a drug store
in which he and his late wife were involved. With the help of it, the narra-
tor winds up attempting to get “the spirit of Homais” (2012; 84) as in Ma-
dam Bovary and as an image of science. While he discusses Flaubert’s con-
cerns on “the proletariat” (2012; 85), he promptly breaks it and warns his
readers that he is making a journey: “The fat lorry-driver on the banquette
is snoring like a pasha. I’ve fetched myself another whiskey; I hope you
don’t mind” (2012; 85). After recalling a few recollections about his life,
he starts to compose an artistic analysis of attributes of Flaubert’s narration
and his thoughts regarding rules and styles in writing. He likewise defies
ordinary guidelines by condemning novels’ endings: “Traditional Happy
Ending; Traditional Unhappy Ending; Traditional Half-and-Half Ending;
Deus ex Machina; Modernist Arbitrary Ending; End of the World Ending;
Cliffhanger Ending; Dream Ending; Opaque Ending; Surrealist Ending;
and so on” (2012; 89). He proceeds with that assuming a literary work has
two endings, it “is never real, because the reader is obliged to consume
both endings, (...) the novel with two endings doesn’t reproduce this rea-
lity: it merely takes us down two diverging paths” (2012; 89). His literary
analysis is blended in with data regarding himself: “You know my name of
course: Geoffrey Braithwaite. Don’t miss out the I or you’ll start turning
me into a Parisian grocer” (2012; 94) and it goes on with his own broad-
cast: “60+ widowed doctor, children grow up, active, cheerful if inclined to
melancholy, kindly, non-smoker, amateur Flaubert scholar, likes reading,
food, travel to familiar places, old films, has friends, but seeks...” (2012;
95). With his collection of memoirs, he protects “you can’t define yourself
directly” (2012; 95) and associates it with a literary assessment: “Style
does arise from subject-matter” (2012; 95) and begins to criticise the lite-
rary critics who are like “dictators” (2012; 97). He declares his restricted
line-up for composing as though he is likewise a pundit despot. Lastly, he
offers trip guidance to his readers: “You won’t forget about the cheese, will
you?” (2012; 105). Hence, Barnes breaks the narrative of his fiction with
the assistance of various literary types and blends them to problematize the
sense of the novel.

This postmodern novel starts with the expressions of the old and lo-
nely narrator Geoffrey Braithwaite about the statue of Flaubert that “is not
the original one” and the city “has largely ignored [it]” (2012; 11). Since
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the writer died a century ago, nothing remains of him except his works;
even his house was “replaced by a factory” (2012; 12). Nevertheless, Ge-
offrey’s passion and obsession with Flaubert drag him to visit museums
and he sees the stuffed parrot with an inscription: “Parrot borrowed by G.
Flaubert from the Museum of Rouen and placed on his work-table during
the writing of Un Coeur Simple, where it is called Loulou, the parrot of
Félicité, the principal character in the tale” (2012; 16). “Unlike the tradi-
tional gentleman investigator often found in the classic story” (Landrum,
1999; 15), the retired doctor starts his amateur investigation about the stuf-
fed parrot; he is not after a crime or a murder. He considers that this clue
will make him closer to reaching the real-life story of Flaubert; but in anot-
her museum, he sees another identical stuffed parrot. Postmodernism finds
its “beginnings within the very tradition of British ratiocinative detective
fiction” (Owen, 1997; 73), thus the protagonist follows this mystery with
logical steps, and he begins to investigate if somebody else knows which
parrot is the original one and he writes letters to academicians, to “the
French Embassy” and to “the editor of the Michelin guide-books” (2012;
22).

Flaubert’s Parrot, which is a crucial example of postmodern litera-
ture, gets into the classification of ‘historiographic metafiction’, which is
characterised by Linda Hutcheon in her work A Poetics of Postmodernism
as “those well-known and popular novels which are both intensely self-ref-
lective and yet paradoxically also lay claim to historical events and per-
sonages” (1995; 5). With the help of the historiographic metafiction, “no-
vels” are dominantly “self-reflective” by re-establishing “historical context
into metafiction” and by creating questionable concerns about “the entire
question of historical knowledge” (Hutcheon, 1989; 54-55). Hence, post-
modernist fictions maintain “to re-write or to re-present the past in fiction
and in history is, in both cases, to open it up to the present, to prevent it
from being conclusive and teleological” (Hutcheon, 1989; 59) and thus,
historiographic metafiction introduces and “blurs the line between ficti-
on and history” (Hutcheon 1989, 62). Stressing the connection between
history and fiction, Hutcheon states that historiography is abstract and “it
is more an attempt to comprehend and master it by means of some wor-
king (narrative/explanatory) model that, in fact, is precisely what grants a
particular meaning to the past” (2007; 64). With the help of this purpose,
Barnes has “a deliberate mix of imaginary and historical material to sub-
vert the certainties of historical knowledge” (Childs, 2011; 52) by const-
ructing the imaginary figure ‘Ed Winterton’. In this inquiry of Flaubert’s
biography, Braithwaite runs over an American biographer and teacher in
London - Ed Winterton, who sent a letter and inquires: “Are you interested
at all in Juliet Herbert? It sounds a fascinating relationship, judging by the
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material” (2012; 39-40). He is truly energized in the light of the fact that
the main hint about her is that she was Flaubert’s niece’s tutor, and he ut-
ters, “[ W]e know nothing. Not a single letter to or from her has survived.
We know almost nothing about her family. We do not even know what she
looked like” (2012; 40). He trusts that Ed has discovered some “material”
(2012; 41) about the tutor which may “help” him (2012; 41). He thinks that
he will address the secret regarding her and announce “Juliet Herbert: A
Mystery Solved, by Geoffrey Braithwaite” in “important literary journals”
(2012; 41). At the point when he meets his companion, he understands that
Ed accomplishes “about seventy-five” (2012; 44) letters; Flaubert and she
took part in an extramarital entanglement, and there were a few photos. As
Braithwaite finds out if he can see them, the response is stunning “I burnt
them” (2012; 46) and he starts to clarify the purpose for it. In their letters,
Flaubert demands her “in the event of his death, her letters will be sent
back to her, and she is to burn both sides of the correspondence” (2012;
47) and he advises his lover: “If anyone ever asks you what my letters
contained, or what my life was like, please lie to them. (...) just tell them
what it is you think they want to hear” (2012; 48). Hence, Ed reduced them
to the ashes all as a consequence of this “moral decision” (2012; 48) and
Braithwaite can’t get to the proof he is searching for. By constructing this
imaginary figure, Barnes blends the past with fiction through historiograp-
hic metafiction.

The idea of postmodernism defends that “historical actuality” blends
with “formalist self-reflexivity and parody”; and thus, this new image int-
roduces “an exploration” consisting of “narratives and images structure”
regarding how we see and build ourselves “in the present and in the past”
(Hutcheon, 2007; 7). Hutcheon acknowledges ‘parody’ as a fundamental
piece of postmodernism and clarifies it as “using and ironically abusing
general conventions and specific forms of representation” to “de-natura-
lize” them (2007; 8) and she announces that numerous authors have blen-
ded “parody and history” through imposing the accepted “realist system of
representation” (2007; 15). At the point when Barnes develops this unusual
work, he constructs a parody of detective fiction. Parody in Postmoder-
nism is generally acknowledged through the “ironic quotation, pastiche,
appropriation, or intertextuality” (Hutcheon, 2007; 93) so it combines “the
present” and “the past” externally supplanting the straightforwardness of
narration (Hutcheon, 2007; 98). In chapter ten entitled ‘The Case Against’,
Braithwaite upholds his “client” (2012; 130) as though he is an attorney.
He expresses that on the chance when somebody genuinely adores a lite-
rary figure, “then you tend to like that author unthinkingly” (2012; 127)
because the devotion becomes “the purest, the steadiest form™ (2012; 127).
He presents the awful qualities of Flaubert, and he defends the French wri-
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ter. It is stated that “he hated humanity” (2012; 128), the narrator contends
that Flaubert adored his family and his private circle; by tending to Freud,
he advances that assuming Flaubert detested mankind, he was absolutely
right, for even Freud accepted that humanity is “worthless”, thus nobody
can fault him. In his defence, the biographer puts forward many examples:
“he hated democracy” (2012; 129), “he didn’t believe in progress” (2012;
129), “he wasn’t interested enough in politics” (2012; 129), “he was aga-
inst the Commune” (2012; 130), “he was unpatriotic” (2012; 130), “he
shot wild-life in the desert” (2012; 131), “he didn’t involve himself in life”
(2012; 131), “he tried to live in an ivory tower” (2012; 132), “he was a pes-
simist” (2012; 132), “he teaches no positive virtues” (2012; 133), “he was
a sadist” (2012; 134), “there are a lot of animals slaughtered in his books”
(2012; 134), “he was beastly to woman” (2012; 135), “he believed in Bea-
uty” (2012; 135), “he was obsessed with style” (2012; 136) and “he didn’t
believe Art had a social purpose” (2012; 136). In the wake of posting these
awful habits, Braithwaite advocates for his client through his own current
viewpoint for the most part by ridiculing the situation. He utters “[p]ermit
me a short laugh. Ah. That’s better” and explains “[Flaubert] promises to
do better in future” (2012; 130). Whenever this so-called attorney thinks
that an inquiry is absurd, he replies: “I think I’ve got something lodged in
my ear. Probably a bit of wax. Just give me a moment to grip my nose and
blow out through my eardrums” (2012; 135). The biographer is a great ad-
mirer of the French Writer, and so he defends Flaubert until the very end;
“The defence rests its case” (2012; 133). With the help of the amusing ci-
tations, Barnes interfaces the past and the present and he remarks his point
of view through the assistance of parody.

Postmodern detective fiction “is beset by indirection, delay, indetermi-
nacy, multiplicity, and the failure of the problem to achieve clarity” (Land-
rum, 1999; 17). The investigation in Flaubert’s Parrot begins in the first
chapter; however, it continues in the fifteenth chapter as the final chapter
of the book. Throughout thirteen chapters, the protagonist is concerned
about different things about the French writer and himself rather than con-
centrating on finding the parrot by breaking the detective fiction narration.
In these chapters, he gives postmodern chronologies about Flaubert inc-
luding his comments and thoughts in the second chapter; then he defines
biography as a genre in the third chapter. The fourth chapter involves dif-
ferent literary genres about bears such as Flaubert’s letter to his mother, a
Macedonian proverb, a recipe, a dictionary definition, and a fable. Brait-
hwaite also writes literary criticism; and then he canalises to travel writing
and declares his hesitations about “how do we seize the past” (2012; 90).
While in the ninth chapter, he gives information about the books, Flaubert
wanted to write but he did not, in the tenth chapter readers come across a
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different narrator: Flaubert’s beloved Louise Colet who talks about the bad
sides of Flaubert. After giving an alphabetical list that includes definitions
of irrelevant things and minor issues, Braithwaite starts to tell his own life
story. In the fourteenth chapter, an examination paper about Flaubert waits
for readers. Finally, in the fifteenth chapter, the protagonist goes back to
his investigation: “And the parrot? Well, it took me almost two years to
solve the Case of the Stuffed Parrot” (2012; 180). Thus, the investigation
of the parrot is disturbed by the multiplicity of topics and literary genres;
and the case is delayed till the final chapter.

Postmodernism provides new characteristics to detective fiction such
as “family difficulties, career anxieties, and personal conflicts with peers”
(Rzepka, 2005; 226). In the thirteenth chapter titled “pure story” (2012;
160), the protagonist leaves to investigate Flaubert’s life and the parrot
and he begins to explain his own life story. After the death of his wife, he
says “madness” and “loneliness” come (2012; 160); as a retired doctor, he
knows that doctors do not care about death or its remains, they just have
stereotypical expressions and act as they mind. However, “it happens to
[him]” (2012; 160). He tries many things to overcome the grief such as
“drink” and “work” (2012; 161), he hopes “time” will help but only “more
time”, “extra time” (2012; 161). He realises that people think he wants to
talk, but he knows language is “inadequate” by including Flaubert’s quo-
tation: “Language is like a cracked kettle on which we beat out tunes for
bears to dance to, while all the time we long to move the stars to pity”
(2012; 161). Then, he begins to explain his life before her death; she had
“affairs” (2012; 163) which hurt him and he knew it; but he points out
Flaubert’s quotation again: “Next to not living with those one loves, the
worst torture is living with those one doesn’t love” (2012; 164). When she
was fifty-five years old, she had an end-stage disease and lied as a venti-
lator-depended: “Her condition was stable, but hopeless” (2012; 168). As
a doctor, Braithwaite switched it off and “stopped her living” (2012; 168).
After her death, he accepts his “own condition is stable, yet hopeless” and
feels “both disappointment and fulfilment” (2012; 168-169). Although she
cheated him and told lies, he still believes: “Lovers are like Siamese twins,
two bodies with a single soul; but if one dies before the other, the survivor
has a corpse to lug around” (2012; 169). He realises that people want ““a
solution, a purpose, a final cause”; however, “You cannot change huma-
nity, you can only know it” (2012; 169). Hence, the “detection becomes a
quest for identity, as the mystery outside releases the mystery inside the
detective” (Sorapure, 1995; 77). The protagonist is aware of the fact that
he breaks the narration of detective fiction and considers he has the right
to be “allowed to sit down and dream about her a little” (2012; 170) rather
than chasing up Flaubert’s parrot.



50 * Mehtap DEMIRTURK, Kugu TEKIN

At the end of this postmodern work, Braithwaite returns to look throu-
gh the parrot that began at the beginning of the novel; this search needs two
years (2012; 180), thirteen sections with various composing styles, and
storytellers to tackle it. However, “nothing [is] useful” (2012; 180) in the
hunt, and every museum puts forward “Ours is the real one” (2012; 185);
all of them are really positive about it, yet the narrator is not. At last, he
gets an opportunity to contact M. Lucien Andrieu- “the member of the So-
ciété des Amis de Flaubert” (2012; 186) through Flaubert’s descriptions of
the stuffed parrot in Un Coeur Simple: “His body was green, the ends of his
wings pink, his forehead blue, and his throat golden” (2012; 185). Andrieu
is likewise not certain which one is the exact one and he utters all of these
parrots come from the same selection of “fifty parrots” (2012; 187). Even
though Braithwaite trusts the definition by Flaubert, Andrieu clarifies him:

‘Well. You have to remember two things. One, Flaubert was an
artist. He was a writer of the imagination. And he would alter
a fact for the sake of a cadence; he was like that. Just because
he borrowed a parrot, why should he describe it as it was? Why
shouldn t he change the colours round if it sounded better?

‘Secondly, Flaubert returned his parrot to the Museum after
he’d finished writing the story. That was in 1876. The pavilion
was not set up until thirty years later. Stuffed animals get the
moth, you know. They fall apart. Félicité's did, after all, didn't
it? The stuffing came out of it.’

Yes.’

‘And perhaps they change colour with time. Of course, I am not
an expert in the stuffing of animals.’

‘So you mean either of them could be the real one? Or, quite
possibly, neither?’ (2012; 188)

Braithwaite is frustrated, because “[i]t was an answer and not an
answer; it was an ending, and not an ending” (2012; 189). He does not
surrender and goes to “the Museum of Natural History” (2012; 189) to
hunt up the exact one narrated by Flaubert in the group of the selection.
However, just three of them have survived: “They gazed at me like three
quizzical, sharp-eyed, dandruff-ridden, dishonourable old men. They did
look—I had to admit it—a little cranky. I stared at them for a minute or so,
and then dodged away. Perhaps it was one of them” (2012; 190). Hence,
“[t]he questions remain at the end; clues lead not to solutions but rather
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to other disseminating clues, and finally the ‘end’ fails to create closure”
(Swope, 1998; 208). There is not a close ending as in classic fiction and
not a solved murder, but there are still question marks that the narrator fails
to find a concrete answer. Postmodernism is “not in the sense that it begins
with an investigation and ends with a murder but in the way the signs whi-
ch confront its investigator-figure proliferate rather than reduce as [his] qu-
est continues” (Nicol, 2009; 94). Therefore, it can be noticed “postmodern
detective fictions insist not on solution but on mystery” (Nicol, 2009; 94).

Conclusion

The famous genre of detective fiction has had an undeniable place
in the literary world since the nineteenth century, especially with Edgar
Allan Poe who provided major characteristics of classic detective fiction.
Then, the characteristics of this genre are categorised as a closed society,
the victim, the murderer, the suspects, and the detectives in the scope of
whodunit. After a mysterious crime or a murder, the detectives investigate
the events, follow up clues, and finally catch the guilty one who surprises
everybody including readers. However, after the Second World War, post-
modernism has rocked the world by questioning, denaturalising, and prob-
lematizing the canonized, accepted issues; and detective fiction is one of
its victims. In postmodern detective fiction, there is not a clever detective
like ‘Sherlock’ and there is no bloody crime. The protagonist begins his/
her investigation through clues and chases up the mystery, but at the end of
the fiction, he/she finds more question marks.

As an example of postmodernism, Flaubert's Parrot makes use of dif-
ferent genres such as biography, autobiography, literary criticism, novel,
detective fiction, and so on. It combines fiction and facts which are questi-
oned to be real or not; thus, Barnes reminds his readers that what they are
reading is fiction. Geoffrey Braithwaite tries to find the real stuffed parrot
used as an inspiration by the French writer among fifty others; he believes
that if he accesses the authentic one, he can understand the writer better
since nothing remains after him except his books. Yet, this search lasts two
years and he breaks the narration of fiction by adding different writing sty-
les, narrators, and his desperate life after the death of his wife; so, the dete-
ction turns into a quest for himself. Finally, he returns to his investigation
in the final chapter of the postmodern book, but he understands that there is
not a certain way to find the real stuffed parrot. With the symbolism of the
parrot constructed by Flaubert when writing Un Coeur Simple and other
identical stuffed parrots discovered by Braithwaite on his trip to France
reveal a similar problem in interpreting the mystery, for what is certainly
true may not be the reality. When the protagonist cannot define or evaluate
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his own life and memories with his wife, he accepts that accessing the truth
of the famous writer of the previous century is impossible.

Truth has been debated for generations, and its manifestation has
always been in question. Numerous humanities and social science disci-
plines, including literature, have raised questions about this subject. After
two world wars, the 20th century is challenged by postmodern movements
to criticize, question, and reconstruct different aspects of people’s lives.
Literature, history, and the concept of truth are therefore among the main
concerns of this movement. Postmodernism does not believe in the legit-
imacy of truth in previous conventional and cultural existences, arguing
that it is not rational to tell only one universal truth and that there can be
many realities. To illustrate these structures, Linda Hutcheon articulates
her interest in postmodernism as a parody and historical metafiction, in
which she reassesses history and fiction as vehicles for construction and
narrative. These concerns have therefore become an important tool for
blurring the lines between fact and fiction, as they enable researchers to
question historical documents, religious events, and personal memories.

In this postmodern work, the authentic materials as in the classic de-
tective fiction are questioned, for Flaubert died a century ago and nothing
remains except his books which do not include his true-life story. Because
of this, finding ‘the parrot’ is the most important clue to accessing the truth
and Braithwaite follows it to reach reliable information about Flaubert’s
life. By challenging canonised characteristics of classic detective fiction as
‘to start the investigation with a murder or a crime’, this postmodern book
chases up an item about a late writer with the aim of revealing the true-life
story. With the help of historiographic metafiction, Barnes gives another
piece of evidence by mixing fiction and reality. He creates an imaginary
character Ed Winterton that is successfully narrated with important details
as if he is real. This imaginary character claims that he has important infor-
mation about Juliet Herbert, thus Barnes combines fiction with reality and
gives a clue to follow. However, Winterton’s ‘evidence’ is destroyed, so
Braithwaite cannot solve the mystery of the woman who was the govern-
ess of Flaubert’s niece. As Hutcheon said, Barnes blurs the lines between
reality and fiction with the help of historiographic metafiction. With the
failure in the investigation, it can be mentioned that evidence or clues of
the past cannot be reachable, and they are away from certainty since it
is impossible to go back in time. Barnes also makes use of parody in the
novel to present that it is not possible to judge someone from the past; thus,
Braithwaite becomes Flaubert’s lawyer, and he tries to defend his client
amusingly by mocking criticisms. As stated before, the novel consists of
different genres and topics as a characteristic of postmodernism. Hence,
the investigation is delayed although it starts in the first chapter. The writer
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wanders off among different styles, literary genres, narrators, and topics
and he breaks the narration of the classic detective fiction. Therefore, in
the book, readers follow up on Braithwaite’s ideas and concerns about his
own life; unlike the classic detective fiction, readers witness his search for
the soul when he is after Flaubert and in this postmodern characteristic, the
investigation is not only about finding the authentic parrot, but also about
finding himself. At the end of the novel, Barnes presents the unreliability
of the clue one more time. Even though Braithwaite has the description of
the parrot written by Flaubert, it creates ambiguity, for it was the product
of Flaubert’s imagination; so, it is deceptive, and it is hopeless to find the
correct parrot among others.

Julian Barnes’ novel Flaubert’s Parrot (1984) has been exam-
ined from the view of Hutcheon about postmodern reality using histor-
ical metafiction and parody and it explains that Barnes is creating an
amateur biographer who tries to explore clues and artifacts belonging to
Gustave Flaubert died a century before him. The protagonist wishes to
access the true-life story of his greatest novelist, but that goal is foiled by
his searches and attempts to understand his own private life. Every time
he believes he can find proof of his favorite writer’s life, his efforts fail,
and all the so-called evidence seems wrong. In this quest, he almost loses
himself and remembers his life. However, it is difficult to recall exactly his
days and memories of his late wife. Therefore, unless we can be sure of
exactly what happened in a deceased writer’s life, we cannot discern any
particular reality about that writer. Lastly, unlike classic detective fiction,
nothing has been solved on the last page of the novel and so the mystery
cannot be solved.
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1. An Ideal Husband
1.a. Play

The first act of Wilde’s An Ideal Husband opens with a realistic desc-
ription of the Octagon Room at Sir Robert Chiltern’s house at Grosvenor
Square during a dinner party given by Lady Chiltern, who is the wife of
Sir Robert Chiltern, an ‘honourable’(!) man holding a high-rank post at
the government. In the first scene Mrs. Marchmont and Lady Basildon
are depicted as two ‘charming’ members of the English society who are
representatives of the take-it-easy type in general sense. Mrs. Marchmont
implicitly complains about Lady Chiltern, who tries to persuade her to seek
for a ‘serious purpose’ in her life. Lady Basildon — in a way — assents to
Mrs. Marchmont’s disagreement with Lady Chiltern’s suggestion as she
observes that almost nobody in the society cares about a ‘serious purpose’
in their lives. Next, Vicomte de Nanjac, who works as an attaché at the
French Embassy in London, is depicted as a young anglophile. In the fol-
lowing scene, Lord Caversham, an elderly gentleman, complains to Mabel
Chiltern — Sir Robert Chiltern’s sister — regarding the idleness of his son
— Lord Goring and the meaninglessness of the English society in a wider
sense. In the coming scene Lady Markby and Mrs. Cheveley are intro-
duced to the audience as they enter the Octagon Room. Mrs. Cheveley is
depicted as a stereotypical femme fatale figure due to Wilde’s descripti-
on of her physical features. Lady Chiltern and Mrs. Cheveley greet each
other rather reservedly, particularly on the part of Lady Chiltern as she
has an unfavourable acquaintance of Mrs. Cheveley dating back to their
school days as she later on reveals that Mrs. Cheveley has been dismissed
from the school for committing theft. Then Mrs. Cheveley and Sir Robert
Chiltern meet and exchange greetings. In their this first encounter Mrs.
Cheveley quite subtly points out to Sir Robert Chiltern that she is acqua-
inted with Baron Arnheim, who has played a remarkable role in his past.
In the next scene Lord Goring joins the party and meets Mrs. Cheveley,
whom he is acquainted with. After conducting a brief conversation with
her, he approaches Mabel Chiltern, with whom he flirts. Afterwards, as
Vicomte de Nanjac takes and accompanies Mabel Chiltern to the music
room, Lord Goring tunes in to a conversation with Lady Basildon and Mrs.
Marchmont, who clearly express their discontent at being married to rather
‘ideal husbands’ who breed a stainless disposition free from a scandalous
past. Besides, they — almost explicitly — confess to Lord Goring that they
cheat their husband since they are sick of their spotless and tedious nature.
After this confession, they turn to gossip about Mrs. Cheveley. The next
scene assumes a key role in the development of the play on the grounds
that Mrs. Cheveley blackmails Lord Goring as she threatens Sir Robert to
reveal that he, as a young secretary, has whispered a governmental secret
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to Baron Arnheim that has enabled him to turn out to be a wealthy man by
profitting from the Suez Canal investment unless Sir Robert is to propose
to the House of Commons a report in favour of Argentine Canal Scheme
in which Mrs. Cheveley has invested a substantial amount of money. Alt-
hough at first Sir Robert means to raise objection to her extortion, in the
end he desperately and reluctantly yields to her. Meanwhile, flirting Mabel
Chiltern and Lord Goring realise the existence of a diamond brooch lying
on the sofa. This is the brooch that Lord Goring has given to Mrs. Cheveley
before. He grasps the brooch at once and shoves it into his breast pocket,
requesting Mabel Chiltern not to reveal anybody that he has the brooch.
In the following scene, employing Lady Chiltern and Sir Robert Chiltern,
upon learning that Mrs. Cheveley has persuaded her husband to change
his view concerning Argentine Canal Scheme, Lady Chiltern enquires her
husband as to the motive lying beneath his change of view. Sir Robert ar-
gues that he has changed his mind for the sake of a political compromise
that has to be made. Thus the primary seeds of suspicion are sown in Lady
Chiltern’s mind as to the spotlessness of Sir Robert as an ‘ideal husband’
figure as she begins to question him regarding his past. Then she urges him
to reject Mrs. Cheveley’s demand and never to meet her again. Sir Robert
assents to his wife’s demand and thereby the matter is settled on the part of
Lady Chiltern, who is yet unaware of her husband’s past.

Act Il is set in Sir Robert Chiltern’s morning room. In the beginning of
the act Sir Robert and Lord Goring discuss over the tricky and dangerous
situation — triggered by Mrs. Cheveley’s extortion — Sir Robert is confron-
ted with. Lord Goring remarks that Sir Robert should have poured out into
his wife this shameful secret in his past before and besides expresses his di-
sappointment as to Sir Robert’s degrading himself — by marketing a gover-
nmental secret — for the sake of fortune that is a materialistic concern. Then
Sir Robert narrates Lord Goring the account of his full story regarding his
relation with the deceased Baron Arnheim and as to how he has acquired
such an impressive fortune. He mentions that he does not feel remorse for
what he has done as he remarks that power — and thus wealth, as well — is
“the one thing worth having”. Upon listening Sir Robert’s whole story,
Lord Goring concludes that a public confession will result in destruction
on the part of Sir Robert as it will apparently spoil his honourable image
in the consideration of the public and therefore ruin his career as a man of
politics. On the other hand, Sir Robert declines Lord Goring’s suggestion
that he should make an intimate confession of his secret to his wife priva-
tely since he considers that such a confession will strip him of her wife’s
adoration eternally. As another way of solution, Sir Robert puts forward a
suggestion involving that he should send a cipher telegram to the Vienna
Embassy enquiring about Mrs. Cheveley’s life with a view to uncovering
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a scandal in her life. However, Lord Goring rejects this suggestion as he
states that Mrs. Cheveley does not belong to the type of women who will
be shaken and ruined by a scandal in their past. Meanwhile, during their
conversation, Lord Goring mentions that he has once been engaged to Mrs.
Cheveley. In the next scene Lady Chiltern comes into the morning room,
having just arrived from a convention of the Women s Liberal Association.
Shortly after Sir Robert leaves the room and remaining alone in the room
with Lord Goring, Lady Chiltern is able to start a discussion as to the state
of her husband. She questions him in order to locate whether she is mista-
ken in her judgement of Sir Robert as an ideal husband figure. Answering
her questions, Lord Goring assumes a serious mood which hardly counts as
a peculiar characteristic of his. Moreover, he quite subtly hints to the point
that even Sir Robert may have committed a morally disagreeable misdeed
in his past. Both his mood and his startling implication regarding Sir Ro-
bert spark off further suspicion in Lady Chiltern as her suspicion concer-
ning her husband’s stainless disposition and spotless career is perpetuated.
Later on Lady Markby and Mrs. Cheveley arrive at Lady Chiltern’s house
asking for the lost diamond brooch of Mrs. Cheveley. Lady Chiltern calls
for Mason the butler and asks whether any diamond brooch has been found
in the house. He informs her that no diamond brooch has been reported to
be found in the house. Then Lady Markby leaves and thereby Lady Chil-
tern and Mrs. Cheveley remain alone in the room. They face each other in
a hostile mood as Lady Chiltern remarks that she has been able to persuade
her husband to decline Mrs. Cheveley’s scheme. Upon learning this piece
of news, Mrs. Cheveley is clouded over with an even more furious temper.
Threateningly and fervently Mrs. Cheveley asserts that unless her husband
yields to her proposal, a terribly disgraceful situation — that will cast sha-
me — awaits them as she states that Sir Robert and she are strictly bound
by dishonour and fraudulence which are their common character traits.
Meanwhile Sir Robert enters the room and at this moment Mrs. Cheveley
explicitly deciphers Sir Robert’s secret to Lady Chiltern in an assertive
manner. Soon after, enraged with Mrs. Cheveley, Sir Robert dismisses her
from his house. Then Sir Robert desperately means to allay his wife’s fury
at him. However, his attempts only serve to a dead end as Lady Chiltern
is terribly disillusioned and enraged by this horribly degrading fault of her
husband in his past. She feels degraded, as well and consequently repri-
mands him bitterly:

Lady Chiltern: Don't come near me. Don't touch me. [ feel as if you
had soiled me for ever.

(Act-1D)

On the other hand, in the face of this overwhelming outrage of his
wife, Sir Robert does not let himself be immersed in a submissive mood
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at all. Instead, he also assumes an aggressive temper and launches a coun-
ter-attack as he accuses her of conjuring up an ideal husband figure and
worshipping it. Eventually he remarks that, by doing so, she has ruined
his life and honour. As the act drops, Sir Robert leaves the room and Lady
Chiltern remains alone in the room shaken by sorrow weeping like a child.

In the beginning of Act-II1, set in Lord Goring’s house, Lord Goring
receives a brief letter from Lady Chiltern in which she demands his help:

Iwant you. I trust you. I am coming to you. Gertrude.
(Act-11)

As can distinctly be observed in the quotation above, the letter can be
conceived of as a declaration of love, as a matter of fact. After a short while
Lord Goring’s father Lord Caversham pays a visit to him and arguably dis-
turbingly questions him as to when he will get married. Then Lord Caver-
sham leaves and Sir Robert Chiltern, who is in need of further advice from
Lord Goring, enters. Meanwhile, as an unexpected guest, Mrs. Cheveley
drops in Lord Goring’s house with a new cunning proposal in her mind.
Lord Goring’s servant Phipps, mistaken in his judgement that this woman
— Mrs. Cheveley — is the one Lord Goring is awaiting (Indeed, Lord Goring
expects to see Lady Chiltern.), unawares accepts her request to see Lord
Goring and takes her to Lord Goring’s drawing room to wait for. While Sir
Robert and Lord Goring are conversing, a sound made by a clattering of
chair is heard in the drawing room. Sir Robert, startled since someone is
presumably eavesdropping their confidential conversation, rushes towards
the drawing room, regardless of Lord Goring’s objections (Lord Goring
does not want him to discover that his wife has come to him for counsel as
he supposes that Lady Chiltern is the one waiting in the drawing room.),
and discovers that, to his great bewilderment, Mrs.Cheveley is waiting in
the room. Expectedly, albeit mistakenly, he is swamped by the assumption
that Lord Goring has betrayed him. Besides, misleadingly, he is convinced
that a love affair still exists between Lord Goring and Mrs. Cheveley. Furi-
ously he flees from Lord Goring’s house. On the other hand, Lord Goring
is stunned by Mrs. Cheveley’s presence in his drawing room, as well. After
conducting a brief conversation regarding their past relationship concluded
with Mrs. Cheveley’s declaration of love to Lord Goring, Mrs. Cheveley
comes up with her proposal in accordance with which on condition that
Lord Goring agrees to marry her, she will hand in Sir Robert’s secret letter
to Lord Goring and thus liberate Sir Robert from the burden of this sha-
meful deed in his past. Expectedly, Lord Goring rejects her proposal as he
blames her for soiling the sanctity of the feeling of love by degrading it to
a medium of materialistic concern. Furthermore, he accuses her of spoiling
the Chilterns’ marriage. Then their subject of conversation suddenly (as an
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outcome of Wilde’s genius in creating well-made plays) switches to the
diamond brooch which Mrs. Cheveley has lost. Lord Goring states that
that diamond brooch actually belongs to Lady Berkshire, his cousin, and
accuses Mrs. Cheveley of stealing it. Then he fetches the brooch that can
also be worn as a bracelet from his desk drawer and puts it on Mrs. Che-
veley’s wrist as a part of his quite cleverly devised scheme. Mrs. Cheveley
argues that he cannot prove that she has stolen it as she says that she will
deny her possession of the brooch. Afterwards she makes an attempt to tear
it off from her wrist. Nevertheless, to her great bewilderment, she cannot
remove it at all. She launches a number of further vigorous but desperate
attempts to remove it. Nonetheless, all her rapacious endeavours end up in
vain. Then Lord Goring declares she cannot get rid of it without finding
where the spring is. Thus, the roles reverse as Lord Goring holds all the
cards up his sleeve now. He threatens her to call the police and reveal her
act of theft unless she hands him Sir Robert’s secret letter. In order to be
able to avoid incarceration, she desperately yields to his proposal and gives
him the letter. As soon as he grips the letter, he commits it to the flames.
Then Mrs. Cheveley sends Lord Goring away for a short while with the
pretext of fetching her a glass of water. Meanwhile, during his brief absen-
ce, she steals Lady Chiltern’s letter addressed to Lord Goring (Mrs. Che-
veley has discovered the existence of this letter previously while waiting
in Lord Goring’s drawing room.) that can be perceived as a declaration of
love from Lady Chiltern to Lord Goring. Soon afterwards it dawns upon
Lord Goring that Mrs. Cheveley has stolen Lady Chiltern’s letter. Howe-
ver, now it is out of the question for Lord Goring to be able to take the letter
back from her — even by using force — as she has swiftly left the house.

Act-1V, which is the final part of the play, as is the case for Act-I1, is
set in the morning room of Sir Robert Chiltern’s house. In the beginning
of the act Lord Goring conducts a brief conversation with his father — Lord
Caversham — the main topic of which is Lord Goring’s expected marria-
ge. During the conversation Lord Caversham informs Lord Goring that
Sir Robert has denounced Argentine Canal scheme through an excellently
impressive address in the House of Commons which has fascinated ever-
ybody including the Prime Minister. This piece of good news regarding
Sir Robert, his close friend, obviously pleases Lord Goring. Then Mabel
Chiltern enters and a short while later Lord Caversham leaves the room.
Ensuingly, Lord Goring proposes to Mabel Chiltern. She gladly accepts
Lord Goring’s proposal. Next, Lady Chiltern enters. Lord Goring informs
Lady Chiltern, to her relief, that Mrs. Cheveley has handed him the letter
and he has burnt it. However, he remarks that Mrs. Cheveley has stolen
her letter (Lady Chiltern’s) addressed to him (Lord Goring). He warns her
against the fact that Mrs. Cheveley will abuse the letter as a piece of mis-
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leading evidence in order to ruin her marriage. Lady Chiltern miserably
expresses her concern for the horrible threat she is confronted with. At
that moment, Sir Robert enters the room reading Lady Chiltern’s letter.
Fortunately, since everybody — except Mrs. Cheveley — mistakes the letter
for an appeal of compromise written by Lady Chiltern addressed to him-
self. Thus, as a matter of fortune, the grave conflict that would arise out of
this letter is settled without ever coming into existence. Afterwards Lord
Caversham once again enters the room and hands Sir Robert a letter sent
by the Prime Minister offering him a post in the Cabinet. Nonetheless, in
accordance with his wife’s wish as to his not carrying on a dishonourable
career further — though his secret not publicly disclosed — , he declines
the Prime Minister’s offer at first. However, then Lord Goring persuades
Lady Chiltern to encourage her husband to accept the post (Lord Goring
tells Lady Chiltern that her husband has rejected the post for the sake of
his love for her.). Convinced by Lord Goring’s arguments, Lady Chiltern
speaks to her husband in favour of his accepting the post offered by the
Prime Minister. Thus encouraged by his wife’s consent, Sir Robert assents
to get the post in the Cabinet. After this matter is settled for good, Lord Go-
ring eventually asks Sir Robert for his consent to his marriage with Mabel
Chiltern. At first, Sir Robert raises objection to their marriage on account
of the love affair he assumes to be existing between Lord Goring and Mrs.
Cheveley. However, then when Lord Goring corrects the misunderstanding
Sir Robert has leapt into due to the presence of Mrs. Cheveley in Lord Go-
ring’s house the night before, Sir Robert jovially gives his assent to their
marriage. Thus, this final matter is also smoothly settled and the play ends
in a completely blissful way for all characters with the exception of Mrs.
Cheveley, who fails to fulfil any of her purposes.

1.b. Characters

Sir Robert Chiltern

Sir Robert Chiltern can be regarded as the “tragic hero” of the play
since his nature is not essentially marked by a prevalent stroke of male-
volence. Namely, even though he acknowledges his debt for his present
prosperity to the misdeed he has carried out in his youth — by marketing
a governmental secret to Baron Armheim —, it is hard to argue that he is
essentially wicked. For instance; that he donates money to charity orga-
nizations can readily be deemed as a sign of his charitableness which can
be considered a manifestation of his benign disposition. Apart from this,
he — by and large — draws the image of an “ideal husband”, yet undoubted-
ly not in the sense of one Lady Chiltern expects as his constitution is not
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spotless. His surpassing love as well as loyalty to his wife and his apparent
anxiety of losing his wife’s adoration in the face of Mrs. Cheveley’s awful
blackmail can be asserted as evidence proving him to match the image of
an eligible husband. As a final remark, Sir Robert develops in a positive
way towards the end of the play. One can come up with such an assertion
relying on two remarkable alterations in his disposition. Firstly, although
in the relatively earlier stages of the play he is not haunted by even a faint
taint of remorse for his misdeed, in the later phases of the play he is noti-
ceably gripped by a sense of remorse for his misdeed. This change in Sir
Robert can be interpreted as the transformation of his conscience from a
passive and laconic state into an active and alert one as he is moved by
pangs of conscience towards the end of the play. Secondly, but even more
remarkably, in the end of the play, Sir Robert’s fundamental motto as the
main objective of his life undergoes a dramatical change. In the earlier
stages of the play — particularly during his conversation with Lord Goring
in the beginning of Act-1I — as he mentions, he cites “ambition for power”
as his catchphrase in life. However, in the end of the play, thanks to the
overwhelming anxiety he has experienced about losing his beloved wi-
fe’s affection and confidence, it dawns upon him that love is the essential
feeling and ideal one should crave for in life. Therefore, he removes his
previous motto completely and decrees love — simply love — as his motto
in life. A clear example of this noteworthy improvement can be witnessed
in Act-IV as he declines the post in the Cabinet offered by the Prime Mi-
nister for the sake of maintaining and displaying his loyalty to his wife as
he knows that his wife would not approve of his carrying on a dishonoured
and stained career rising on the shoulders of a past misdeed.

Lady Chiltern

Lady Chiltern, the beloved wife of Sir Robert Chiltern, can succin-
ctly be described as a well-educated, essentially benevolent, aristocratic,
reserved, idealistic (and therefore a little unrealistic), and strict Puritan.
As is the case for Lady Windermere, her judgements are merely featured
via the moral hierarchy she establishes on the stark opposition of ‘whi-
te’-vs-‘black’ conceptualization and relevant categorization. Consequent-
ly, “compromise” is an utterly detestable expression for her and therefore
she feels compelled to avoid it strictly. However, she does not fit into the
submissive “angel in the house” image ascribed to women in the Victorian
Age permeated by an unmistakeably patriarchal mindset as she actively
participates in the conventions of an organization called “Woman’s Liberal
Association”, which must be an association serving to the objective of the
maintenance of women’s rights and women’s integration into the social
life more actively. In this respect, Lady Chiltern can even be perceived — at
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least to a certain extent — as a character with a modest feminist sensitivity.
As a concluding remark, like her husband, she manifests a palpable sign
of change towards the conclusion of the play since in the final act, relying
on Lord Goring’s advice as to her encouraging her husband to accept the
post in the Cabinet, she persuades her husband to accept the post by pub-
licly stating her assent to Sir Robert’s building up his career in the Cabi-
net. Thus, in the end of the play she allows for “compromise” which has
involved utterly disagreeable connotations for her in the earlier stages of
the play. In this sense, it can further be asserted that in the end of the play,
having gained a new awareness of life, Lady Chiltern presumably gives up
her strictly Puritan attitude predicated on the strict halving of people and
notions into essentially benevolent and malevolent stratifications where
there lacks space for mild shades of colours.

Mrs. Cheveley

Needless to mention, Mrs. Cheveley is depicted as the sole truly wic-
ked character in the play who, by and large, fits into the archetypal image
of femme fatale. She can simply be described as a malicious, dishonest,
hypocritical, and avaricious character. Besides, as is remarked by Lady
Chiltern during the party in the Octagon Room and as later on in the third
act she steals Lady Chiltern’s letter addressed to Lord Goring for a mis-
chievous scheme (to ruin the Chilterns’ marriage), she exudes the image
of an incorrigible thief. However, what is most striking regarding Mrs.
Cheveley’s corrupt disposition is that she intends to carry out her malicious
scheme — her blackmailing Sir Robert — primarily for spoiling Lady Chil-
tern’s marriage and life who represents the “good” in the play rather than
for a more practically- and financially-disposed aim. In this respect, she
leaves on the reader the impression of a villainess who ruins the “benign”
just on account of not being able to bear its graceful sight that is quite evo-
cative of lago in Shakespeare’s tragic play Othello who mentions that he is
evil just for the sake of being evil. In relation to Mrs. Cheveley’s dissolute
character, Wilde implements poetic justice in An Ideal Husband as she can
fulfil neither of her purposes: She can neither ruin the Chilterns’ marriage
as well as Sir Robert’s career nor get married to Lord Goring. Apart from
the assessment of her wicked constitution, one neutral statement that can
be rendered about her consists in that she is — particularly in comparison
with Lady Chiltern — fairly realistic and down-to-earth as can be inferred
from her evaluations concerning other people, English society, and life in
a wider sense.
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Lord Goring

Lord Goring, almost in any respect, stands out as the most comforting
and enviable character in the play. He draws the image of a sensible, sensi-
tive, moral, well-intentioned, honest, trustworthy, loyal, and witty gentle-
man endowed with refined manners as outcomes of a modest disposition.
He embodies the voice of common sense in the play. Actually, if Wilde
had not created such a multi-dimensional character as Lord Goring, who
assumes the roles of mediator, consultant, and problem-solver throughout
the play, the play would not have culminated in a pleasing conclusion. Na-
mely, readers should be grateful to Lord Goring for the play’s not turning
out to be a complete tragedy. The sensible counsel he gives Sir Robert in
the crucial period following Mrs. Cheveley’s blackmail as to what to do is
of great significance since it — highly probably — prevents Sir Robert from
acting irrationally at the spur of the moment. In the crucial third act, his
role as a problem solver comes to the surface as he — through an admirably
clever scheme — liberates his friend (Sir Robert) from the burden of his sec-
ret letter held as the trump card by Mrs. Cheveley in her fiendish plot, by
managing to take it from her. Finally, in the fourth act, he assumes the pre-
cise role of a well-intentioned mediator since he persuades Lady Chiltern
to encourage her husband to accept the post in the Cabinet offered by the
Prime Minister. Thus, Lord Goring attains two ends simultaneously as he
both enables Sir Robert to improve his career as an efficient politician and
saves the Chilterns’ marriage from a portending future disaster that might
stem from a quarrel over Sir Robert’s laying the blame on Lady Chiltern
for bereaving him of a brilliant political career in the prospect.

1.c. Themes

Marriage: “The Ideal Spouse” Image

As the title of the play suggests, marriage and gender issues are among
the main themes of the play. One of the chief questions discussed in the
play stands as how the ideal husband should be. In the earlier stages of the
play Lady Chiltern’s answer to the question is quite clear as she emphati-
cally asserts that the ideal husband should be morally impeccable without
even just a single stain blemishing his disposition in his past. In this respe-
ct, she exhibits quite a perfectionist attitude as to the fashioning of “ideal
husband” figure. Actually, her strict attitude, leaving the point of forgive-
ness — or compromise — quite out of the question can be seen as the chief
motive triggering the temporary breakdown in the Chilterns’ marriage fol-
lowing their quarrel after Mrs. Cheveley pours out Sir Robert’s secret to
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Lady Chiltern towards the end of Act-11. At this point, the expectations of
the female and the male concerning their “ideal spouse” images are integ-
rated into their quarrel as a supplementary component through Sir Robert’s
hot-tempered speech concluding Act-11. In his speech he mainly complains
about women’s visualizing a “false idol” figure as their husband in their
minds which does not meet reality. He argues that, on the other hand, men
love women despite their “weakness”, “follies”, and “imperfections”. This
comparison of Sir Robert forms the backbone of the comparison about
expectations of the two genders as to the “ideal spouse” figure in marriage.
However, Lady Chiltern’s vehement conviction regarding the spotlessness
of the “ideal husband” figure apparently smoothens in the end of the play
as she forgives her husband and thus restores her vigorous affection for
him. Lady Chiltern’s encouraging her husband to accept the post in the
Cabinet can be evaluated as a manifestation illustrating the change in her
attitude towards the perception of “ideal husband” image.

Corruption: Misdeeds, Hypocrisy, Ill Manners

As is the case for almost any other play portraying depravity in the
society regardless of subgenre and period, such as William Congreve’s
The Way of The World or Aphra Behn’s The Lucky Chance, corruption in
the society emerges as one of the major themes in the play as can be obser-
ved in Sir Robert Chiltern’s ‘skeleton in the cupboard’ which has entitled
him to a fortune in an immoral and unfair way, Mrs. Cheveley’s fiendish
scheme aiming at ruining Sir Robert’s career and basically the Chilterns’
marriage with a subtle emphasis on ruining Lady Chiltern’s life, and again
Mrs. Cheveley’s blackmailing Lord Goring in order to make him yield to
a marriage with her. Indeed, the character of Mrs. Cheveley — as a whole
— can be considered an embodiment of corruption in the society. Besides,
yet less significantly in comparison with those examples mentioned above,
Lady Basildon’s and Mrs. Marchmont’s cheating their husbands — as they
confess in Act-I — can be deemed as a manifestation of hypocrisy prevalent
in the society.

Avarice

In close connection with corruption in the society, avarice — namely,
grasping attitudes of individuals — constitutes another remarkable theme
in the play. Sir Robert’s blemishing his past for the sake of obtaining a
substantial sum of money stands as the most visible consequence of selfish
concerns acted out in the play. Furthermore, Lord Caversham’s persistent
attempts at interfering with his son’s — Lord Goring’s — marriage can be as-
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serted as another palpable manifestation of greedy preoccupation as Lord
Caversham states that his son’s marriage concerns him when “there is pro-
perty at stake”.

Lord Goring: My dear father, if [ am to get married, surely you will
allow me to choose the time, place, and person? Particularly the person.

Lord Caversham: (testily) That is a matter for me, sir. You would pro-
bably make a very poor choice. It is I who should be consulted, not you.
There is property at stake. It is not a matter for affection. Affection comes
later on in married life.

(Act-TII)

1.d. Symbolism

The Diamond Brooch

The diamond brooch stolen by Mrs. Cheveley from Lord Goring’s
cousin Lady Berkshire functions as a symbol in various ways in the play.
In one respect, as a stolen object, it symbolises sin. However, from another
perspective, it can readily be regarded as a symbol of poetic justice sin-
ce its existence, along with Lord goring’s genius, plays an indispensable
role in terms of hindering Mrs. Cheveley from fulfilling her mischievous
purposes. Relatedly, as is clearly set before the eyes of the reader toward
the end of Act-III, since the diamond brooch can be utilised as a bracelet
(Lord Goring applies it to Mrs. Cheveley’s wrist as a “bracelet”), it can
be considered a symbol of justice as Mrs. Cheveley cannot take it off as
she does not know where the spring is and therefore the bracelet acts like
a handcuff which is an object closely associated with the enforcement of
law and justice.

As a final remark, the diamond brooch, not as a symbol but as a conc-
rete object, assumes a considerable role in An Ideal Husband’s turning
out to be a well-made play since at a culmination point it functions as a
catalyst enabling the play to progress towards a happy end in accordance
with Wilde’s disposal.

1.e. Type

Oscar Wilde’s An Ideal Husband is a well-made, realistic play that
can be classified as a drawing-room comedy since it is concluded with a
conventionally pleasant end.



Filoloji Alaninda Akademik Calismalar - Haziran 2023 - 69
Academic Studies in Philology - 2023 June

2. Comparison of An Ideal Husband with Lady Windermere’s Fan

2.a. Setting

Both plays take place in London in the early 1890s, namely coinciding
with the celebrated as well as arguably notorious Fin de siéecle.

2.b. Characters

In each play there exists a character — Lady Windermere in Lady Win-
dermere’s Fan and Sir Robert Chiltern in An Ideal Husband — whose life
is at stake for reasons quite disparate, though with the common menace
of being degraded and deprived of their honourable status in the eyes of
the society as well as losing the affection and confidence of their spou-
ses. Besides, a proximity can be witnessed between Lady Windermere and
Mrs. Chiltern in terms of their sharing strict, unyielding Puritan disposi-
tion giving way to no compromise. However, as can be observed, in the
end of both plays, their stern Puritan attitudes smoothen and thus they — at
least partly — allow for compromise and forgiveness. Lord Goring, who
is relatively the most ideal character standing for the voice of common
sense finds no correspondent in Lady Windermere's Fan. Although at first
glance — in the first act — Lord Darlington leaves upon the reader the imp-
ression of a fine and agreeable character, then he spoils his graceful image
particularly by his unfair attitude towards Mrs. Erlynne in accordance with
conventional precepts of the Victorian society which indicates that Lord
Darlington fails to live up to the image of an earnest and reliable character
he has drawn in the first act. Therefore, it is hard to conceive of him as the
voice of common sense and thereby argue for a dispositional identification
between him and Lord Goring. As a final remark, since there exists no
utterly malevolent character in Lady Windermere's Fan, it is scarcely pos-
sible to establish a convincing parallelism between any of the characters
in Lady Windermere's Fan and Mrs. Cheveley in An Ideal Husband, who
asserts herself as the precise representative of depravity in the play.

2.c. Themes

Both plays revolve around marital issues in general sense. Relatedly,
the ideal spouse figure is questioned in both plays. However, in An Ideal
Husband the question concerning the ideal spouse figure is more emphati-
cally underlined. Apart from this major concern, another remarkable theme
that can be located as depravity in the society, which merely haunts Lady
Windermere's Fan, prevails in An Ideal Husband and evidently steers the
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course of action in that play. Namely, corruption as a pervasive social vice
— most conspicuously manifesting itself through avarice —, which unobt-
rusively wafts through Lady Windermere's Fan, is by far more resonantly
handled in An Ideal Husband.

2.d. Symbolism

In Lady Windermere s Fan the fan plays a significant role both as a sy-
mbol and an element contributing substantially to the play’s turning out to
be a well-made one. Likewise, in An Ideal Husband the diamond brooch,
both as a symbol and a device of a well-made play, assumes a remarkable
role.

2.e. Type

Oscar Wilde’s Lady Windermere’s Fan and An Ideal Husband are
well-made and realistic plays that can be categorised as drawing-room co-
medies since both of them are featured by happy conclusions rounding
up in marriage as befits the conventional image of bliss in any patriarchal
community.
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